| 


VOL. 8, NO. 6 


New York—Slipping out of Newé¢ 
York quietly, with a 5-year con- 
tract with Frederick Brothers in 
his suitcase, Charlie Teagarden 
last week set out for Oklahoma 

d Texas to find a young band 
“which he will take over and lead. 
a Teagarden, 
3 younger brother 
2 of Jack Teagar- 

den, is set for a 
spot near New 
York in mid- 
April. He will 
front the band 
with his trum- 


pet. 

Since he left 
his brother’s 
fall Chectic hee 
. all, Charlie has 
Charlie T been working in 
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Charlie Teagarden 
To Have Own Band 


>He hopes to return to New York 
next month with a 13-piece or- 
ganized band, ready to begin his 
cageer as a leader. 

eagarden told Down Beat, be- 
fore leaving, that his plans called 
for four brass, four rhythm and 
four reeds. With his own horn, 
Charlie will make it a 13-piece 
combo. He intends to play good 
jazz but not too much to make his 
band uncommercial. Charlie is 
hearing at least 25 already or- 
ganized orchestras before making 
a decision.. A deal whereby he 
would have taken over Matt Bet- 
ton’s Kansas State College band 
fell through shortly before Charlie 
left New York. 





—/ 





Helen O'Connell 
With Tom Dorsey 


. 9. Charges AFM With ‘Conspiracy’ 


Petrillo’s ‘Join or Else’ 
‘Edict Prompts D.J. Action 


by DAVE DEXTER, JR. 

_ New York—Repeatedly asserting that he was within his 
rights, James C. Petrillo last week was prepared to face a 
United States grand jury which soon will begin an investiga- 
tion of charges that Petrillo, as president of the American 
Federation of Musicians, had conspired with booking 


agencies and radio networks in an® 
attempt to destroy the American} 


Guild of Musical Artists and mo- 
nopolize one phase of the music 
industry. 

Victor O. Waters of the Depart- 
ment of Justice in Washington, 
who has been handling the cases 
which led to consent decree in- 
volving ASCAP and BMI, will be 
in full charge of the probe into 
Petrillo’s activities, a spokesman 
for the department revealed. 

Came Just Before Deadline 


The announcement that the 
headstrong but efficient leader of 
150,000 professional musicians of 
America soon would be checked by 
government action came just 12 
hours before the deadline Petrillo 
set for members of the Guild to 
“either join the AFM or be boy- 
cotted by our membership.” Law- 
rence Tibbett, Guild president; | 
Albert Spalding, Jascha Heifetz, 
Jose Iturbi, Grace Moore, Mischa 
Elman, John McCormack, Lily 
Pons, Lauritz Melchior and doz- 
ens of other prominent concert 
artists were included in Petrillo’s 





Virtuosi Flock — 
To Petrillo Wing 


New York—At press time con- 
cert pianists Sergei Rachmani- 
noff and Josef Hofmann had 
been made honorary members 
of the New York Lecal of the 
AFM. Petrillo had given violin- 
‘ist: Fritz Kreisler: honorary. mem- - 
bership in the. Chicago Local. 
In his efforts to convert all in- 
strumentalist members of AGMA 
to AFM membership, the music 
ezar predicted that 99 per cent 
of the soloists would join the 
AFM by March 10. Prominent 
virtuosi who had already joined 
the Petrillo forces at press time 
included Albert Spaulding, Ef- 
rem Zimbalist, Jose Iturbi, Eg- 
on Petri, Eugene Li Max 
Rosen, Marjorie Edwards, Os- 
car Straus, Victor Granados, 
Rene Le Roy and Guy Mariner. 

Mischa E , in a wire to 
Petrillo sent from San Antonio, 
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s . 
Slightly from othe ee G. M. A. was organized 


in 1936, attaches of the office told 


pit ork of the Ethel Waters 


Texas, said: 
git show, Cabin in the Sky. 


“Thanks for phone call. Will 
be glad to join Musician’s Union 


Pic by Ray Glonka courtesy Lou 


personal appearances at all manner 


of shows and benefits. 


movie work and makes 
Schurrer. 


/ In Oklahoma City, Charlie now | i 
visiting his mother and sister. | Rough house 
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New York—Billy Butterfield and 


John Guarnieri, both of Artie 
Shaw’s band, quit Shaw last week 
to go with Benny Goodman. But- 
terfield, who plays excellent hot 
trumpet as well as lead, now is 
teaming with Jimmy Maxwell, Alec 
Fila and Irving Goodman to make 
Benny’s trumpet. section four 
strong. 

It was a return ticket for Guar- 
nieri, who went with Shaw last 
summer when Goodman’s_ band 
broke up. Bill Rowland worked as 
Goodman’s pianist only a week, 
returning to Les Brown’s crew as 
Pianist, in Chicago. Mike Brian 
also stays on as guitarist, Allen 
Hanlon not joining after all. 

Shaw is ending his stay in New 
York this week. Soon he will re- 
turn to the coast to continue his 
Burns and Allen radio commercial, 
using Los Angeles men, and make 
records. 





a In Debut on the Victor label 
| this month are Joe Reichman and 
)Marion Shaw, shown here. Marion 
PWarbles as Joe’s band plays I Hear 
~@ Rhapsody and I Could Write a 
eo. Reichman was succeeded by 
q Baron’s band two weeks ago 

the Essex House, New York. 


by CHARLOT SLOTIN 


Suffolk, Va.— When Spud 
Murphy and Bill Robertson of 
the Charlie Barnet band got in 
a playful tussle here on their 
road tour last month, a cop 
didn’t think it was so playful 
when both boys tumbled and 
Spud cracked his head on a fire- 
plug, drawing plenty of blood. 
Suspecting Robertson of assault- 
ing Murphy, the officer packed 
him off to the can and rushed 
Spud to a hospital. It was some 
time before they had him 
patched up. Meanwhile Robert- 
son languished in a cell. When 
Murphy came to and was asked 
to prefer charges against Rob- 
ertson, he realized what had 
happened and rushed over to 
the jug. Only with considerable 
difficulty was he able to convince 
local jailers that it was nothing 
serious, that he and Bill had 
just been playing a little rough, 

oes youngsters will. 


The Hawk’s 
Ork Disbands 


New York—The small jam band 
which Coleman Hawkins, tenor 
saxophonist, had been using at 
Kelly’s Stable disbanded two weeks 
ago. Hawk said he didn’t know 
what his plans were except that 
“I’ve had a couple of offers in 
Chicago and may cut out there for 
a time.” 

If Hawkins goes to the Windy 
City he’ll have to organize a new 
band, for Sandy Williams, trom- 


J 





_|bone, joined Fletcher Henderson, 


Clyde Hart went with Les Young, 
Peanuts Holland also is with Hen- 
derson, J. C. Heard is with Teddy 
Wilson and Eddie Barefield may 
replace Al Nicholas with Bobby 


rc meg is seeking another connec- 
ion. 

Hawkins is jobbing around solo, 
his last appearance being at Milt 
Gabler’s abbath. bashes. He 
doesn’t seem concerned about his 
status and says Joe Glaser, the 
booker, will “fix me up with some- 
thing good when I’m ready.” 


All the hot news of the music 
profession gathered by the best 
newshawks in the trade is compiled 
for you twice a month in Down 
Beat. It’s only three bucks a year 








by subscription. 





New York—The caption above 
this picture is no mistake. It is 
Helen O’Connell and it is Tommy 
Dorsey behind her. The mixup 
came a couple of Sundays back at 
the Meadowbrook when Helen made 
a guest appearance with Tommy’s 
band at a concert Tommy held for 
British war relief. Jimmy Dorsey, 
Helen’s boss, was good-hearted 
enough to give the blonde song- 











stress permish to sing with his 


brother’s crew. Pic by George Din- | 


nick. 


Norvo Reorganizes Again; 
Keene Back as Girl Singer 


New York—You can’t keep him¢ 
down, Not even the United States 
government, which recently drafted 
half his band. Red Norvo rested 
two days, picked up some new 
men, got Linda Keene back from 
Tony Pastor to sing the vocals, 
and headed for Cleveland March 
9 to do a series of one-nighters 
with a virtually new band which 





shapes up four reeds, four brass 


Burnet’s band, George Duvivier,| * 


een : 


Fem Rhythm j, regular part 


the only big band in the country with 
19 year old Mary Osborne, shown above, 


She hails from North Dakota, sings 


the Shand band. Terry is shown at right. 


(Modulate to Page 23) 


Lawson Can’t 
Join Crosby! 


New York—Yank Lawson won’t 
be able to join Bob Crosby’s band 
in Chicago, despite reports that he 
would take Muggsy Spanier’s place 
in the band. Lawson wan and 
agreed to take the job but hit a 
snag when he gave notice. 

Union rules here prohibit a 
man’s leaving the pit band of a 
legit show until the show closes. 
Lawson, for 10 months in the pit 
band of Louisiana Purchase, was 
not allowed to leave. The show is 
a big click and won’t end its run 
soon. Lawson, who for a couple of 
years was featured trumpeter with 
the Crosby Dixielanders, also is 
working an NBC program under 
Dick Dinsmore called Weekend 
Whimsies. 


and three rhythm. No guitar is 
being used. 

Norvo’s bookings are in the 
hands of MCA. He is set to stay 
in Cleveland 12 nights. Complete 
personnel of his band wasn’t set 
at press time but it is nearty 100. 
per cent different from his recent 
group which was hit so hard by 
draft boards. 


of the Terry Shand band. Probably 
a gal on guitar, Shand is using 
in his regular rhythm section. 
and adds plenty of showmanship to 





Local 802 in April when I re- 
turn to New York. Greetings.” | 


Crash Kills 
Herbie Kay 
Bass Player 


New York—Weary after a 
long run at Loew’s State The- 
ater on Times Square, and 
traveling in a station wagon 
at night on a long jump into 
Boston, one member of Herbie 


Kay’s orchestra was killed and 
two others injured Feb. 28 on the 
Worcester Turnpike outside Bos- 
ton when the wagon in which they 
were riding crashed into a truck. 
Neil Shadoin, 22-year-old bass 
player, whose home was in Chi- 
cago, died of a fractured skull 
shortly after he was taken to Fra- 
mingham Hospital. Robert (Bob) 
Ballinger, 21, a saxophonist, and 
George Hulme, road manager of 
Kay’s: band, were injured only 
slightly and, are recovering. 
he crash occurred suddenly. 
The station wagon, in which many 
of the Kay band boys’ instruments 
were being hauled, was virtually 
demolished. Instruments were scat- 
tered along: the road. Kay was 
traveling in another car and did 
not figure in the accident. The 
crash, one of many affecting dance 
band musicians in recent weeks, 
again brought to mind the impor- 
tance of the AFM inserting clauses 
in booking contracts which would 
limit “jumps” and “sleeper hops” 
to a safe minimum of mileage. 
Countless musicians have been 
killed and injured recently trying 
to make dates with no time to 
spare for rest. 








On the Cover 


Kathleen McLaughlin, mod- 
ern day Eve clothed in nothing 
but Down Beat leaves from the 
garden of jump, puts a little 
pressure on maestro Benny Me- 
roff to induce him to imbibe in 
the forbidden fruit. She is a 
member of the Meroff “Funza-- 
fire” troupe which has been do- 
ing theaters throughout the 
country for months and months, 
Pic courtesy Bill Willse. 
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Dunham Band 





Sensational ‘Build-up’ 


New York—After seven months of struggling, during< 
which time he and the youngsters in his band on several 
occasions had to go without meals in the 3,000-mile trek 
from Los Angeles to New York, Sonny Dunham last week 
took the first move in a high-® 


20wered campaign which will place ss 
hin occhecten i Frank Dailey’s|, Dubbed as “the band that didn’t 
ae fe z MeyS!have a chance” by New York 
Meadowbrook in June for 12 weeks | wiseacres who pointed out that no 
with 10 radio network wires a/outfit from the Pacific coast had 
week. ic — oo pe - od Big 
k — . - own, Dunham’s Lunceford-style 

By es © contract with | -roup ironically enough is break- 
Dailey, negotiated by his manager ing all records at the same spot 
Carlos Gastel and the combined | where his first band died a horrible 
efforts of Tom Rockwell, Mike Ni-|death in October of 1939. The 


three years. 











t 
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Set for ' 





>vocals. 

Frank Patchen, pianist, and Bud 
Combine, drummer, are on notice. 
They'll probably be replaced by 
George Williams, arranger for the 
band now in Los Angeles, and 
Lou Paino, drummer. 

General Amusement Corp. has 
a 5-year agreement to book the || 
band. Dunham will get more air-|} 
time at the Meadowbrook than 
any other band in history. His 
orchestra is only 7 months old but 
has proved so sensational, both 
musically and as a box-office draw, 
that Dailey decided it was the | 
orchestra he wanted for the Mea-| 
dowbrook engagement. 
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Fly the Jimmy Dorsey Coop Suddenly 


eee mgt 


Herbie Haymer, tenor, and third alto man Sam Rubinwitch, 
| will surprise the trade next week when they switch from Jimmy Dorsey; 


right, 









oe PRS 





: : : _|failure of the band caused Dun- 
dorf and Milton Krasny of Gen |ham to return to the Casa Loma 
eral Amusement Corp., Dunham | ¢ojq. 
put into effect a “build-up” cam- Also Going on Wax 
paign which may make his band,) Goitracts to make records will 


by the end of the year, one of the | be signed this week, according to} 


best known in the business. : 
|Gastel, who gave up a lucrative 
Breaking All Records ¥ a 


| job as a Southern California dance | 

Booked into the Roseland, Brook- | promoter to pilot Dunham into the | 
lyn, for one week, Dunham’s bard|east and success. Dunham fronts 
stayed six and last week was re-|his group with his trombone and 
engaged to play nightly through|trumpet. Patsy Parker, vocalist, | 
April 15—the most successful run/ no longer is with him. Ray Kellogg 
any band has had at the spot in|and Bunny Donin are handling the | 


Broadway Fefes 
Henderson on His 


I7th Anniversary — 


New York— Fletcher (Smack)@Henderson band, now only two| 
Henderson was honored by the| months old, had been signed to a/| 
entire trade Feb. 27 as a feature|long-term contract by Frederick 
of Down Beat night at Roseland| Brothers agency. His is the only 
Ballroom on Broadway, where his|colored band on the F. B. roster. 
new band has been held over. Hen- 
derson received his trophy for be- | 
ing named a member of the Beat’s | 
All-American band and at the| 
same time, celebrated his 17th | 
anniversary on Broadway. 

Flynn Makes Presentation 

Benny Goodman, Jimmy Dorsey, 
Woody Herman, Frankie Masters, | 
Johnny McGee, Vincent Lopez and | 
other leaders, as well as the Tin| 
Pan Alley mob and members of 
the trade press, helped Henderson | 
celebrate. 

Feature of the night’s program 
was when Ed Flynn, of Down) 
Beat’s New York office, presented | 
Henderson with the trophy which 
10,000 musicians voted “Smack” 
for his arranging ability. Lou 
Jenkins and Benny Leonard, of 
the prize ring, also were guests. | 

Plenty of ‘Critics’ There 


Dorsey, who raced over from 
the Hotel Pennsylvania to con-| 
gratulate Henderson, recalled how | 
in 1926 he was playing on the! 
same bandstand at the Roseland | 
opposite an earlier Fletcher or-| 





| 
| 
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New Yorkers 
Await Otto 
Cesana Concert | 


New York—The stage was set} 
and all was in readiness March 13 | 
at Town Hall for Otto Cesana’s | 
concert. It was to be a case of| 
jazz invading longhair sanctums | 
again with Mildred Bailey, Howard 
Phillips and Walter Gross appear- 
ling as guest artists in a program | 
'of Cesana’s own compositions, in-| 
|eluding his widely-discussed Sym- 


| Herb’s tenor is slated to get a big break with Herman. Rubinwitch pre 


reed. section to Woody Herman’s. Herb’s leaving because he wanted 
“play” and couldn’t with Jimmy leading the band on alto and clary, 


fers playing lead alto to playing third. The two replace Mickey Folus ang 
Herb Tomkins in the Herman herd, now at the New Yorker hotel, jug 
two blocks away from the Penn,,where the Dorsey band works. This shot, 
by Otto Hess, was taken only last week on the job with Dorsey. 


J. Dorsey Signs Hammond 
For Herbie Haymer’s Chair 


New York—Jimmy Dorsey got 


no sleep last week. For saxophone|tenor man, won the spot vacated 


phony in Swing. : 
The men who form his band in- 
clude: 


players were making the Hotel 
Pennsylvania a hangout, all of 
them undergoing audition routines 


by Herbie Haymer. Sammy Rubin. 
witch’s alto chair was still open 
at press time. Haymer and Rubin- 


Tony Martell, Allen Fields, Victor Kruc- 
zek, “Zip” Zantay, Henry Kiwacz, reeds; 
William Kirkiss, Norman Weiner, Red Brom- 
field, Ceeil Collins, trumpets; Louie Couni- 
han, Mark Pascoe, Alex Terando, Bill See- 
man, trombones; Robert Leininger, bass; 
Frank Mace, drums; Herry Volpe, guitar, 
and Jack Schwartzer, piano. 

Cesana has been writing and 
preparing for the concert for over 
a year. He was forced to organize 
his own orchestra after at least 
seven big name dance bands failed 
to meet his requirements. 


Walter Gross 
New CBS 
Conductor 


New York—It’s another promo- 
tion for Walter Gross. pi 

Remembered by most musicians 
for his work on the old CBS Sat- 
urday Night Swing Session radio 
program, Gross last week was ap- 
pointed dance band conductor at 
CBS studios here. In his new slot, 
Gross—whose piano is considered 
by many as the best in the field— 
will have complete charge of such 
programs as Music In the Atr, 
Music Without Words, Accent on 
Music and others. 

Gross joined CBS in 1933 as a 
mere staff pianist. Four of his 
piano solos, made late in 1940, re- 
cently were released by Victor- 
Bluebird. 








witch, for three years with Dor. 
sey, suddenly gave notice and go 
with Woody Herman’s band at the 
Hotel New Yorker. They replace 
Mickey Folus and Herb Tompkins, 

Haymer, a Red Norvo discovery 
of 1936, said he wanted to “be 
able to play more—do some solo 
work which I can’t do with Jim. 
my’s band.” Rubinwitch, Dorsey's 


for two vacant chairs in Dorsey’s 
reed section. 
Don Hammond, Larry Clinton’s 





third alto, leaves so he can play 
first with Herman. The sudden 
change was sensational news ip 





Herman are deadly rivals at the 
moment, playing opposition hotel 
stands, both recording for Decea 
and both handled by GAC. Dorsey 
expects to have a permanent alto 
|man set by March 17, Milt Yaner 
remains on first alto and Charlie 
Frazier on first tenor. This is the 
|first change in Dorsey’s reed sec- 
|tion in three years. 


Herbie Holmes 
On Okeh Wax 


New York—Herbie Holmes, the 
young maestro from the Missis- 
sippi Delta, as he likes to be called, 
was set to make his first records 
for the Okeh label here March 12. 
Holmes’ band currently is at Log 
Cabin Inn in Armonk, N., Y,. Fred- 
erick Brothers’ set the disc deal. 











New York inasmuch as Dorsey and | 


chestra. 

“Those were the days,” said 
Dorsey to Henderson, in front of 
a crowd of more than 1,000. “It 
was always a battle of jazz, every 
night, between you and Jean Gold- 
kette.” Jimmy was playing sax in 
Goldkette’s ork at the time. 

Also present were George Si- 
mon, Bernie Woods, Leonard 
Feather, George Avakian and 
Robert Goffin, all writers or critics. 
Kaiser Marshall now is on drums 
with Henderson. It was revealed 
during the festivities that the 


Jack Leonard Drafted: 





Babe Russin on 
52nd Street; 
Holden is Out 


New York—Back from Florida, 
where he had a disappointing en- 
gagement with his small jam band, 
Babe Russin opened Feb, 28 at the 
Hickory House on West 52nd 
street, replacing Lou Holden’s 
band. 
| Russin plays tenor sax and was 
sea a star of Tommy Dorsey’s 
band. 


oe 


Switches Jobs _ _ | Lovely 
Phyllis Myles, who was last seen 
around New York as featured vo- 
calist with Will Bradley’s band, 
now is doing the song chores with 
Eugene Jelesnik’s combo at the 
Deshler-Wallick Hotel in Colum- 
bus, O. This is her latest photo, 
posed for the Beat and taken by 


Kriegsmann. 








Camden Chick 


Betty Gale, chanteuse with Eddie 
Camden’s crew, 
have all Pittsburgh band followers 
talking. Camden, 
boys were sensational clicks at the 
Merry-Go-Round in the Smoky City, 
leaving March 6 after a really suc- 
cessful engagement. Pic by Bruno. 


Meet 
whose _ vocalistics 


Betty and the 











Movies Want Him, Too 


New York—On the same day >Dorsey a year ago last December 
that Jack Leonard was screen- “—— + coaee Seat. i 
. e dra ard’s action came 
tested by Twentieth Century-Fox, as a blow to Leonard, whose 
and signed for personal appearan-| chances for motion picture stardom 
ces at the Paramount Theater, a/ appear bright, and whose records 
government draft board informed | are listed as best sellers right now. 
him that he would soon be ordered} He obtained a temporary defer- 
to an army camp for a year of|ment until May. By that time he 
military training. will have finished his date at the 
Leonard, whose vocals were one| Paramount. A _ possibility | still 
of the bright spots of Tommy Dor-/ exists that he may gain complete 
sey’s band for five years, now is 
starred on several CBS programs 
and also on Okeh records. He left 





inactivity would seriously 
danger his career as a singer. 





Kay Little 
Loses ’Ix 


Byrne’s girl vocalist, was rushed 
to a hospital here a few days ago 
to undergo an emergency appendec- 
tomy. She was stricken while the 
Byrne band was playing the Wind- 
sor Theater in the Bronx. 


taking Dorothy Claire’s spot. Claire 

took Marion Hutton’s place with 

exemption inasmuch as a year of|Glenn Miller. Linda 

en- | Little’s place with Tony Pastor. A 
| hell of a circle, in fact. 


his band head west late in March 
to roam the road out of General 
Amusement Corporation’s Chicago 
office. Shand, who grew up in 
Texas with Jack Teagarden, made 
several important changes in his 
crew during his 3-week stay at 
Boston’s Raymor Ballroom, where 
he closed March 10. 
Ronnie Perry, tenor saxist who 
e prominent with Ben Pol- 
lack, came in on tenor. Johnny 
Mezey, also a tenor man, moved 
over to take Jack Ferrier’s alto 
chair. Ferrier is out. Ralph Fay is 
back on first trumpet and 19-year- 


New York — Kay Little, Bobby 


Little joined Byrne in January, 


eene took 











Hy Miller Into 
Army Training 


New York—Hy Miller, saxist 
with Roy Fox’s band at La Marti- 
nique Club, has left the band to 
enter military training, His chair 
has been taken by Foster Moore- 
house. 


Terry Shand West With 
New Men, New Manager 


New York—Terry Shand and%old Mary Osborne of North Da- 


kota joined as guitarist-vocalist. 
Not merely a “featured act” with 
Shand, Miss Osborne sits in the 
rhythm section pounding out chords 
to form a rhythm team with Pat 
Merol, bass; Ray Toland, drums, 
and Shand’s piano. 

Verne Younker, ex-Red Nichols 
trombonist, came in to make 
Shand’s brass five strong. Merol, 
from Dave Dennis’ crew, is new 
also. Making it a thorough house- 
cleaning, Shand took on Art Eisen- 
drath, 35-year-old Chicagoan, a8 
personal manager. Shand only re 
cently returned to GAC after @ 
short spell under MCA guidance. 
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Lovely Linda 


She used to warble with Carl 
(Deacon) Moore, the band lead- 
ing gent with the south Iowa 
inflection, and when she did she 
stopped the male contingent for 
miles around. And that was with 
her voice. She’s Linda Page, and 
she’s now doing the words with 
the Ayers La Marr band at the 
Indiana Roof ballroom in Indi- 


anapolis. Ross Christena Pic. 


Jams Until Late; Mother 
Scolds; Saxist Kills Self 


by SIDNEY REPPLIER 


Harrisburg, Pa.—Twenty seven 
year old saxist Philip S. Sargent 
js dead today, a suicide because 
his mother reprimanded him for 
having stayed out late after a job 
to participate in a jam session one 
night a few weeks ago. 

Sargent fired a .25 caliber re- 
volver bullet through his brain 
when he went to his room after the 
“scolding.” Considered one of the 

most promising of local reed men 
by fellow members of Local 269, 
Sargent was to have taken over 
the position of music director of 
the Newcastle, Pa., public school 
within a few days. He worked with 
the Hershey Arena _ orchestra, 
which plays most of the chocolate- 
town dances. It was a date in Her- 
shey from which he was late in re- 
turning. 


Goodman, Black | 
| Plan a Debate 


New York—Benny Goodman and 
Dr. Frank Black of NBC will ap- 
pear in person at Long Island Uni- 
versity April 16 to discuss, before 
the student body, jazz and other 
music. Appearance will take the 
form of a debate. 











Irish Ingenuity 
Wins Again 


New York — Jimmy Dorsey, 
who was born on Leap Year day, 
1904, had to skip his birthday 
anniversary this year because 
there wasn’t any Feb. 29th. 

Jimmy made up for it, how- 
ever, by throwing a big dinner 
party on the 28th at Hotel Penn- 
sylvania. His guests were other 
Leap Year “babies” who got in- 
vitations from Dorsey by answer- 
ing ads he placed in daily papers. 














‘Charlie Dixon 
Dies in Jersey 


New York—News of the death of 
Charlie Dixon, one of the pioneers 
of jazz, reached Gotham musicians 
last week. 

Dixon, a Negro banjo player 
who was best known for his work 
with early Fletcher Henderson 
combos, died several weeks ago in 
Jersey City, N. J. 








Concerned About Your Progress? 
Here's a Practical Suggestion 


®@ Do you suffer from ar- 
tested ambition? Is prog- 
tess sluggish? Do you have 
@ sensation of standing 
sill? Then, brother, you _ 
need the tonic of a new | 
DEAGAN IMPERIAL Ma- 
or Vibe. Let com- 
manding beauty and flash- 
performance stimulate 

the ambition glands, pep 
‘ playing progress, carry 
you on 7. higher levels of 
and earning power. 
Folder on request. : 





J. C. DEAGAN, Inc., Dept. DB- 3, 1770 Berteau Ave., Chicago. 


DEAGAN 


CHOICE 


IMPERIAL 


THE MASTERS 
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Moran Dies; 
Was Star Kemp | 
Trombonist 


New York—Complications which 
set in following an operation were 
fatal Feb. 23 to Leo Moran, 30- 
year-old trombone player, who was 
a member of the late Hal Kemp’s 
orchestra until it disbanded re- 
cently on the coast. 

Moran, whose home was in 
Ridgewood, Long Island, was ill 
only a week. Funeral services were 
held Feb. 26. 
Burial was in 
St. John’s Cem- 
etery, Middle 
Village, L. I. He 
left his wife and 
a 2-months-old 
daughter. 
Moran started 
on trombone 
when he was 15. 
One of his first 
jobs as a profes- 
sional was with 
Reggie Childs. He later played 
first chair slidehorn for Red Norvo, 
the now-famous Norvo band which 
played the Hotel Commodore, New 





Moran 


| came ill. 


home only two weeks when he be-| 


A member of 802, New York, 
|Leo’s death came as a shock to 
| hundreds of musicians here. 


Marje Whitney 
Quits Singing 


New York — Marjorie Whitney, 
who gained fame in the dance band 
business with the King’s Jesters 
small combo, and more recently, as 
featured sparrow with Jerry Wald’s 
youthful band at one of Child’s 
restaurants in New York, has re- 
tired as a professional singer and 
returned to her parents’ home in 
Lincoln, Neb 








| Comin’ On 





Hollywood—Torchy Nan Wynn, 





Miss Whitney left late in Feb- 
ruary saying she wanted to “settle 
down normally for a time.” 


Charges ‘Rhapsody’ 
Is His; Sues 


New York—Suit for an injunc- 
tion, accounting and ages 
against BMI and _ songwriters 
George Fragos, Jack Baker and 
Dick Gasparre, the leader, was 
filed in Federal Court here last 








York, in 1987. Moran also played 
with Al Donahue. He first joined 
Kemp in 1936, but left Hal after | 
six months to go with Red Nichols. 
Then in the spring of 1938 Moran 
rejoined Kemp. He was one of 
Kemp’s stalwarts, in the brass sec- 
tion, until after Hal’s death, when | 
the group disbanded. He had been | 


week by Ira B. Arnstein, who 
|charges plagiarism. 

| Arnstein claims BMI’s I Hear 
|a Rhapsody, one of the most popu- 
lar pop ballads in America now, 
is stolen from his own composition 
Sadness Overwhelms My Soul. He 
charges that he submitted 11 tunes 
to BMI last August. 





the little brunet ex-Raymond Scott 
| band thrush imported by Warner 
Brothers for the recently completed 
| “A Shot in the Dark,” draws her 
second film assignment in “Miss 
Wheelwright Discovers America,” 
headlined by May Robson and 
Priscilla Lane. Warner execs are 
sold on Nan’s screen possibilities 
and it looks like she’s really on 
her way. 





Ask for 


“GOLD CROWN" 
When You Want the 
Best Quality 
Drum or Banjo Head 
Jobbers and Dealers: Write for complete 
list and by e 


WHITE roy RAWHIDE CO. 
| 1652 N. Throop Street * Chicago, IH. 
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“MICRO 


Cheats, 


Qualit LY IN DEMAND 


REEDS 


ecause of Their 


CONSISTENT HIGH QUALITY 


production of “MICRO” Reeds 


begins with a vastly superior cane es- 
pecially grown for that purpose. Then 
follows scientific machine and hand- 
work completing the job of cutting and 
finishing to produce the reeds that have 
been a consistent favorite among better 
musicians everywhere. “MICRO” Reeds 
come in two types, MICRO “BLACK- 
LINE” and MICRO “TRU-ART.” They 


conveniently packed twelve in a 
each reed accurately graded and 


marked in five different strengths. 


Always demand MICRO 
“SHASTOCK” Mutes and 
other genuine “MICRO” 
Products when buying 
your musical accessories, 
It will prove a great sav- 
ing in time, money and 
effort. For sale at all 
Leading Music Stores. 





SEND FOR YOUR 
COPY OF THE 
NEW "MICRO" 
CATALOGUE 


S's 
7 ae 


MICRO MUSICAL PRODUCTS CORPORATION 











10 WEST 19th STREET 


DEPT. No. 5 


NEW YORK, N. Y. 
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Tommy Dorsey in the Movies 













New York—Here is the first “still” of Tommy Dorsey as a motion | 
icture star. Left to right are Constance Moore, Phil Reagan, Virginia | 
ale, Dorsey, and Lillian Cornell, the singer. Tommy and his band are | 

featured in the forthcoming Paramount film Las Vegas Nights, slated | 
for March release throughout the nation. Tommy and band are now 
touring the east after winding up a successful run at the Meadowbrook. 


RECORDIO-PRO 
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RECORDIO-PRO—Showing Master unit (center) and two 
turntable units. Matching, snap-on covers have been removed. 


NEW COMBINATION RECORDER. 


FOR PROFESSIONAL USE _iiimstcgl nite’ tition, 
|}users of ASCAP music will be able to| 
| obtain the right to use any ASCAP catalog. | 


A professional-like recording offers the most convenient, inexpen- 
sive, and convincing way to sell your abilities to the men who buy 
talent. Here’s what RECORDIO-PRO gives you: 


DUAL-SPEED RECORDING 
RECORDIO-PRO records at standard 78 r.p.m. or 33% r.p.m. 
either from high grade microphone included with Master unit, 
or from radio programs. Uses any high quality recording disc. 
Plays back disc or any phonograph record. 


DOUBLE TURNTABLE 


mit electi of 


| Negotiations Between BMI 
‘and ASCAP to Start Soon 


New York—It’s all over but the shouting. But there’ll be! 


shouting aplenty shortly when representatives of ASCAP 


and the radio networks meet 


to talk turkey over the playing 


of ASCAP-controlled music on the air. 


The way toward a settlement of 


the 9-month battle was paved neatly 


Feb. 27 when government officials accepted a civil decree signed by 
ASCAP reps agreeing to cease activities which the U. S. government 


has previously branded as viola-4 


tions of the Sherman anti-trust 
act. 
‘Now We Can Dicker’ 

ASCAP members and publishers 
interpreted the move as a victory. 
But radio men—more specifically, 
those affiliated with Broadcast Mu- 
sic, Inc.—hailed the government’s 
withdrawal from the scene as a 
triumph for the networks. 

“Now we can dicker with 
ASCAP and obtain a fair plan for 
payment of their music,” one BMI 
exec said. 

A spokesman for the department 
of justice, in Washington, issued 


| this statement: 


‘Matter of Price’ 


“This decree paves the way for 
an immediate settlement of the dif- 


amy composer whe has copyrighted one 
song. 

10. ASCAP agrees to modify the prac- 
tice of P ing its bers so as to 
make such compensation on the basis of 
the popularity of songs im any given period. 

The move here will not terminate 
the criminal suit filed against 
ASCAP in*Milwaukee on Feb. 5, 
it was pointed out. The case will 
be disposed of by separate proceed- 
ings, 

Things Dull in Hotel Rooms 


Many of the ASCAP publishers 
have cut their staffs down, fired 
employees, and in some cases, 
closed branch offices. “Pluggers”’ 
are scarce these days. Things are 
dull in hotel rooms, where once 
| contact men gathered in droves to 
push hot tunes. 

Band leaders, for all their talk 











Bum Tip 


New York—Friends told Ben. 
ny Carter that a certain “name” 
drummer was “much better” 
than his regular hide-beater, 
Chris Cruickson, a kid whom 
Carter himself has been training 
for big things. 

So Carter took on the big 
name. The guy’s work was s9 
bad Benny gave him notice after 
two nights of it. And now littl 
Chris is back with Carter drum. 
ming the way Carter wanted it 
done in the first place. 


Third Movie for 
Andrews Sisters 


New York—The Andrews sisters, 
Patty, Maxene and Laverne, have 
|been signed to do a thitd movig 
titled Ride ’Em Cowboy, for Uni. 
| versal, With Lou Levy, their man. 
jager, the girls will head west t 
|start work on the lots April 15. 
| The girls open at New York’ 
|Paramount Theater March 2 
They have been touring the coun. 
try recently organizing boogie 
| woogie clubs in the interests of 
Leeds Music. Their two previong 
pix were Buck Privates with Ab 














ficulties between ASCAP and the| about disliking pluggers and song|bott and Costello and Argenting 


broadcasters, which resulted in the 
banning of ASCAP music from the 
air on Jan. 1. 

“All objectionable practices have 
been resolved by the decree, and 
the only matter remaining for ad- 
justment is one of price between 
ASCAP and the broadcasters.” 

Thurman Arnold of the depart- 
ment of justice announced the gov- 
ernment was dropping litigation 
which had been pending against 
ASCAP since 1934. ASCAP, by 


|signing the decree, agreed to alter 
|its method of licensing composi- 


tions and its plan of perpetuating 
officers. It also agreed to relax its 
strict membership requirements, a 
move which thousands of song- 
writing musicians will greet with 
enthusiasm. 

List 10 Factors 


The 10 important provisions of 


the ASCAP deal are as follows: 


1. ASCAP members will not license the 
public performance rights of copyrighted 

ical positi exclusively to ASCAP, 
but are free to license to anyone except 
Broadcast Music, Inc. 





2. ASCAP agrees not to discriminate 
either in price or terms among users of 
copyrighted music. 

3. ASCAP agrees to license on a pay- 
when-you-play basis. 

4. ASCAP agrees not to require a license 
from more than one station in connection 
with any network broadcast. 

5S. Manufacturers of electrical transcrip- 
tions, or sponsors or advertisers on whose 
behalf such transcriptions are made, will be 
able to obtain licenses for such transecrip- 
tions for broadcasts. 

6. ASCAP agrees not to engage in an 
all-or-none policy in licensing its music, so 
restaurants, 
commercial 


7. ASCAP agrees it will not attempt to 
restrict the performance rights of its music 
for the purpose of regulating the price of 


| recording ite music on transcriptions made 


for broadcasting. 
8. ASCAP agrees to abolish its self- 
perpetuating board of directors and to per- 
di * by the member- 





ship. 
9. ASCAP agrees to modify its member- 


ship requirements so as to make eligible | trait of Arturo Toscanini. 


men, admit they’ll be more than 


Larry Clinton's dipsing in 





Sherman in Chicago last month 


| Patti Andrews. Venuti was 





Obtaining good songs is difficult 
|nowadays. Many leaders are not 
|satisfied with BMI’s tunes, at 
| least completely, and with ASCAP 
|music back in the picture the lead- 
jers will be able to relax. Phono- 
|graph record companies also are 
|anxiously awaiting end of hostili- 
|ties. Obtaining a fast turnover on 
|new music has not been possible 
since the first of the year. 


BMI Gets Exclusive 
\On Artiso Catalog 


| New York—BMI last month 








Music for complete and exclusive 


| happy to have them around again. | 


Nights with the Ritz Brothers. 





the Panther Room of the Hotd 


drew these interested onlookers: Left 
to right are Joe Venuti, Mrs. Phil Brown, her GAC-exec husband, and 
playing dates in the middlewest, the Andrew 
gals appearing at the Chicago theater with Gene Krupa’s band. 


K. C. Jazz 
Album Out 
In April 


New York—Release date for the 
album of “Kansas City style” jam 
has been set by Decca officials for 
April 7. Most of the 12 sides were 
| recorded last November in Decca’s 
| New York studios. 

Kansas Citians to be heard in 
the collection include Count Basie, 
Andy Kirk, Mary Lou Williams, 
Eddie Durham, Lips Page, Pete 
Johnson, Joe Turner, Buster Smith 
and a couple of dozen others. Decca 

















































| completed negotiations with Artiso 


already has issued albums of “Chi- 
cago style” and “New Orleans 
style” jazz. 


use of the Artiso catalog. One of 
| its best tunes is A Musical Por- 








Used with two turntable units, Master unit makes possible 
continuous recording. No interruptions for changing of 
record discs. Also this arrangement provides for duplicating 
records; for transferring material from 78 r.p.m. to 33% 
r.p.m., or vice versa; and for making new recordings from 
parts of several other records, or from new material combined 
with parts of other recordings. 


PUBLIC ADDRESS 
The Master unit includes a powerful amplifier as well as a 
high quality two band radio receiver. It can be used separately 
from the turntables either for radio reception or for public 
address work. 


PORTABILITY 
e sectionalized construction of this equipment makes it 
easily portable. Equipment is sold in separate units so that 
the Master unit may be used either alone or with one or two 
turntable assemblies according to your needs. Dimensions of 
Master unit Model A-101: 1042” x 1942" x 16%"; weight 35 
Ibs. Dimensions of turntable unit Model A-102: 912” x 16” x 
162"; weight 26 Ibs. 
RECORDIO-PRO fills every recording need of orchestras, bands, 
* and musicians. Yet it is extremely low-priced for quality equipment. 
Master unit Model A-101 with one turntable unit Model A-102, 
only $150 F. O. B. Charlotte, Michigan. Additional turntable unit 
for continuous recording and copying, $50. Se RECORDIO-PRO 
today at your nearest Wilcox-Gay RECORDIO dealer. Or write 
factory o' for full details. 


Built by Makers of America’s Most Versatile Radio 


RECCRDILG 





RECORDER - RADIO - PHONOGRAPH COMBINATION 
Wilcox-Gay Corp. Charlotte, Michigan 





















; (. As a professional sa rophonist it is my sincere wish to help you 
woes your mouthpiece and rood, problems. re 
Bibart Mouthpieces aad Eadun Reeds are personally 

t designed to meet the exacting requirements of the P. rofessional. 














C 
rc 


OLD 


Many thanks to the thousands of Reed men who have accepted tf 
i, my plan of personally testing each Mouthpiece and Reed. ; 


Sincerely, 
Amold Bribhart 
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uggsy Rehearsals 
To Start This Week 


New York—Muggsy Spanier’s arrival in New York was 
expected this week and rehearsals of his new oichestra are 
slated to begin not later than March 20. 

According to Art Eisendrath,> ; ; 

Muggsy’s road manager, Irving|making for sidemen for the Span- 
Fazola will be Spanier’s featured | ier ork. 
clarinetist and Vernon Brown, re- 
cently with Artie Shaw, will be 
spotlighted on trombone. 
Fr 


Cless Probably Out 
Muggsy will record for Bluebird. 
|He’ll also feature a small band 





wanted it 


| within his band called the “Rag- 
| timers.” 
| Rod Cless, Chicago clarinetist 


who | also mentioned for the band, prob- 


Koenig, Casey Set 
Nick Caiazza, tenor man and ar- 
ranger, formerly with Will Brad- 
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y y Herman “Age , . 
Jey and W oody Pts > time | ably won’t join. He is rehearsing 
worked = ay ee oe oe Art Hodes’ new small a 
up a yee ee on, which is set for a run at Kelly’s 
rangements and will be leader of | Stable, West 52nd street spot, 
the. reed = will be on alto,|March 18. Herbie Dell, tenor, may 
on ope hotel ““Toughy” | Join, too, anuming to Eisendrath. 
Bob Casey — tea anq| Muggsy and LHisendrath will 
ee oS eee make their headquarters at the 
y harry Jaeger S-| Forr “e 
ssibl) will probably be Mel Forrest Hotel here. 








Heidt in New 
York After 
‘Making Movie 


New York—Horace Heidt and 
his troupe moved in and Orrin 
Tucker moved out of the Biltmore 
Hotel Feb.’ 28 in a fancy opening 
which brought the California lead- 
er and his “musical knights” back 
to Manhattan after 18 months 
spent in California radio and 
movie work. 

Making their New York debut 


in 


}as members of the Heidt organiza- 


tion were Ronnie Kemper, singer 
formerly with Dick Jurgens, and 
Mimi Cabanne, soprano songstress. 
Also featured with Heidt’s group 
—one of the largest orchestras in 
the business—are Donna and her 
Don Juans, a rhythm quartet; 
Larry Cotton, Oklahoma ballad 
singer; Frankie Carle, pianist, and 
Fred Lowery, whistler. 

Heidt is doing his Pot O’ Gold 


radio show from here and his first 
major motion picture, also titled 
Pot O’ Gold, is due for an early 
release throughout the nation. 


McPartland 
In New York 


New York—Jimmy McPartland, 
trumpet player and favorite of 
record collectors and musicians 
who like “Chicago style” jazz, ar- 
rived here March 1 and now is 
busy organizing a band which is 
set to go into Nick’s in Greenwich 
Village. Jimmy’s return to Man- 
hattan marked his first appear- 
ance here since he left the old 
Ben Pollack band in which he 
played alongside of Benny Good- 
man, Ray Baudue and others. 

McPartland will replace Bobby 
Burnet’s crew at Nick’s as soon as 
Jimmy’s unit is set. Brad Gowans 
and Pee Wee Russell will be side- 
men. 








Powell. Negotiations with musi- | 
cians are under way now. Several | 
pig name bands will lose men in| 
the “raids” which Eisendrath is | 





Michaud - Peppe 
Take James | 
For Seven Years 


New York—Harry James’ band, 
now getting a terrific build-up by 
Columbia Records, went under the 
wing of the Arthur Michaud-James 
Peppe office last week. Since he cut 
out from Benny Goodman’s band 
in early 1939 James has had no 

rsonal manager. Ne 

The Michaud-Peppe combination 
is best known for its management | 
of Sammy Kaye’s_ band. James’ | 
dises of Ali, Ali and Music Makers 
are slated to be top plugs for the 
coin machines and already are out- 
selling other Columbia releases of 
last month. James signed a 7-year 
binder with the Michaud-Peppe 
office 


Frank Sinatra 
Jailed; Nearly 
Misses a Show 


Hartford, Conn.—F rank Sinatra, 
the singer with Tommy Dorsey, 
was arrested and jailed here two 








weeks ago while the band was 
playing the State Theater. | 
Sinatra was walking across a 


street near the theater—jay-walk- 
ing, at that—when a cop yelled at 
him asking him to wait for the 
light. “I’m already half across 
now,” Sinatra yelled back, The cop 
didn’t care. He walked over, nab- 
bed Sinatra, and took him to jail. 
Sinatra explained he was a “fig- 
ure of national importance” and 
was due on the stage any minute. 
Police told Frank to get another 
re of national importance” to 
help him, Finally, with Dorsey’s 
Manager Bobby Burns on hand, 
Sinatra was freed after paying 
$10 for a ticket to a Police benefit. 
He made the show in time. 


Six Men in 
les Young Ork — 


New York— Lester Young re- 
Placed Coleman Hawkins at Kelly’s 
Stable on West 52nd street Feb. 
27, the Hawk, his tenor sax and 
small band heading to Chicago. 
oung, one of the greatest tenor 
men to be developed in the last 
decade, recently became divorced 

Count Basie’s band. Don 
took his chair. | 
ying with Young on the job 

are Shad Collins, trumpeter, also a 

r Basieite; John Collins, gui- 
tar; Nick Fenton, bass; Harold 

(Doc) West, drums, and a pianist | 

will give way to Clyde Hart 
y. 
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MUSIC PRINTING—Any 
intity from One Hundred Copies Up.| 
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recording star for Fox-Movietone, Universal News 
end March of Time, 
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Browsher Takes 
A Shot at Self 


by BUD EBEL 
Cincinnati — Frank Browsher’s 
yen for guns is diminished a little 
since he accidentally shot a slug 
into himself not long ago. It wasn’t 
a bad wound, however. . . Trom- 
bonist Bill Marshall is now a pri- 
vate policeman. . . Buck Kleemeyer 
has returned from a jaunt down 
Texas way where he was overlook- 
ing a ranch he recently inherited; 
lucky guy. . . Cliff Burns and his 
band are going into their third 
year at Mariemont. . . Georgia man 
Al Fifer, who stretched his two- 
week engagement at the Topper 
ballroom into 12 weeks, heads for 
the road at the season’s close. Top 
men are Milo Nankevitch, trom- 
bone; Eddie Serafin, go trumpet, 
and tenor sax Ray Morgan. 
Jimmy James closes another suc- 
cessful date at Old Vienna. 
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DAVID GLICKSTEIN— in addition to his fame 


@s first trumpet and soloist with Toscanini, he claims 


being soloist with Sousa, Pryor and 


7 
also a noted teacher as well as 


WITH A WORLD-FAMOUS ORCHESTRA 













j 
‘ 


Fs hd 
A foe 


,* 
€ As aP tl 


— ee to Olds for building such 


OLDS 


fine instruments,” writes David Glickstein, first trumpet and 
soloist with Toscanini’s NBC Symphony Orchestra. “My 
new Olds Trumpet gives me the power, intonation and un- 
usually easy high register demanded by our great Maestro.” 
It is gratifying to know that artists like Glickstein recom- 
mend Olds brasses so unreservedly, and it is a constant 
incentive to keep right on making the finest instruments 
money can buy. « The new 1941 Olds line is finer—and 
more complete—than ever, with an exceptional new Re- 
cording Trumpet and Recording Cornet in addition to the 
regular models. « Ask your dealer to let you try one of 
these fine custom-built instruments, and see for yourself 
why the artists choose Olds. 


TRUMPETS + CORNETS 


TROMBONES 


from *110 













Name... 


Address 


/ a 
Ow CHICAGO MUSICAL INSTRUMENT CO, 


30 East Adams Street, (€ hicago, Ill. 


Please give me the name of my nearest Olds dealer and 
send new Olds catalog FREE. 

















City 


Reasonable Prices 1 CHICAGO MUSICAL 


STUDIOS) 
SWlyon & Healy Bidg. + Chicago, Il.| 
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———— 


EXCLUSIVE 











NATIONAL 


DISTRIBUTORS 


State 


INSTRUM 


30 E. ADAMS § 


FRENCH HORNS 


FREE! Beautiful new 1941 catalog 
.—use the coupon today! 
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‘Benny's New Band 
Is Too Much Like : 


Benny's Old Band’ 


something pretty passable is not} 


by GEORGE FRAZIER 


The chief trouble with 
Benny Goodman’s present 
band is not so much that it is 


not wonderful nor glowing! 


nor especially heartfelt, but 
rather that it sounds too re- 
markably like every other big 


band that Benny has ever 
had. 
With all its failings, it’s still 


pretty passable, of course, and, for 
that matter, probably the best of 
its kind around at the moment 
(although, with its woeful lack of 
first-class soloists, it packs few of 
the thrills of Bob Crosby’s band). 
But coming from Benny Goodman, 
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Jan Savitt’s “Top Hatters’ Click with 


Tubs, Sian 


and his Ludwig & Ludwig 


a 
Russ Isaacs. His solid rhythms | improve as time goes on). There! 





teria to Edgar Guest that you ap- 
ply to Sinburne and I see no 
valid reason why you should tol- 
erate in Goodman what you find 
blameless in Glenn Miller. Benny 
Goodman is an artist, while Miller 
a commercial musician. The 
worst band that Benny ever had 
could still set an example for prac- 
tically all the gray groups around 
today. So let’s you and I get that 
much straight at the outset. 
His ‘Guts’ Commendable 
Nothing that I or anyone else 
will ever say or write can con- 
ceivably deny the fact that Good- 





| quite enough, for he himself has} 
long since given us excellent rea-| 
son to expect a good deal more 


|than that. }man has left his impress on jazz 
‘Large, Highly Competent’ jin more way than one. The 

. ; things that he played in the old 
We all hoped that when he days (only rarely these days, 


came back into the business he!alas!) are as enchanting at this 
would come with something fresh|moment as they were the moment 
and spirited and absolutely un-| ‘at he set them down on wax. 

2 = And then, too, aside from his mus- 
tainted, and I don’t feel that we ical endowments, there is always 
are being unreasonable in looking|the remembrance of his guts in 
upon his present band as some- disregarding the color line and hir- 
thing less than sumptuous. As a/!"8 ne ene id ey on the basis 
matter of cold truth, it strikes of talent. That was really some- 


;natural ham in him and maybe it 
should be encouraged rather than 
stifled, but it seems to me pain- 
fully obvious that he was an en- 
ormously more moving musician 
when he was with Ellington. My 
own suspicion is that Goodman 
went as far as he could possibly 
go with a big band and that the 
time has come for him to try some- 
thing different. You can’t prove it 
by me that one can progress much 
beyond a band which includes 
Tough and Stacy and Bud and 
Toots. You can’t prove it by me 
that Benny  shouldn’t attempt 
something fresh and new. But 
when it comes to that, I'll agree 
that Benny’s the doctor. 

I am frank to admit that I don’t 
know quite what he’s striving for 
and that several long talks with 
people close to him have failed to 
enlighten me in the least. It’s no 
secret, for example, that he and 
John Hammond quarreled over 
musical policy (they’re still close 
personal friends, by the way) and 
that he no longer relies on Ham- 





me as being in the nature of a|| 
rude shock, for, when you come 
right down to it, the band that he} 
has right now isn’t actually any- 
thing so vastly different from the 
one that he had when he first 
went on the air for the National 
Biscuit account—a large, highly 
competent band fashioned in its 
broader aspects after the idiom 
of Fletcher Henderson’s’ great 
bands. 

The formulae are admittedly 
the same as they always have been 
(except that now he is without) 
great soloists, if you except 


Cootie). Miss Forrest is still re- 
grettably present, and what you 
have essentially is what you have} 
always had from Benny, except! 
that before there was _ higher) 


quality. 

Benny Set High Standards 

I’ve probably indulged in more} 
than my share of panning Good-| 
man, but there is one point that) 
I’m extremely anxious to make | 
clear: Panning Goodman doesn’t} 
seem to me precisely the same as 
panning someone of lesser stat- 
ure. After all, ‘e is a lofty figure} 


< a 
Fe 


by the standards which they set 
for themselves. To accept it as vir- 
tually inevitable that the Mi‘lers 
and the Dorseys are going to give| 
us pedestrian performances is not} 


‘Dissipating His Talents?’ 





. | Is Goodman’s new band “less than sumptuous?” George Frazier 
and the tall boys should be judged | feels thet Benny himself set the terrific standards by which he must 
|now be jadged,-and that his band right now is beneath those standards. 
Read the accompanying article for Frazier’s line of reasoning. It’s con- 
troversial and does not necessarily represent Down Beat’s attitude. 


sufficient reason for* accepting it 
from Goodman. 


thing splendid and brave and it 


|gave the man more than his share 


of social significance. 


You don’t apply the same cri- 
— Se But granting all this and grant- 
ing, too, that his present band is 
right as white bands go, I 
must confess that I don’t like it. I 
think it’s a great big disappoint- 
ment. 

In its own pattern it doesn’t! 
strike me as being nearly so classy 
}as 


, — 5 his best previous band 
the fine musicianship | ; I on 


‘li fd | though I willingly concede that it’s | 
and versatility of drummer | s¢j}| pretty young and is bound to 


One of the big rea- 
sons back of the sky- | 
rocketing success of Jan | 
Savitt’s “Top Hatters” is | 


give the perfect background for the |js still too much screaming and 
}) ensemble and the ideal lift for soloists. | altogether too few lovely moments 


His 








1611-23 N. Wolcott Ave. 


14x28" Separate Tension Bass Drum, 
9x13” and 14x16’ tom toms, anda 
famous 7x14” L&L Standard Snare 
Drum, all in white pearl,—is his greatest 
treasure and a delight to his director. ck 

Give yourself that “big boost” with a 
new set of Ludwigs. See your dealer or 
write direct for latest catalog. 


Ludwig and Ludwig outfit,—a | and if you listen to it long enough | 
you’re likely to become pretty fed. | 

Williams Better With Duke | 
_ Cootie, as so many people keep | 
insisting to me, may have a lot of | 


(al-| whole. 





mond’s advice. Nor is it any great 
secret that he toyed for a while 
with the idea of using a string 
section and finally rejected it in 
disgust. And it is generally known 
that he pondered the possibility of 
hiring several colored musicians, 
not as featured soloists; but as 
regular members of the band. But 
no one seems to be able to fit the 
pieces of the puzzle into a coherent 


$3200 Payroll 


The band works only a few 
nights a week (not because of any 
dearth of bookings, but simply 
because Goodman prefers to have 
it that way), but every member 
is said to be under full salary. I 
have it on the word of Peewee 
Monte that the payroll is $3200 
a week and that Benny is without 








2419 









Saxophone 





10 Different Strengths 





Dept. 351 Chicago, Illinois 


Te YIBRATOR REED 


(Reg. U.S. Pat. Off.) 


. . . from No. f Soft to No. 5!/ Hard. Ask 

your dealer for the VIBRATOR-SOUND WAVE MOUTHPIECE! 

(Reg. U.S. Pat. Off.) | 
| 


H. CHIRON CO., INC., 1650 Broadway, New York City 


For 
Clarinet 


] 
| any driving urge to reap anoth 
|financial harvest. In my leg 
that would seem to indicate th 
the Old Man has : aid to hell y 
commercialism and decided to pp 
duce inviolate jazz. 
| But it doesn’t fit. As B, 
Haggin pointed out in the Nat 
of a month or so back, now ; 
|the time that Benny, with } 
financial independence assure 
should be making stuff as hig} 
principled as Moon Glow inste, 
|of the frights that he is turnip 
out under his name. Haggin wo, 
ders why, if Goodman is so gijp 
|cere a musician, he isn’t producip 
better music. That’s what I wo 
der, too. 
‘Benny Is No Bailey’ 

Lately Benny’s been going ‘j 
more and more for classical pe 
formances, but somehow I cap 
bring myself to believe that } 
will ever renounce jazz complet, 


|ly. He did a lot to make an hoy 
lest woman of her and I dislike ggg 


ing love affairs end. Obviously } 
has the makings of a splendid 
gitimate man, although he’s stij 
no Kell and probably hasn’t th 
inherent qualifications of Buste 
Bailey, and a few years of h 
study would put him right y 
there with the hallowed name 
But I don’t think that that is w 
he wants most of all. At leas 
not exclusively. 

Benny was a very sick man an 
you don’t get over illnesses like 
his in a hurry. I suspect that he 
isn’t enjoying perfect health ye 
and that it will be a few mont 
before he finds himself in pri 
vigor. That is worth noting. It re 
quires more than merely the urge 
to do something new and radical 
and it may be that, for the moment 
at least, Goodman is following the 
line of least resistance. I hope 9 
anyway. He’s a capable man and 
I don’t like to see him dissipating 
his gifts. 

Addendum: Just as this is about 
to go to press I learn from an 
unimpeachable source that not 
every man in the present Goodman 
band is quite satisfied with the 
state of things. There is the feel. 
ing in certain quarters that Beny 
is pressing his men too hard and 
that he is a bit too much of 4 
perfectionist. My source inform 


me that certain of the men fed? 


that whatever is being gained in 
the way of ensemble fluency is 
being lost in ease and relaxation 
I learn too that Dave Tough has 
shown a disposition to reject Ben 
ny’s beat and to set his own time 
Not terribly important news, | 
agree, but it may possibly develop 
into something bigger. 

Post addendum: Earl Hineg 
band played to some 2200 people 
at a dance in Boston two weeks 
ago. It is a distinct pleasure to be 
able to report that it sounded 
every bit as good to these ears as 
it did to Dave Dexter’s. Hines, by 
the way, is really playing again 

I haven’t yet had a chance to 
investigate the band that the Jones 
Brothers have at the Savoy herein 
Boston, but the reports on the tenor 
man, McCrae (and not Teddy), are 
excellent. The other cheering bit of 
news from Boston is_ that 
youthful trumpet player in Vaughn 
Munroe’s band seems to have got 
the sleep I prescribed for him, At 
any rate, he played some lovely 
stuff last Saturday night and I 
liked him so well that I have no 
qualms in taking back what I 
said about him a few issues ago 
He’s a likely lad. ; 


That's Loyalty! 


New York—Julie Lou Dorsey, 
Jimmy’s 9-year-old daughter, 
was in a theater recently when 
Bob Eberly announced that Dor- 
sey would play Rimsky-Korsa- 
koff’s Flight of the Bumblebee 
taking only two. breaths. 

“I thought Daddy wrote that 
song,” Julie Lou said. Told that 

















Rimsky-Korsakoff beat her fath- 
er to it, Julie Lou popped up 
with: 

“Well, if Rinkeykoff hadn't 
done it my Daddy would have.” 























Saxophonists - Clarinetists 
For free, accurate and truthful in- 
formation concerning the make 

instrument, make of mouthpiece, oF 
facing used by your favorite artist. 
WRITE to LEO COOPER 
218 S. Wabash Ave., Chicago, IL 
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A Few Words of Wisdom from Meroft: 


‘Take-off-mad Guys, You're 
In Business, Not a Game!’ 


BY BILL WILLSE 
Baltimore—“These musicians who go around knocking 
themselves out in jam sessions are plain bats!” That’s what 
pand leader Benny Meroff says. “Why don’t they get wise to 


themselves and realize that this 
isn’t a game they’re in; it’s a busi- 
pess—a Very serious business. 

I got with Benny while his “Fun- 
gafire’” show was in town last 
month. He was spouting a few of 
his ideas on why hot jazz men so 
seldom ever achieve any commer- 
cial success. 

Must ‘Knock Brains Together’ 


“They think all they have to do 
js out-jam the next guy. They call 
each other “Gate,” and they think 
that’ll get them in the gravy. 
Some times I wonder what those 
guys use to think with. 

“Even the average band leader 
has to knock his brain together 
trying to keep 12 or 13 men to- 

er. And he at least makes an 
attempt to operate his band affairs 
like a business, He damn well bet 
ter! He won’t have a band more 
than three weeks if he can’t boast 
a cell or two in the top story, in 
addition to being a ‘cat.’ ; 

“So how can the run-of-the-mill 
knocked-out takeoff-mad punk ever 
expect to get anywhere, when even 
the average would-be band leader 
can’t take care of all the angles 
necessary ? 

‘Get Hep, You Artists’ 

“You’ve got to use your head as 
much as your heart in this game; 
fact is you’ve got to use it a dam 
site more. The idea that a musician 
should be able to make out on his 
musical merits alone is all a very 
pretty notion, idealistic and theo- 
retically a condition much to be 
desired. So is Shangri-La, a world 
with everlasting peace, and a mil- 
lion dollars in the pocket for every 
citizen. 


Patricia Gilmore 
Featured Solo 


New York— Patricia Gilmore, 
Enric Madriguera’s lovely chan- 
teuse, made two sides for Blue- 
bird last week which will come out 
under her own name. She made 
Give Me Time and I’ve Got to Get 
Hot with men from Maddy’s band 
accompanying her. 








Connie Haines 








Not many months ago this pert 
tharmer was known as Yvonne 
Marie, and was singing with various 
local bands around Miami, Florida, 
Then she joined Harry James’ 
band, and shortly left it to team 
% with Tommy Dorsey. Now she’s 
alled Connie Haines, has a terrific 
following and is featured in Tom- 
my’s movie, “Las Vegas Nights,” 
Mleased this month. The band and 
“mnie are currently on the road 

the East. 





“Get hep that you’re in business, 
you ‘artists’! It may be an artistic 
business, but don’t ever forget that 
it’s business, with all the competi- 
tion, the fighting, the brainwork, 
the shrewd dealing, the playing of 
right cards at the right time, and 
with all the treachery — oh, boy, 
what an abundance of that! —as 
much and maybe more than in any 
dull, highly competitive racket in 














Knocked-Out by his own orchestra, heard on a playback during a|shouter from Kansas City, is back 
recent Victor record date, Artie Shaw (right) smokes and listens with| working again at downtown Cafe 
eyes closed while a Victor engineer “pulls in” Shaw’s strings by twisting 
a dial. Shaw has been in New York several weeks now doing his Burns dates. Turner took Rosetta 
and Allen commercial with 802 men. Pic by Len Weissman. 





Willie the Lion 


New York—Willie (The Lion) 
Smith, former soldier whose jazz 
Piano is acclaimed by many as 
one of the most interesting styles 
ever developed, is playing nightly, 
solo, at the Forrest Hotel on West 
49th street here. Smith’s records, 
with Joe Turner singing, also are 
being released by Decca. It’s the 
first time Smith and Turner have 
worked together on wax. 


Joe Turner Back 
Shouting the Blues 


New York—Joe Turner, blues 

























Society after many months of be- 
ing unemployed except for record 
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RALPH H. LANGLEY 
Member, Acoustical So- 
ciety of America. Promi- 
nent consulting engineer. 


TEST REPORTS SHOW ADVANTAGES OF 
PADLESS CONSTRUCTION 


Engineer Schlenker’s test report states: 
“, .. the same total sound intensity was 
produced with the Selmer padless saxo- 
phone further away from the microphone 
than the conventional instrument .. . the 
elimination of soft kid pads definitely en- 
hances the more desirable partials (over- 
tones) and diminishes the undesirable 
partials and, therefore, provides a richer, 
brighter, more pleasing tone .. . The at- 
tached chart confirms this conclusion?’ 





¢ tee 


Engineer Langley, in a notarized statement, concludes: “The increased volume 
of sound and the richer, more pleasing tone of the padless instrument were 


strikingly revealed by the measurements?” 
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“, . . a decided improvement in richness of 
timbre and brightness of tone . . .” 


“, .. produces considerably greater sound out- 
put with same playing effort . . .” 


—report of Vesper A. Schlenker, acoustic 
authority, lecturer, Columbia University. 


The Selmer-U.S. Padless Saxophone auto- 
matically makes your tone richer, more bril- 
liant . . . automatically boosts volume so you 
can play with considerably less effort. 

In the Selmer-U.S. Saxophone, “Tone 
Boosters” replace tone-absorbing pads, 
strengthen desirable overtones, and sup- 
press dissonant overtones! Furthermore, 
patented padless construction is 120% more 
airtight . . . seals quicker and more posi- 
tively when you press the keys. This means 
cleaner articulation between tones . . . actu- 
ally does more for your technique than long 
hours of practice. 

The Selmer-U.S. Padless Saxophone is 
the first basically different saxophone model 
ever offered. It will do more to increase 
the effectiveness of your performance and 
reduce playing effort than any sax you have 
ever played. Because production is limited 
we suggest you ask your favorite dealer 
today if he has placed his order yet. 
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‘T'll Castigate the I. 
Next Guy Who Says 
‘Tic Toc’”—Gordon 


by GRAY GORDON 
As told to Bill Willse 


Baltimore—If I ever hear that 
abomination, “Tic Toc Rhythm,” | 


associated with my band or my 
music again, I'll castigate whoever 
says it to within an inch of his life. 
And I mean it. Pll never again 
have a group of mickey mouse mu- 
sicians answer the wave of any 
baton I hold. 
Sick of Corn 

I got so sick of hearing that corn 
that my alleged band shelled out 
that I just couldn’t stand it any 
longer. So the fellows I have in 
the band now are fine musicians. 
It will take us a few months to 
shape up a really good solid crew, 
but believe me, when we _ get 
through we’ll have a band I'll be 
proud to front. 

At a recent date here, one of the 
fellows out on the floor came up to 
me with a quizzical expression on 
his face. I had the new combina- 
tion on the date. The fellow asked: 

“Are you Gray Gordon?” 


Ziggy Elman Gets 
Trophy in Hartford 


Hartford, Conn. — Ziggy Elman, 
who got more votes on trumpet 
than any other trumpet player in 
America in Down Beat’s recent 
poll, was presented his trophy for 
making the All-American band two 
weeks ago at the State Theater 
here. Now with Tommy Dorsey, 
Elman received the award from 
Ed Flynn of the Beat’s New York 
oflice. Rumors that Ziggy would be 
drafted have been spiked. The 
draft board deferred him because 
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I told him I was. 
“And is this your band?” 
‘Actually Sound Solid’ 

“You bet,” I answered. 

“Why, you guys actually sound 
solid. I can’t believe it,” he said. 
“Where’s all that Tic Toc jazz you| 
used to shuck out?” 

Is it any wonder I switched} 
over? As I say, it’s not too terrific | 
yet; but give us time, it’ll be solid | 
—plenty! 



















































Sore Throat “ 
Saves Former & 
Leader's Life 


by IRMA WASSALL 


Wichita, Kas.— He had a sore 
throat, so ex-Wichita band leader 
Harold W. (Hal) Newman is alive 
today. If he hadn’t been fighting | | 
a bug on his tonsil, Newman, now | gE = 
|a lieutenant in the U.S. Army 73rd | ss 
| Air Squadron at McChord field = a 
near Tacoma, Wash., would have| From Driggses to Kings is the story of the four King Sisters, 


been on the ill-fated twin-motored | : : 
A the i sw . , e) " 
|army bomber that crashed against ne quartet of lovelies who do much toward putting over the Alvino Rey 


Harry James, Glenn 
a Washington mountainside a few band these days. When three of the four “Kings” were tykes not too t 
occupants |many years ago, they looked like the kids in the above shot and their Garr Plan League 


|name—their r —w i i : 7 
“If the doctor will let me,” Hel sen ~ their et name- was Driggs. Left to right are Alyce, Donna, 
hod Saeed thin. eontene natn vonne Driggs. The Driggs family, including mother and dad, 
will go with the ship tomorrow.” toured the country as an act for years. The fourth sister, Louise, played 
That “tomorrow” was the day the} cello and sax, Another sis, Maxine, was also in the act as was brother 
plane took off and disappeared. The | Carleton. 

doctor didn’t let him. Three of 
Newman’s best friends, fellow air 
corps officers, were among the sev- 
en killed. 
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weeks ago. Its 
were found dead. 


seven 


New York—Plans for a softball 
league in which dance band teamg 
will compete against one another 
for an all-American pennant thig 
coming summer are being m 7 
When the girls went on their own they adopted the name of an Uncle ome James, the trumpet 
who still is a member of Congress from the state of Utah—representa-|and Glenn Garr, the leader. Jamey § 
| tive King. They were with Horace Heidt for a long while, then on the! and Garr are attempting to forma © 


Until he joined the force a few|Artie Shaw-Old Gold show in ’39. They joined Alvino Rey when he| 


of his many dependents. Ziggy and | months ago, the Newman band was formed his own outfit. In the insert pic are Alyce, Louise, Donna and 
his wife have been separated sev-|one of the most prominent around | Yvonne. Louise is now Mrs. Rey; Yvonne is married to Buddy Cole, the 
this section of the country. j f 


eral months. Pianist. Donna and Alyce are still “at liberty.” Pix courtesy Jack Egan. 
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Latin from Brooklyn Speaking \ 
HANGED TO BUESCHER! ‘Rhumba Musi n’ : 
a sic Can’t Be} »-. 
the guy whos 
Leslie L. Steward of Heaton's Music | Gmpgmiameous’ Ki a hots, f 
eslie L. Steward of Heaton's Music p t aus M d air shots fr 
Store, Columbus, Ohio, and Presi- ta eo * ora 4 san _e 
° . : : ian : 4 c 
dent of the Ohio Music Dealer's New York—“The best kind of jazz is the spontaneous, ad-lib kind band A one 
Association, wrote ts recently ‘se \I know that. But rhumba music must be carefully orchestrated to be | of the trade 
effective. Every note must be put down on the sheet—and carefully.” ~ and aided b 
Z| a eee —_ on qe whose band has been stirring 4 Rey is sh 
up a rumpus at La Conga here, should know wh 4 ci g i - 
AVE KANNENSOMN, staff member After working as a punk kid with, ° ee Begprhade scene? ont : ar 
of the C.B.S. orchestra, Columbus Station, Al Donahue’s society band, Morand ri gy 4 lots of energy,” Morand ) band’s uniq 
brought his sax in to us recently. Asked us in 1933 went to Monte Carlo, where | #¥5+ = Americans have that to | control) th 
to check it to see why he wasn't getting wn! tango up ee his enthusiasm leek it wut a great many Cubans § Rag. 
the power end tistll for hi and musical imagination. His trip . ; 4 — 
Buescher to use while we checked his but Spain was where he heard au- pia ine sl nantes ; never tried 
ose | thentic —_—, music hug learned . | ments or 0} 
; its “very fundamentals.” H + have enou 
“The very next day Dave signed up for “When I got back to the States Bill Dillard on i that this s 
the new Buescher. Why? Because members { found that American bands try- +4 | up, have a 
of the orchestra and Dave, himself, noted ing to play rhumbas and congas Trumpet With | own, enous 
such a tremendous improvement in tonal eons very as ’ he says. Pre ~ D m ) while , I 
bigger ores : aving enough money to form his } time when 
Giithees Scan ebak ya +g own band, Morand arranged for ave Martin Band ) as ‘Jordan, 
ce, playing. ag weg ag and Cu- New York—The combination Us 
: gat—giving them the “right kind” | which Dave Marti . iani 
Have you tried a Buescher lately? of Spanish-flavored orchestrations.|with Eddie fat G hee ae, S 
Like Dave, you have a musical treat faeseee Bo Leung nates mgr to) the Hotel St. George in Brooklyn ton, In ot! 
in store for you. Here is the Saxo- one of the top “Latin” maestros menecnabnietliciireicntliasioe = " = 
phone that gives you power when since. steady rh 
you want it... brilliance and golden Morand recently aroused much Stupendous! e--ure 
ed lity all the 4 , h controversy here by claiming that! . ee 
quality all the time. Buescher New Yorkers are much better con- | Quote from a Sammy Kaye| | 
Saxophones are created for and ga dancers than Cubans. “Congas || press release: 4 10 
played by outstanding artist musi- ney . Sane Save ‘din — Until / 
: ent wi is recording of Unti 
cians the world over-. . . See your MACCAFERRI y RA T Tomorrow, so Victor released a| | ye 10. 
dealer today for a free trial. $0 IB N newer waxing of the tune. In| | has demon 
. Monn 0 the original record Kaye’s Ka-| | Tone, Ps 
NEW FREE MAGAZINE AND a oe vr dets oe in three-part har- 4 = lh 
mony. In the remake, the Ka- ‘ market soc 
FREE TRIAL INFORMATION ACCEPTED AND ADOPTED.z dets sing in four-part harmony.” ‘ om oe 
Send Postal Card Today to Dept. 354 ALL OVER THE WORL A : } both will 
BUESCHER BAND INST. CO. — | |8¥ THOUSANDS oF Charlie Frazier, Joe Thomas (nat | Mac 
: i TOP-RANKING Lunceford’s Thomas) and Milton ~ qa es: a 
ELKHART INDIANA _ Wheeler, saxes; Yank Porter, ex- Mastine ¢ 
PLAYERS MADE OF Teddy Wilson drummer; Dick Full- 
bright, bass; Eddie Gibbs, guitar; ii aia. 
CHOICEST! Dee Williams, vocals, and Martin FRENCH 
FRENCH CANE} at the Steinway. 1658 Broa 
ON IRREFUTABLE} Martin, who has traveled exten Ist Chotes 
SCIENTIFIC PRINCIPLES| Sively abroad and whose musical tnd Choi 
studies embrace the classical as ty name 
well as popular field, is set for an as 
. : 8-week run at the spot, which he he 
RISTOE R AT” OF SAXOPHONES Ask your regular dealer — or write us worked once before with his own ” 
Fr Penmaes band before joining South, the 
- aes fiddiin’ maestro, in 1940. 
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| When the best musicians in 
knocking each other down to 
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ided “what goes?” arises. 
Peetody ever heard of the leader, 
Paul Jordan, a young unimpres- 
sive appearing guy of average 
Jooks, Oh, some of the local men 
know him all right. But what I 
mean is he’s never done anything 
that would bring him any promi- 
nence. He’s 24, been gigging 
ground town on piano for several 
ears, and deliberately keeping 
imself obscure so that he can 
write music. But can that kid 
write music. AND play it! 

They ‘Indulge,’ Not Rehearse 






















The fellows who have been re- 
hearsing with him for several 
months don’t consider it rehears- 
ing. Most of them are playing 
steady jobs with other bands. 
Their leaders know that they “re- 
hearse” with Jordan, But they 
don’t rehearse. They indulge in 
Jordan’s music and his terrific cre- 

ive talent. 

a paul doesn’t sell his stuff, al- 
though a few friends have just 
about convinced him that he should 
try to peddle the band. He has 
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Englewood Cliffs, N. J.—Here’s 
the guy whose band has been pour- 
ing such terrific stuff out of the 
air shots from Rustic Cabin here 
lately. It’s Alvino Rey, the former 
Horace Heidt steel guitar ace. The 
> band is one of the fastest comers 
d to be — of the trade today, full of fine men 





a 
s. 
5 

i 





fully.” * and aided by the four King sisters. 
tirring } Rey is shown here giving his 
about. 4 double-necked 16-string instrument 
forand | (and it has a foot-pedal volume 
that to © band’s unique Bluebirdise on Tiger 
Subang § control) the business. Catch the 
; ag. 
klyn— 7 
) never tried to sell his arrange- 
+ ments or original compositions, i 
+ have enough confidence to believe 


that this stuff of mine can stand 
up, have a distinct identity of its 
© own, enough so to be worth my 
» while to hang onto it until the 


time when it will be recognized 
= as ‘Jordan,’” says Paul. 
ation © Used Three Basses 
lanist © What has he got? Well, in in- 
ig at > frequent spots it smacks of Elling- 
oklyn 7} ton, In others of Raymond Scott, 
npet; | and in others of Ravel, Bach, De- 
—— |  bussy and Strawinsky, all in 
, steady rhythm. But actually it’s 
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| 4 WIN $100.00 by naming the sensational 
a t , 
I - Maccaferri patented plastic reed whic 
n Bo has demonstrated unprecedented features. 
Ka- 3 Tone, pitch, volume, quality and easy con- 
ar- P | are the outstanding qualities of this 


r ‘ new permanent reed which will be on the 
\a- ® market soon. Send your suggestions for a 
y.” fame at once! The decision of the judges 

will be final. In case of duplicate names, 








oe will receive $100. Contest closes 
(not | March 25, 1941. 
lton Judges: William J. Dougherty of Music 
ex. Trades; Alex. H. Kolbe of Musical Mer- 
ule 4 chandise and Mario Maccaferri. 
ary; USE THIS COUPON 
rtin ee ee ee ee ee eee ee ee ee ee ee ee 


FRENCH AMERICAN REEDS MFG. co. 
1658 Broadway, N. Y, City. 
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a town as big a3 Chicago are| 


get to rehearse with a band | 


all ‘Jordan;’ sufficiently ‘Jordan’ 
to stand easily as just that, dis-| 
tinct in classification from any of | 
the others. 

When Paul first asked the boys 
around town to get together with | 
him to play his stuff, he used three | 
string basses. He wrote one thing | 
called Lament to a Water Buffalo; 
wrote it especially for Mike Ru- 
bin, one of the bass men, who is 
now with Scott. The other two | 
bassists were Sid Blumenthal and | 
Ralph Hancock, former Kansas | 
City symphony bassist now with 
Chi NBC. The tune, with its plod- 





@ding descriptive theme not only 


knocked out the three bassists who 
had most of the work to do in it, 
but thrilled the rest of the band 


that has no job—hasn’t even a smell of a prospect—a very|as well. 


‘Replacements’ Line Up 

Jackie Hall, also with Scott now, 
was one of the original trumpet 
men. As the boys get jobs with 
the big guys and go on the road, 
there is always a line of replace- 
ments a mile long waiting to take 
their places to “rehearse” with 
Jordan, Some of the others have 
been Rod Cless and Don Carter. 


|Boys playing with Paul now in- 
iclude Karl Kanauer, Mickey Tra- 


isci and Nick Craig, trumpets; 
Bob McReynolds, Ernie Kolstad, 
trombones; Verne Anderson and 
Emmett Carls, tenors; Bill Doh- 


ler and Bub Hooven on _ altos; 


their heads, Paul answered: guitar? 
More Harmonic Consideration q 
“Oh, we won’t try to cram all! “You asked me about the ideal 
* down their! instrumentation for best interpre- 
if we decide! tation,” he pointed out, “Naturally 
definitely to try to book the band. | we'd have to have piano and guitar 


Fine Men Scramble To Play With Bund That Never Works 


by TED TOLL 


Johnny Heinek on drums, and Ed! the band identity.” 
Jordan plays I asked him what he thought the 


ideal instrumentation was to best 


Paul is driving toward a “high-| exploit his musical thoughts. 
er type of dance music.” Asked if “Seven brass, five saxes, drums 
he didn’t think it would be asking | and two basses.” 
too much of the public to expect It sounded as if he’d omitted 
them to tolerate, much less enjoy,|some important instruments. I 
such material, which is ’way over!said, “What about piano and 


9» 


Guitar ‘Hell of an Instrument’ 


on pops|for dance work, but for best ef- 


(we'll have to) but I intend to|fects on the interpretative ma- 
give the simple things the har-|terial I wouldn’t want the piano 
they never|and guitar overtones; they’re bad, 
seem to get from bands today.| very bad. Another thing, there are 
Then we'll just inject the original | So few men who can play a guitar, 
stuff for distinction and to give| 


(Modulate to Page 23) 
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as versatile as Tommy Dorsey/ 





You can soar in the high 
register — hit a high “F’ 
—"“D” and “Bb” right on 
the nose, on a KING 2-B 
Trombone with such ease 
that it will amaze you. 


0220 SUPERIOR AVE. 





Nothing stumps Tommy Dorsey. When he was a “side man” doing 
studio work he could play a band concert in the morning, a symphony 
in the afternoon and knock off a barrelhouse jam session in the evening. 
KING Trombones have that same versatility. You'll find that they 
have the power for band and pit work, the attack and precision so 


essential to symphony playing and that round mellowness and sock 
















that you need in a dance band. « «2 « « « 






Ask your dealer to let you see 
and try a KING or write 


us direct and we will make 







arrangements for trial. 











Zhe VN.WHITE Zo. uemunkowe. 


Makers of KING - cLeveLanp -American Standard and Gladiator Band Instruments 


Write for White Way News No. 12 Stating Instrument Interested In, 







































i 


eas oT ee 








CORA: 


Pann oe eae! 











ARETE RT RF 


en Re eae a 








DOWN BEAT 


Editorial 


Chicago, March 15, I$ 








PUBLISHED TWICE MONTHLY 


GLENN BURRS, Editor 


CARL CONS, Managing Ed. 





Advertising 


TOM HERRICK .....Adv. Mgr. 
HAROLD JOVIEN Adv. Sales 
R. V. PETERS Auditing 


GEO. OVESON Circulation Mgr. 








Immortals of Jazz 


Born in Atlanta, Ga., Jay C. 
Higginbotham might have be- 
come a tailor had not music en- 
tered his life. Today “Higgy” 
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Take Heart, Gals; the Best 


Chirps Are From Plainville 


by JACK EGAN 


Let the girl] in the small town with big time vocal ambitions 
dream to her heart’s content, for the chances of those dreams 
coming true are just as great, if not more so, than were she 


beginning her career in the 


band activity. Take up a collection of biographies of femme 


canaries and you'll find the large 
majority hails from small cities 
and towns. Might even find a 
farmer’s daughter or two among 
them. 

Big Girls from Small Towns 


Connie Haines hails from Sa- 
vannah and broke into profession- 
al work in Jacksonville, Fla. Jo 
Stafford is a Glendale, California, 
gal. Harriet Hilliard started out 
in Des Moines, Iowa. So did Joy 
Hodges. So did the Lane Sisters, 
who stepped into movies via War- 
ings Pennsylvanians. Marvel Max- 
well hails from Fort Wayne, In- 
diana, and got her chance in In- 
dianapolis. The King Sisters are 
from Utah where they started 
their careers at. church socials. 
Anita Boyer made good in Carmi, 
Illinois, before graduating to Chi- 
cago and WGN. Muriel Lane sang 
with bands in her home town, 
Bridgeport, Conn., before breaking 
into the New York time. 

Helen O’Connell is a Toledo, 
Ohio, girl and used to sing out 
there. Marion and Betty Hutton, 
Detroit ditto. Irene Day traveled 
around New England, her home 
neighborhood, before getting a 
break with Mal Hallett then Gene 
Krupa. Shirley Lloyd was discov- 
ered in Colorado by Herbie Kaye, 
she being a native of Colorado 
Springs. 

More Small Towners 


Dinah Shore, a Nashville girl, 
made the grade there before get- 
ting a chance at New York. Ruth 
Keddington of Crosby’s Bob-o- 
Links, is a Salt Lake City gal. 
Helen Carroll, late of the Merry 
Macs, made her singing debut 
while at Indiana U. in Blooming- 
ton. Maxine Sullivan, a native of 
a suburb of Pittsburgh, was chirp- 
ing in a tiny Pitt nitery when 
some New York musicians dis- 
covered her and brought her East 
to Joe Helbock’s Onyx. Ella Fitz- 
gerald is from Yonkers, N. Y., but 
maybe we can’t count that because 
it’s so close to Manhattan. Dila- 
gene, late of the Woody Herman 
outfit, was discovered by the man 
of the blues in Tulsa, Oklahoma, 
where she was attending college. 

The list is practically endless, so 
have heart, you gals who aspire 
to get to New York, Chicago and 
Los Angeles with the “big name” 
orks. Just keep singing for all 


Metropolis in the heart of all 


Weems as arranger. Also do quite 
a bit of composing, . . Zeke Zarchy, 
trumpeter formerly with Crosby, 
T. Dorsey and Miller bands, now 
on the NBC staff in Nyork. . 

Billy Wilson, formerly one of the 
Pied Pipers, now doing produc- 
tion work at Radio City. . . Tom 
Adair, the songwriter, and Frances 
Sargent, Tommy Dorsey’s secre- 
tary, are steadier than a surgeon’s 
hand. . . Gloria Franklin, Holly- 
wood starlet, is dabbling in song- 
writing. Has two published tunes, 
|Good Fellows Polka and Rhythm 
\of Romany. . . Vivienne Riviere, 





|former Westchester vocalist, is the], 


mother of a brand new baby girl. 
She retired from band business 
|when she married Douglas Robin- 
son of Wall Street. . . Herb Reis, 
\the plugger, is in business for 
|himself with his own publishing 
| house. 


Van Alexander at WOR 


Jerry Rosa left the Alvino Rey 
j}band, married Sue Ritchie, New 
| York model, was called in by his 
jdraft board and joined Woody 
|Herman’s ork all in two days. . . 
His trombone chair with Rey was 
taken over by Bill Schollenberger, 
late of the Himber, Powell and 
Alexander bands, who also sings 
and does plenty okay on a bowl- 
ing alley too. . . Bill Stone, former 
Ozzie Nelson saxist, is in the coin 
machine field in Chicago. . . The 
Dennis Sisters, formerly with Ted 
Lewis, are doing their own act in 
vaudeville. . . Dick Hoagland, for- 
mer Westchester society leader, is 
in the army now. 

Just for the records, Van Alex- 
ander now a house ork pilot at 
WOR in New York, conducting 
the Mabel Todd-Maury Amsterdam 
“Laugh and Swing Club.” . . Andy 
Ferretti blowing first trumpet for 
him, among his other assignments. 
... Marlin Wright of Baltimore’s 
Embassy Boys, vocal and instru- 
mental trio, wed Janet Maybank, 
formerly of London. . . Meredith 
Bldke, Gray Gordon’s canary, and 
Bob Jump of Standard Oil, are 
an item. . . Dick Todd, the crooner, 
and Jim Mangan, advertising head 
of Mills Novelty Co., are collabo- 
rating on a book, “Mike Made 
Men,” about people made great 
through the medium of radio. 

Rittelman Gets Laughs 





you’re worth and one of these fine 
days somebody’s gonna come 


certain somebodies came through | 


and discovered all the others. The |M 
only notable exceptions I can think | 
of off hand are Helen Ward, a/| 


Bunny Berigan a recent flu vic- 


|tim. . . Jimmy Rosselli, N. Y. radio 
through and discover you, just as| 


trumpeter, and Evelyn Moser of 
the legit stage, are now Mr. and 
rs. .. Reason for half the laughs 
around the bandstand at Meadow- 
brook is Rudy Rittelman, barkeep 


native of New York City, and Mar-|at the cocktail bar, who carries a 


tha Tilton, a Los Angeles girl. | 
(Unless I’m mistaken, Bea Wain! 


is another New Yorker.) Ask any 


f them, though, and they’ll teil | 
vu it’s tougher to be “discovered” | 


the metropolis than it is in the 
valler burghs. 


Joe Haymes, arranger and for- 
*r baton wielder, has joined Ted 


| has 
| Tommy 


complete stock of practical jokes 
which he uses on the horn tooters, 
much to their embarrassment and 
the customers’ amusement. 
Ziggy Elman’s Bluebird disc of 
“Angels Sing” and “Bublitchki” 
come to life again since 
Dorsey’s been featuring 


took time out 
to attend, for 
a short while, 
Morris 
Brown U ni- 
versity. In 
Cincinnati he 
attended the Cincy Colored 
Training school, where he took 
up the art of tailoring. It was 
here, in 1924, that he started 
his career with Helvey. Later he 
went to Buffalo to work for Eu- 
gene Primos, then a spell with 
Jimmy Harris, the pianist, which 
led to a job with Luis Russell, in 
whose band Higgy made history. 
Later he was a star slideman with 
the Mills Blue Rhythm Band, 
Fletcher Henderson and Chick 
Webb. Finally he connected, 
through Russell, with Louis 
Armstrong. For nearly a decade 
he stuck with the great trum- 
peter, leaving him in the fall of 
1940 to work on his own with 
Red Allen around New York. 
His Higginbotham Blues and 
Give Me Your Telephone Num- 
ber are recorded classics, and 
much of his later work is on 
Blue Note records. Married, 
Higgy admires Lawrence 
Brown’s horn, but says the late 
Jimmy Harrison influenced his 
style most. Down Beat nominates 
Jay C. Higginbotham for its 
“Immortals” honor as a tribute 
to his virile, warm, exciting slip- 
horn style, and in homage to the 
man himself. Few musicians are 
better liked than Higgy and few 
know their instrument as well as 
does he. 
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I'll Never Smile 





Again—Stulce 


Dig me, Jack, all reet and what’s 
cookin’. Freddie Stulce, Tommy 
Dorsey sax-clary man and arranger, 
struck this pose between shows last 
week. Tommy and band are on 
tour. Stulce, they say, arranged I'll 
Never Smile Again for Dorsey—the 
biggest selling disc Tommy and 
crew have had. Pic by A. Jerk. 





Shorty Cherock pu: up a 
pretty sharp appearance with his 
horn even at the age of 13. This 


_|shot was taken in a local studio in 


The pic came to us through Che- 
rock’s new bride, the former Jean 





Ziggy so much on these tunes on 
dance and theater jobs, 


Enzinger, whose purse bulges with 


| other pix of her new hubby. 





Gary, Indiana, Shorty’s home town. | .; 
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The Worser Evil? 
Evansville, Wis. 
To the Editors: 

Why isn’t Irene Daye with Gene 
Krupa any more? Did they get 
married or divorced? 

MATTHEW OMAN 
+ a * 


Would Add Carter, 
Redman to Frazier's 


‘Genius’ Band Leaders 


Stockbridge, Mass. 
To the Editors: 

Although George Frazier usu- 
ally sounds like a misanthrope 
with a gargantuan hangover, I 
enjoy his column and am glad to 
see him back in the Beat. I would, 
however, like to add a couple of 
names to his list of “genius” band 
leaders—namely Benny Carter and 
Don Redman. Surely as far as 
jazz goes they are more important 
than either Haymes or Pollack. 
Everyone knows what a_ great 
band McKinney’s Cotton Pickers 
was, and how far ahead of its 
time it was while Don Redman 
was directing and arranging for 
it. Before and after that it was 
not so dicty. As for Benny Carter, 
it would be entirely superfluous to 
launch into an eulogy of his vari- 
ous merits—the Beat has covered 
them royally from time to time. 

GRAY WILCOX, JR. 

* + * 


Is Sammy Stewart 
Dead or Alive? 

Memphis, Tenn. 
To the Editors: 


_ In George Hoefer’s “Hot Box” 
in the Feb. 1 Down Beat I read an 


article on Sammy Stewart. I be 
lieve this is the same Stewart who 
played for all the dances in Co. 
lumbus, Ohio ’way back when! | 
am very anxious to know what he 
is doing today—if he’s still alive, 
You say the band disbanded after 
the Arcadia date on Broadway, but 
do not carry his history any far. 
ther. What has happened to him? 
Mrs. KATHARINE BLACKWELL 


Calling All Will 


Bradley Followers 


665-5th Ave. 
New York City 
To the Editors: 

I am interested in forming a 
national Will Bradley Club to 
honor this fine, young band. It 
seems to me that this crew is the 
|first one to have come along with 
|something new in a long time and 
they certainly deserve a world of 
credit for having put the entire 
{country wise to Boogie Woogie, 
Will all music fans who are inter- 
ested in joining this Club get in 
touch with me? I’d also like to 
hear from any other Will Bradley 
Clubs and Boogie Woogie Clubs 
that have been formed in other 
parts of the country recently. 

Here’s hoping Down Beat con- 
tinues its good work in praising 
deserving young bands. 

Bos BAcH 
* aa ” 


"What's in Your Heart 
Must Come Out' 


Wallum Lake Sanatorium, 
Wallum Lake, R. I. 
To the Eds: 
I have been a reader of your 


(Modulate to Next Page) 

















| RAGTIME MARCHES ON... 
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alto with Larry Funk, and Ann Clifton of 
Dayton, O., in St. Louis Feb. 13. 
CHEROCK-ENZINGER—Clarence (Shorty) 
Cherock, Gene Krupa trumpeter, and Jean 
Enzinger, in Davenport, Ia. last month. 
CORNELIUS-DAYE Edward (Corky) 
Cornelius, trumpeter with Casa Loma, and 
Irene Daye, former Gene Krupa vocalist, 
in Las Vegas, Nev. Feb. 16. 
DETERLY-WARE—H. L. (Dud) Deterly, 
formerly with Blue Steele and other 
bands, and Pauline Leggitte Ware, vocalist 
with Mississippi bands, in Natchez Feb. 20. 
GURNEY-McMURRAY — John Gurney, 
trumpeter with Baron Elliott, and Mar- 
garet Ann McMurray, in Pittsburgh re- 
cently. 
HINES-GLAD—Fran Hines, former Hurry 
James and Bert Niosi vocalist now on 
WGR-WKBW, Buffalo, and dancer Frances 
Glad, in that city Feb. 17. 
KAY-BRANDSTETTER—Artie Kay, Mil- 
waukee swing vibraphonist, and _ Claire 
Brandstetter, at Ft. Atkinson, Wis. 
cently. 
NICHOLS-DEMAREST — Frank _ Billings 
Nichols, musical director of WSPR, Spring- 
field, Mass., and Frances Demarest, in that 
city a month ago. 
ROGERS-BLACK—Dick Rogers, who re- 
cently took over leadership of. the Will 
Osborne band, and Margery Black, vo- 
calist with Al Kavelin, in Elkton, Md. last 
month. 

sC°TT-GAYLE—Scotty Scott, Toledo mu- 
nin" * Judy Gayle, vocalist, in that 


re- 


city recently. 


NEW NUMBERS 


aeeeinenten 
TIED NOTES phia last month. Dad is pianist with the 
Wellington hotel ork in that city. 
BAKER-CLIFTON — James Baker, lead FISHER—A six pound son, born to Mrs. 


Mark Fisher in Detroit recently, Dad is 
pianist with the Pete Viera band. 

HACKETT—A daughter, born to Mrs. 
Johnny Hackett at Misericordia hospital, 
Philadelphia recently. Dad is trombone with 
Joe Frasetto’s WIP studio ork. 


FINAL BAR 


CASEY — Howard, 29, Watseka, IL 
trumpeter, in Evansville, Ind., Feb. 13. 
EHEHALT — Arthur J., 56, personnd 


manager of the New Haven, Conn. sym- 
phony, in New Haven hospital Feb. 18. 

HARTY — Sir Hamilton, 61, eminent 
British ecgnposer and conductor, at his Lon 
don home,on Feb. 19. 

HEISLEY—Elias H., 54, retired musician 
and arranger, a month ago at Hazard hoe 
pital, Long Branch, N. J 

JOYCE—Teddy (Edmond John Cuthbert- 
son), 86, prominent British band leader, in 
Glasgow, Scotland recently of spinal fever. 

MORAN—Leo, 30, trombonist with the 
late Hal Kemp’s band, in Brooklyn Feb. 28 
of complications following an operation. 

PAGE—Mother of Walter Page, Count 
Basie bassist, in her Kansas City home 
recently. 

SARGENT—Philip S., 27, with the Her 
shey Arena Ork, in Harrisburg (Pa.) hos 
pital of a self-inflicted bullet wound. He 
was a native of Springfield, Ill. 

SEITER—Joseph Carl, 67, concert pian- 
ist, composer, and music instructor, last 
month at his home in Denver after a short 
illness. He was professor of piano at 
Syracuse U. for 25 years. 

SILVERS—Mrs. Mary, 72, 
Louis Silvers, the screen music director, at 





BROWN—A son, born ‘o Mrs. Lester 





Brown at Hahnemann hospital, Philadel-| 


illness of several mont 
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magazine for a long time and have 











always read about big time musi- 
cians. I wonder if you can publish 
my letter, about a guy who never 
played big time but wound up be- 
hind the 8-ball because his only 
thought was music and jam ses- 
sions. 

I started out with a $3 cornet 
and a small band but got thrown 
out because I liked to play jazz 
and then I had trouble with my 
lip, switching to alto and that’s 
when I really started enjoying my 
playing. lay on my back now 
wondering why I ever chose to be 
a musician playing my heart out 
at top price $3 a night, sometimes 
coffee and sandwiches. ... If you 
ask me would I ever do it again 

I’d say—I’d try again; what’s in 
fu mews your heart must come out, 

I now have a long stretch to do 
with nothing but hope . . . for a 
good cure. I’d like to hear from 
someone, anyone. I’m a young mu- 
sician, 20, hoping to see this in 
Down Beat. Anybody wanting to 
communicate with me write above 

rt, I be address, care of North 2 annex. 
vart who MICHAEL OLIVERI 
s in @ Other shut-ins who have written in re- 
when! I cently are George Burnett, arranger, Arroyo 
ae he © San., yey Dg Prey Bag 
a a ive, Bere oO a 4 oe ggg Mone Wirth, 
led after - og alls gi Rochester, N. . 
way, but who considers herself an “incurable” jazz 
any far. enthusiast.—EDS. 
to him? . * * 
KWELL " P 
Likes Frazier's ‘Saying 
. e ' 
Things Right Out 
New York City 
To the Editors: 
ive. I sure got a kick out of the 
k City article by George Frazier in the 
Feb. 15 Down Beat. _— waiee 
aad and saying things right out the 
“Tube 8% way they should be said. Let’s 
ee have plenty more that way. 
and. It But George’s crack about BG 
Bagh not coming through with anything 
ng with new with his “new” band falls flat 
cate and when one hears his recording of 
vorld wot Benny Rides Again. This record 
Won is absolutely wonderful. Maybe 
' O0gie, Frazier is one of those purists who 
e inter) thinks a record like Rides doesn’t 
P ~. Mf show anything new because it 
ike to isn’t “pure jazz’—whatever that 
Bradley might be. To me the record shows 
> Clubs that Benny, his boys, and arranger 
: Sauter are musicians of a class 
itly. that can’t be labelled “jazz” or 
at com “classical” or anything else but 
a just topflight musicians, artists 
Bac and realists. : 
= That other article, by Locke, 
started out like something coherent 
but ended up in a metaphysical 
art morass not of this world. 
GILBERT SUFFIN 
+ - . 
rium, ene 
Unpatriotic Guy 
f your From Tasmania 
e) ; 6 St. Carnice Ave. 
x Lower Sandy Bay, Tasmania 
+ To the Editors: 
| mone of those unpatriotic guys 
) who wishes he’d been born in New 
» Orleans about 1900 instead of in 
with the } the Island of Tasmania in 1920. 
) There’s nothing wrong with this 
to Mrs — Place as places go, but I would 
Dad is 5 surely like to be sitting in on a 
1 Mn session at “The Round Up” or 
hospital, “The Gypsy Tea Room” instead 
ne with | Of trying to pound a few ideas into 
© the corniest bunch you ever saw. 

Before the war I played trombone 
in a 7-piece jam band in Mel- 

= bourne, Australia. That was fine. 
cond en war was declared. Exempt 
1. sym- because of my sight, the kicks are 
». 18, made even worse when some guys 
minent suddenly think of conserving the 
is Low llar exchange, so we get no more 
aida Down Beats and no more records 
rd hos from the U. S. A. Now I’m back 
in Tasmania and I’d like to hear 

thbert- from some of you guys who feel as 
~ do about jazz. My favorites 
th the ate Armstrong, Muggsy, Ladnier, 
Feb, 28 ids, Bechet, Albert Nicholas, 
tion. Zutie, Condon, Sullivan and so on. 
= ) I got to be on the stand in ten 

ome) Minutes, so wili close hoping to 
» Her’ @ from some of your readers. 
) hose 4 ALEX J, REID 
id. He | 

ons te ‘ . 
vin Kling’s New Studios 
. short | ; 
no at —Norman Kling, well 

known Chicago vocal teacher who 

vel b an imposing list of pupils 

: with the big bands, has 
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by LEONARD G. FEATHER 

HENRY “RED” ALLEN. . . lea- 
der, trumpet. . . his Algiers Stomp 
was named for the New Orleans 
suburb where he was born 33 
years ago. . . father started the 
family trumpet-playing tradition, 
leading well-known local brass 
band in which King Oliver and 
many other pioneers worked. . . 
Henry II, after playing with his 
father for a while, worked for 
Sidney Desbine and, while still at 
school, had a brief taste of King 
Oliver’s leadership in 1927 ... 
then worked on the Mississippi 
riverboats under Fate Marable... 
in 1929, came to New York to 
make his famous series of Victor 
waxings as Henry Allen & His 
New Yorkers, using a contingent 
from the Luis Russell band of that 
time . . . was probably the first to 
use the word “swing” in a song 
title, waxing Swing Out more than 


a decade ago. 

He recorded and toured for several years 
with the Russell combination, including a 
long stretch with Louis Armstrong front- 
ing the band . . . came under Louis’ in- 
fluence and was for some time regarded as 
an Armstrong imitator. though it soon be- 
came apparent that he had a very indi- 
vidual style of his own . . during 1931 
and '32, made a series of recordings with 
mixed groups (The Rbythmakers) which 
have become reissues as well as collectors’ 
items . . . worked for F.etcher Henderson 
in 1933-4, his ‘Illustrious side-kick, Higgin- | 
botham, from the Russeli band moving 
across with him . frora Smack, went to 
Lucky Millinder and mide many waxings 
with him 1935-6, including the now famous 
Ride Red Ride. Arouni this time, started 
a long series of Vocalion recordings with 
pick-up bands under his own name... 
played briefly with Joe Marsala’s pioneer 
mixed band at the Hickory House summer 
1936, rejoined Lucky, then back into the 
Armstrong-Russell camp 1937-40, Played 
a few gigs with Benny Goodman before 
forming his own sextet for Cafe Society 
downtown . . . says ke’s getting more 
kicks with this little group than any other 
job he’s had .. . haprily married; has 
son, Henry III, aged 1) studying trumpet. 
Hobby: singing blues 

JAY C. HIGCINBOTIIAM . . trombone 
. . » swears he doesn’t know what the C. 
stands for .. born Atlanta, Ga., May 
1906; comes from musica: family, even his 
sister plays trombone. Krother Garnet, for- 
mer trombonist, now teuches tailoring but 
has daughter, Lrene, now making name as 
a songwriter . anotker brother, Bob, 
still plays trumpet in Philly. J.C. played 
three years before reac’ng music; had his 
own sextet in Cincinna': while learning 
tailoring trade there; Bill Coleman was 
with him. To Buffalo, worked for pianist 
named Jimmy Harrisoa; on visit to mother 
in N. Y. Sept. 1928, sat in with Chick 
Webb at Savoy and cxught Luis Russell's 
ear. Joined him, making first dises two 
weeks later with same group, but under 
King Oliver’s name. Louis Armstrong 
took over the band ard they toured a 
couple of years; Higgy cut two sides un- 
der his own name (reissued on HRS) .. . 
to Smack’s band 1931, also briefly with 
Chick Webb; then with Lucky Millinder 
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Who's Who in Music | 


Henry “Red” Allen_ 


| Father here 1898 with Onward Band... 
started on guitar, then sax... worked as 
fireman on a iredgemat on Industrial 
Canal ... gigging with Thomas Valentine 
} Om guitar 1917 . . . with pioneer cornetist 
Buddy Petit 1921 . . with “Eagle Eye” 











Shields, 1924-6; recorded with Alonzo Ross, | 

1927 . . . Claude Horkins 1930-35 . . ‘| 
and returned to Henderson 1936 at Grand| Lucky Millinder, 1937 Billy Hicks, 
errace . stayed eight months, then| later same year; waxed with Frankie New-| 
returned to Louis Armsirong until joining/ ton’s pick-up band for Variety, joined| 
Red at Cafe Society .. . married ten years| Zutty Singleton’s Tris, then with Joe! 
to school teacher; no chi'dren . , . hobby:/| Sullivan’s mixed grono at Cafe Society} 
movies; doesn't collect records, not even| downtown, playing baritone sax and clari-| 


is own ... is favorite sliphorn man of| net, and at same spot with Red Allen... 
Dorsey, Miller and most cther slide men;} many other recordings with Ida Cox, W. 


at recent all star wax date, Tommy D. re-| C. Handy, Lionel Hampton, and lately 
fused to take solo, seying “not while| with Mead Lux Lewis fo Blue Note. 

Higgy’s around; I’m not that good a hot BILLY TAYLOR : Mees rn 
man April 1906, Washington. D C. .. . thinks! 





KENNETH KERSEY . . Piano . . . one} he would have made 4 better doctor than| 
of the few Canadian-torn colored jazz} musician . . . was taught by a Washing- | 
stars . . . born 1916 in Harrow, Ontario| ton policeman at age of 13... to N. 

+ « moved to Detroit in infancy; mother| 1924 for Musical Spiers with his old 
Was music teacher there, dad played ‘cello.| buddy, Rex Stewart ._in 1925 with 
+ » . Kenneth picked up piano with help of| Elmer Snowden at the Nest e * 
his mother, soon doubled from classrooms| 1926 with Willie Arthur Gibbs... 





octet 
Gant. 





into night jobs at loce! silent movie the-| 1927-9 with Charlie Jotnson at Small’s 
aters, 1929. Organized kids’ band, broad-| Paradise . . 1929-31 with McKinney’s| 
cast locally and playel at beer gardens.| Cotton Pickers, then back to Charlie pe 


son until 1933. Toure! and recorded with 
Fats Waller, 1933; Fietcher Henderson, | 
"84; then went with Pu'e Ellington, stay- 
ing with him six years including European 


Left Detroit 1936 to trv his luck in New 
York. Gigged around a while, then joined 
Lucky Millinder, toured but never waxed} 
with him. Then went with Billy Hicks to 
St. Regis Hotel. Around this time started| tour in 1939, when ‘.e recorded his own 
trumpet, and has become c swell horn man/| opus, Finesse, in Paris .. in 1940 with 
on the side . . . joined Frankie Newton’s| Joe Sullivan and later Ked Allen, both at 
Cafe Society group March 1939, made his} downtown Cafe Society . 
first dises with him. Next with Roy Eld-| two 
ridge’s big band at Atcadia and Golden | worked in, McKinney’s; test he ever heard, | 
Gate ballrooms, 1939-40, remaining with| Jean Goldkette’s ef 1427 ° obbies : | 
Roy when he played six months at Kelly’s| “tinkering with tools” and cooking; fa-| 
Stables. Worked briefly for Teddy Hill be-| vorite food, navy beans. | 
fore going back to Cafe Society, this time| JIMMIE F. HOSKINS ‘ 
with Allen. Recently cu: four sides with| born Feb, 1911, Moline, fi., 
Goodman Sextet, J Can't Give You Any-| younger . . . raised in Rock Island... 


daughters besu he ever) 


« Gramm... 
but looks years! 


ernment on R. 1. Arsona_ three years bee 
fore starting music as a living. With Earl 
van Dyke on the road two years; went to 


Chicago and worked there with Albert 
Ammons, Celo Brown, Tiny Parham and 
other small local grouy; Back in New 


York, | played with Lijs Page, Coleman 
rr ee then to Cafe Society with Red 
é en. 





Irving Lazar With 


‘Wm. Morris Office 


New York —Irving Lazar, for 
years in MCA’s band location de- 
partment, last week switched over 
to the same department in the 
William Morris office. 
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thing But Love and three originals . . .| first began learning drums from father, | 
also recorded with Frana Jackson, Decca.| James O. Hoskins, wh» was bass drummer 
Selects Tatum and Wilson for piano kings,|in brass band. Also learned at school in 
Duke for all-time No. 1 bend. jazz and symphony orchestras . . . began 
EDMOND HALL .. . clsrinet . . . born] professional experience with saxman named 
1901, New Orleans; entire family musical. 
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Dewey Famont . . . worked for the Gov- 


BAND INSFRUMEN 


TONE! Roth brasses have that 


liquid quality of tone that fairly 
sings out... a standout for either 
solo or section work. 


FRED TAYLOR 
with Bill Bardo’s Band 


POWER! You'll never have to 


strain, or work for volume on a 
Roth. It takes all you've got and 
then some. 


“Tone, power and action. That’s 
what I looked for when I started 
out to buy a new horn,” says Fred 
Taylor. “And I found all three 
when I tried a Roth.” 


Fred, despite his youth, has been a 





@ UNEQUALED VALUE 
@ ACCURATE TUNING 








big-time side man for several years. 
Currently with Bill Bardo’s fine band 
he has played with Hal Kemp, Clyde 
McCoy and Larry Funk to mention a 
few. He knows and understands the 
importance of these qualities. 


More and more of the big brass stars, 
men like Charlie Shavers, Johnny Me- 
Gee and Charles Colin are “going” 
Roth. Have your dealer show you the 
Roth Brasses—or write for details of 


our FREE trial offer. 
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2845 Prospect Ave., Cleveland, Ohio 
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ACTION! Roth trumpet valves 


and trombone slides are fast and 
smooth as silk. They'd make a flute 
green with envy! 
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Med Heads 


Laud L.A. 


Union Hospital Idea 


Feel 25 Beds, 
$100,000 Might 
Be Inadequate 


by CHARLIE EMGI 
Los Angeles—Among the first 
of many prominent citizens here 
to express approval of the hospi- 
tal building plan, launched by Lo- 
cal 47’s energetic President, J. K 


(“Spike”) Wallace, was Dr. H. 
Clifford Loos of the Ross-Loos 
Medical Group of Los Angeles, 


which now serves more than 80,- 
000 clients and has attracted 
world-wide attention as one of the 
most successful group-plan medi- 
cal enterprises. 
Hospital Plan Good 

Dr. Loos dispelled one of the 

major contentions of the hospital 


campaign’s critics, who have held 
that it would be poor economy to 
construct additional hospital space 
and that it would be much less 
expensive to take advantage of 
hospital facilities already in ex- 


istence here. Dr. Loos stated that 
Los Angeles does not possess ade- 
quate hospital space and that there 
is now an actual shortage of hos- 
pital beds. The Ross-Loos Medical 
Group does not operate its own 
hospital. Subscribers are placed in 
local hospitals (they have their 
choice within reasonable limits) at 
a cost, which, divided among all 
Ross-Loos clients, averages around 
22 cents per month per client. 
Not Enough Beds 

Dr. Loos did express doubt that 
the size of the hospital planned 
(25 beds) would be sufficient to 
meet the needs of all Local 47 
members and their families under 
all circumstances. He also was in- 
clined to doubt that the amount of 
money estimated as necessary to 
build the hospital and get it into 


operation ($100,000) was a safe 
estimate. 
Dr. Loos pointed out that it 


would cost more (in proportion to 


33 d seal luchate lo 


| “Puddin’ 


*the number of beds) to build and 


jequip a small hospital than it 
|}would a large hospital. For ex- 
ample, it costs just as much to 


provide X-ray, laboratory, obstet- 
rical, surgical and kitchen facili- 
ties for a 25-bed hospital as it does 
for a 100-bed establishment. 
Must Expand Plan 
R. U. Ingram, business manager 
of the Ross-Loos Health Group, 
agreed with Dr. Loos that Local 
47’s hospital plan may have to be 
expanded considerably if it is to 
be operated successfully. Ingram 
stated that, according to Ross- 
Loos data, hospitalization for the 
more-than-7,000 members of Local 
47 and their families would mean 


(Modulate to Next Page) 
Music War Has 
Brought Coast 
Musicians Breaks 


Los Angeles—Whatever the out- 
come of the Radio vs. ASCAP bat- 
tle, it has resulted in “breaks” for 
several local musicians who have 
had songs and other composition 
accepted by BMI for publication. 

Most notable “song writing dis- 
covery” here, according to BMI’s 
West Coast chief, Harry Engel, is 
Jack Owens, singer and pianist | 
with the KFI-KECA staff orches- | 
tra. Owens already has placed| 
around 10 songs with BMI for 
early publication and has been set 
by Engel to write a complete set | 
of songs for the Republic picture, 
Head,” a forthcoming 
Judy Canova starrer. 

Other L. A. musicians who have 
placed songs with BMI for definite | 
publication are Pianist Carl Fisch- | 
er (A Fool Am I), currently with 
Maurice Menge’s Biltmore Ren 
dezvous orchestra, and Hal Borne 
Stupid Mr. Cupid), well known 
studio pianist. Also accepted by 
BMI was a new musical setting for 
the Lord’s Prayer, composed by 
Irwin Yeo, staff at KNX, local 


CBS station, 
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Bice shill and tagcrinity \ ; | 
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aul Ash 


Musical Director 
Roxy Theatre, N.*Y.C. 






FOR : 
CLARINET ..... 60cea. 
ALTO SAX ..... 75cea. 
TENOR SAX .... 90cea. 


3 Playing Strengths 
No. | Soft * No. 2 Med. 
No. 3 Hard 


% Bennie Bonacio, formerly 
first sax, clarinet and bass 
clarinet with Paul White- 
man, with Rudy Vallee, 
Vincent Lopez, etc. Now 
playing Roxy Theatre Orch., 
N.Y.C. Studio in N.Y.C. 
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Try “STAMANITE" Synthetic Reeds—You'll 
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Back with Red Norvo is Linda Keene, little brunet chirper 


who left him several weeks ago to put in a short stint with Tony Pastor 


—.., 





Los Angeles 
Band Briefs 


BY CHARLIE EMGE 

| Russ Plummer, whose band wag 
jused by Irving Aaronson during 
|the latter’s engagements in this 
}territory, goes on his own this 
|}time with his combo, which opened 
March 10 at Sherman’s in Say 
Diego. Russ quit his recent job ag 
office assistant at Local 47 head. 
quarters to stick to the band bugj. 
ness. One of the features of Plum. 
mer’s band is bass player Buddy 
Hayes, one of the best entertain. 
ers in the band business. . , , 
Johnny Richards, whose long ru 
at Sherman’s closed March 9, jg 
pondering over the fact that eight 
members of his 15-piece unit, ip 
cluding Manager Bob _ Stabler, 
have received their questionnaire 
from Uncle Sam. Indications are 











at New York’s Lincoln Hotel. Shown on trumpet in the shot is Max|that at least two members are in 
| Kaminsky, with Pastor. After Uncle Sam grabbed off half of Red’s band, line for early calls to the colors~ 


| Norvo started from scratch once again, now has 12 men on a two weeks’ | 


| date in Cleveland. Pic by Barry. 


Usual Howl 


Academy Music Awards 


Los Angeles—Announcement of! years. Harline is a former organ- 


the winners of music awards by 
Motion Picture Academy, 
which presents statuettes (‘‘Os- 
cars” to the trade) to the “bests” 
in various divisions of the movie 
business every year, brought the 
usual buzz of indignation from 
Hollywood studio musicians, who 
always challenge the judgment of 
the voters, working themselves in- 
to dithers of protest. 
Three Music Awards Listed 

This year the awards went as 
follows: 

For best original composition— 


to Leigh Harline, Paul J. Smith 


|}and Ned Washington, for the score 


that accompanied Walt Disney’s 
“Pinocchio.” 

For best scoring, regardless of 
source of music (this is a vague 


exact meaning of 


people) —To Alfred 

“Tin Pan Alley” 

Fox). 
For 


Newman for 
(20th Century 


best song—to Leigh Har- 
line, (music) and Ned Washing- 
ton (lyrics) for When You Wish 
Upon a Star from “Pinocchio.” 

Ignore Arrangers 
beef in many 
seemed to be that the Academy 
voters completely overlooked the 
“serious compositions” of the big- 
wig composers who have been im- 
ported to Hollywood in recent 


Chief quarters 
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Bee Noted Musician | 
and Teacher 


PATENTED 


SYNTHETIC REED 
SPLENDID QUALITY 
LONG LASTING — 
NEVER SOGGY! 


have found the modern answer to 
problem. 
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“| WHILE IN 


LOS ANGELES 


| MAKE 


LOCKIE'’S 


MY 

. HEADQUARTERS 
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Artie Shaw Orch. 


LOCKIE MUSIC EXCHANGE 
1034-40 S. BROADWAY * LOS ANGELES 


DISTRIBUTORS OF 
CONN - SELMER - BACH 
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|month. 


ist and radio arranger. 

Criticism of the “Tin Pan Al- 
ley” award centered around the 
fact that the voters were probably 
moved largely by the batch of old 
time song hits used in the picture 
rather than by any intrinsic mu- 
sical value in the score, and that 
credit, if any, should have gone to 
the arrangers rather than to Mu- 
sical Director Newman. It 
also noted that this is the second 
time that Newman, who has con- 
tributed some really fine music to 
motion pictures, has won an 
award with what to him is just 
run-of-the-mill routine work. New- 
man also won an “Oscar” on the 
strength of “Alexander’s Ragtime 
Band.” 


Monte Blue _ 
Joins the Reg 
Marshall Staff 


Los Angeles—Monte Blue, not} 
sO many years ago rated as a top| 
rank movie actor, has bobbed up| 
in the band and act booking busi- | 
ness. Monte is handling the con- 
vention talent department of the} 
rapidly expanding Reg Marshall | 
agency here. Another recently add- | 
ed Marshall associate is William | 
Prass, in charge of the theater ac- 
tivities. 

Marshall, a former musician, 
and still a member of Local 47, 
pioneered the Negro band field on 
the Coast. Recently he also brought | 
several new “territory bands” from | 
the midwest to the Coast. Among 
them was Gene Pieper, whom Mar- 
shall placed in the Figueroa Ball- | 
room a month ago. Marshall has} 
Jimmy Barnett spotted’ to follow 
Pieper at the same place March 13. 











Duke Touring Coast 


Culver City, Cal.—Duke Elling- 
ton, who closed at the Casa Ma- 
nana here ten days ago, is now 
touring the coast and will play 
the Paramount theater in Los 
Angeles about the first of next 
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Ray Linn and Chuck Peterson 
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CHICAGO, it 


was/is. with Jimmy Barnett following 


| Casa 


Saxman Jack Ordean (Johnny's 
jace clarinet man) and Drummer 
Reed Curry. Stabler, who became 
the proud pop of a gal baby o 
|Jan. 16, figures Uncle Sam_won 
|need him for a while... . Fred 
Martin has drawn the longest 
hold-over of any band at the Coe 
coanut Grove in recent years—ig 
his 10th week at writing and the 
|hotel bosses still say “Here indef, 
initely.” Report that Richard Him 
|ber will follow Martin. ... 

| Lewis set by the local Wm, Morrig 
| office for a week at the Orpheum 
Theater here starting March 26 
Same office has Duke Ellington 
‘currently touring the Northwest, 


|booked for the Paramount The 
}ater week of April 3... . Figuerog 
|Ballroom inaugurated a new pok 
licy with introduction of traveling 
|bands. Gene Pieper went in Feb, 





March 13. Pieper has already been 
signed for a return date. Reg 
Marshall office handling Pieper 
and Barnett. According to 
publicity man Barney McDevitt, 
Loma did the biggest one 
night’s business at the Palladium 
since Tommy Dorsey’s opening, 
ringing up around 4600 admissions 
on night of Feb. 22. Russ Morgan, 
who was to open March 6, will 


have some marks to shoot at. . .7 


Jack McLean combo, which started 
in San Diego some years ago, 
playing its first local date at the 
Casino Gardens, L.A. beach spot, 
... Aaron Gonzales and his rhum- 
ba-tango combo playing the Satur- 
day night dances at the Roosevelt's 
Terrace Room. 


Even Beer Joint 
Jam Combos Must 
Play Latin Jive 


Los Angeles—Evidence that pub- 
lic interest in Latin-American 
dance music, for several years a 
fad in this country, is approaching 
the proportions of a major trend 
that has yet to hit its peak, is 
noted in all the main spots in this 
territory. Even beer joint jam 
combos find it necessary to include 
plenty of “South American swing” 
in their offerings in order to ap- 
pease Conga-conscious patrons. 

Good example of the situation is 
the Palladium, where the “Don 
Marcos Rhumberos,” tango-rhumba 
unit engaged as an alternate or- 
chestra, is drawing just about as 
much billing as the Casa Loma 
band. Publicity notices from the 
Palladium stress such items as a 
“La Conga line of 2500 dancers” 
ete. 

Unusual interest in the Latin- 
American rhythms is attributed 
partially to the fact that the cur- 
rent dispute between ASCAP and 
the radio industry has resulted in 
a big increase in radio usage of 
non-ASCAP music from South 
America. 








Down Beat’s coverage of west 
coast music news is by far the 
greatest of any mag in the trade. 
Charlie Emge covers the Los An- 
geles area like a smoke screen. 
Read his stuff in every issue. 
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Ask L. A. Radio Stations to 


Use AFM ‘Pan 


Los Angeles—A great big 


Sl mcetine the hospital needs of a 
| “population” of 21,000. The Ross- 
|Loos “population” of 80,000 calls 

|| for constant occupation of around 
100 hospital beds. On this basis a 


cake-Turners 


headache is in store for loca 


radio station operators, and most of them, as of this writing,|25-bed hospital would barely meet 


were blissfully unaware of it. 
They Can’t Believe It 

The headache will arrive in the 
form of a contemplated drive by 
Local 47 to install union musicians 
as record turners or “pan cake 
flippers” in Los Angeles radio sta- 
tions. Scale for this new type of 
“musical employment” had not 
been set, according to Carl Von 
Ritter, Local 47 official who has 
been making the preliminary in- 
vestigation and who will be in 


charge of the campaign. 

Radio station operators had not 
as yet been officially informed of 
the contemplated union move and 
for the most part declined to com- 
ment, All expressed disbelief. As 
“That can’t happen 


one put it, 





A Bunch of the Boys were 


Lim’s, and the Beat photog clicked the shutter on this choice piece of 


go. Until he went up to Milwaukee 
Harry Lim’s “house man” at his Su 


Sherman Hotel. Since Bud Freeman’s been in town, Harry has another 
“house man.” Bud is shown in center in the shot above; he is staying in 
town indefinitely, just to gig and take it easy. Jimmy MePartland, at 


right in the picture above, provided 


this bash. Jimmy is now in New York, fixing to take a band into Nick’s 
in the Village. Lim’s sessions march on. 


Will Osborne 
Reorganizing 
On Coast 


Los Angeles—Will is 
reorganizing a band, much to the 
surprise of everyone out here. 
Personnel is not set so far but 
Will is auditioning musicians and 
will end up with a 14-piece outfit 
featuring strings. Evidently Os- 
borne’s fling as a 
movie shorts for juke-boxes is 
over, although he is not talking 
much until he gets set with what 
he wants. 


Osborne 


New York—First indication that 
Will Osborne was reorganizing, 
after announcing his retirement in 
St. Louis two months ago and 
turning over his entire library to 
Dick (Stinky) Rogers, his vocal- 
ist, came here last week when 
Osborne telephoned Rogers, whose 
band just left the Roseland Ball- 
tom, asking for his old p. a. 
system to be sent to Los Angeles. 

Osborne also wanted arrange- 
ments—not the ones he gave to 

ck—but copies and new ones. 
Rogers and the men in his band, 
all of whom worked for Will, were 
mnystified and could give no ex- 
Planation for Osborne’s sudden 
re-entrance into the band game. 

is return will not affect the 
Rogers band, however. Dick and 
is crew currently are playing 
the State Theater on Times Square. 








* ee Stars of the Newer, 
Greater Paul Whiteman Band . . . 


MURRAY McEACHERN 
sand RAY EKSTRAND 


Choose 
CHET GROTH 


Selmer-Bundy-Manhattan distributor of the 


west. 4714 S. 8th Sr, Minneapolis. 
7 the dealer and the store for their new 
BLMER Clarinets that will form the basis 





of the Outstanding Whiteman reed section. 


producer of | 


|the minimum requirements of the 
Local 47 “population,” and a sud- 


here. Public opinion wouldn’t stand | den peak load would create unfor- 
for it.” tunate circumstances, with a bad 
It Works In Chicago headache for someone if one mem- 
“a ber had to be refused admission 

Harry Maizlish, manager of| while another was accepted. 


KFWB, said, when asked for com- 
ment: “I can’t believe that Local 
47 officials, in whom I have always 
had great confidence, intend this 
idea to include a station like ours, 
which operates on a 100% union 
basis. In order to employ union mu- 
sicians as record turners, I should 
have to dismiss union announcers.” 

To date, the only city in which 
the system of union musicians as| occupied continuously—and Ross- 
record flippers has been tried is/| Loos statistics indicate that this is 
Chicago, where it is working to the|a conservative estimate—the cost 


May Need Reserve Fund 

Ingram believes that it would 
be safer to figure on a 50-bed 
hospital. The cost, he said, could 
|be calculated at $2,000 per bed, 
| plus the cost of the building site. 
Cost of operation and maintenance 
will probably be around $6 per 








Union Hospital Plan Lauded by Doctor 


(Jumped from Page 12) 


patient per day. If 25 beds are) 


‘Economy Knife’ 
Slashes Charlie 
McCarthy Ork 


Los Angeles—Economy knife, or 
|something, dropped on the Chase 
|& Sanborn airshow (Charlie Mc- 
Members’ Support Necessary | Carthy) and sliced 12 musicians 
Both Dr. Loos and Business/from the program’s orchestra, 
Manager Ingram believe that the| which contained 30 men from the 
resources of an organization like|time the show first hit the air 
Local 47, with the opportunities| under Werner Janssen almost four 
|for obtaining outside financial aid | years ago. Entire band was put on 
through donations and _ benefits,| notice when the order came, with 
probably are sufficient to found a|understanding that 18 members 
hospital such as that planned.|would be re-engaged. Musicians 
However, they are inclined to the|were still in the dark as to who 
belief that periodic payments of! would be retained at this writing. 
some kind from Local 47 members| First broadcast with the 18-piece 
will eventually be desirable and,|unit was to be Sunday, March 9. 
even necessary for its successful | Robert Armbruster took over as 
continuance, | conductor on the show after about 
Note: due to deadline requirements there | four weeks of Janssen of the 
was not sufficient time for either Dr. Loos| heavy symphonic beat. Armbruster 
or Mr. Ingram to examine this interview has been with it ever since. Leon- 
before publication. If there are any statisti- ard Stalleup is ork steward (con- 


eal errors they may be charged to the 
reporter. tractor). 


of operation can run well over | 
$50,000 per year. A large reserve | 
fund would also be essential. 

None of the figures given above 
include doctors’ services. 





satisfaction of all involved. 








kicking it out at a little guy named 


recently, Roy Eldridge, at left, was 
nday afternoon sessions in Chicago's 


interesting contrast to Roy’s horn in 


25,000 More 
Yards of Music 
For ‘Fantasia’ 


Los Angeles — Leopold (Stoky) 
Stokowski, batonning a 75-piece 
orchestra of Hollywood studio mu- 
sicians, recently turned out almost 
75,000 feet of sound track carry- 
ing additional musical numbers 
which will be added to the score | 
of “Fantasia,” the Walt Disney 
cartoon-concert, now playing a 
|limited number of first-run movie 
houses in various parts of the U.S. 
| The Disney plan is to vary the 
“Fantasia” program by replacing | 
|various musical numbers from} 
| time to time. This will also involve 
ithe production of additional ani- 
mated subjects, as the latter are 
| based entirely on the music, 
| The music recorded at the re- 
|cent session, which was completed 
jin a five-hour period starting at 
midnight, Sunday, Feb. 23, in- 
cluded Swan of Tuonela (Sibelius), 
| Flight of the Bumble Bee (Rimsky- 
Korsakoff), Invitation to the Dance 
(Von Weber), Peter and the Wolf 
(Prokofieff), Humoresque (Tschai- 
kowski). Debussy’s Clare de Lune, 
recorded in Philadelphia when the 
original score was prepared but 
not used in the initial production, 
will also be inserted in “Fantasia” 
shortly. 

Four sound tracks were used in 
recording the music mentioned 
above. Additional sound tracks will 
be used for solo passages. These 
sound tracks will be “mixed’’for the 
master print. 
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ATLANTIC CITY, N. J. 
Irving’s Music Shop 


Ray 
BALTIMORE, MD. 
Hammann’s Music Shop 
BIRMINGHAM, ALA. 
H. H. Niles 
BOISE, IDAHO 
A. C. Lanphere 


BOSTON, MASS, 
Ernest U. Wurlitzer 


BROOKLYN, N. Y. 
Perlman Pianos, Inc. 
BUFFALO, N. Y. 

McClellan Music Store 


CANTON, OHIO 
Gattuso Music Company 


CHARLOTTE, N. C. 
Brodt Music Company 


CHICAGO, ILL. 
Lyon & Healy, Inc. 
Lyons Band Instrument Co, 
Herbert Musical Instrument 
Company 


DET 





WHEN IN DETROIT 


Bring Your 
Instrument Troubles to 


IVAN C. KAY 


DETROIT HOME OF 


SELMER and BACH 


Our Repair Department Can't Be 
Beat © Complete Line of Reeds 
and Accessories 


Cherry 4288 © Detroit © 112 John R 


If your city isn’t listed, 




















eH & A. SEIN 


-Attend The 


WORLD PREMIER 


OF A NEW SELMER 


Flexibility — clean-cut phrasing 
Power-to-spare high and low registers 


Dependable, speedy valves . . 2 « « 


An entirely new kind of trumpet 


CINCINNATI, OHIO 
CLEVELAND, OHIO 
DAYTON, OHIO 


Hauer’s Music House 


DENVER, COLO, 
The Sax Shoppe 


GREAT FALLS, MONT. 
Kops Piano House 


HARRISBURG, PA, 
HARTFORD, CONN. 
Perlmutter, Inc. 
HONOLULU, HAWAII 


Bergstrom Music Co., Ltd. Edw. J. Lucibello WARREN, OHIO 
HOUSTON, TEXAS puianesoomas Suchanek Music Company 
» TE 'HIA, PA, Ww 
Washburn Music Co, Jacobs Bros. Ce ae 
LINCOLN, NEB. PITTSBURGH, PA. YORK, PA. 
Dietze Music House F. J. Ellisher Herbert R. Smith Music House 
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that will give you a 
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TRUMPET 









CITE == 


READING, PA, 
Zeswitz Music Co. 
ROCHESTER, N. Y. 
Columbia Music Store 
SALISBURY, N. C. 
Brodt-Separk Music Co, 
SALT LAKE CITY, UTAH 
Beesley Music Company 
SCRANTON, PA. 
The Cetta-Parrish Music Co. 
SEATTLE, WASH. 
Pacific Music Company 
SPRINGFIELD, MASS. 
Shumway Saxophone Shop 
ST. LOUIS, MISSOURI 
Hunleth Music Company 
TRENTON, N. J. 
Groom’s Music Store 


LOS ANGELES, CAL. 
Lockie Music Exchange 


MADISON, wWIs. 
Ward-Brodt Music Co, 


MILWAUKEE, WISs. 
Musicians Service & Supply 


MINNEAPOLIS, MINN. 
Chester E. Groth 


NASHVILLE, TENN. 
Strobel’s Music Shop 


NEW YORK CITY 
Henri Selmer & Co., Inc. 


OAKLAND, CAL. 
Best Music Company 


OTTUMWA, IOWA 
Arthur Reifsnyder 


PATERSON, N. J. 


mmers Music House 


Conrad Kaufer 


ROIT, 
Ivan 


MICHIGAN 
Cc. Kay 


Troup Brothers 


ask your favorite dealer to book an early appearance now! 
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& New Basie Sides; 
Tesch Album Issued; 


Duke Tunes by Steele 


by DAVE DEXTER, JR. 


OUNT BASIE, at long last, seems to be getting the big 

push his band has so long needed, at least on wax. Four 
records, eight sides in all, have been released on the Okeh 
label in the last five weeks, and most of them good. 

Strongest of the batch is an Ear] Warren original, Rocking 
the Blues, arranged by Buster Harding and spotting a few 
bars of Warren’s bouncing alto.o_, _ - : 

Flipover is a screwy rhumba-jump | Krupa’s solo for the kids to ad- 
tune, composed and scored by the/Mire is on Who. It’s fine drum- 
Count, called Volcano. They’re on|™ing, but makes for poor listen- 
Okeh 6010. Ba- | ing. Full Dress Hop and He’s 
sie’s follow - up | Gone, on this turntable, sound the 
to Harry James’ 

recent Music 
Makers—des 
tined for big 


ther, the best Krupa biscuit fare 
in a long time. 


. Frank Teschemacher Album 
popularity des- ~ i 
pite its simple Columbia goes heavy on the jazz 
riff theme — is this time out with Frank Tesche- 
split with a macher’s clarinet getting the call 
jump novelty, —a full collection of eight Tesch 
sung by Helen }sides in album. George Avakian 


got it up and put it through, This 
is it; 

Sister Kate and Nobody's Sweetheart, with 
Charles Pierce's ork. 

China Boy, Sugar, Lisa and Nobody’s 


Humes, titled 
It’s Square But 
It Rocks. Okeh 
6047. Stampede 
in G-Minor and ) al Sweetheart, with McKenzie & Condon’s Chi- 
Who Am I? (Okeh 5987) and It’s | cagoans. s 

the Same Old South and Love | watita “ity Mut Sicits Linte Noles 
Jumped Out (Okeh 5968) show) yo be tick 
Buddy Tate’s tenor talents in place x. reg ae nes: n ~— en 
of Les Young’s, who will be missed |? enty of guys who worked wi 
more as the band goes along. Buck 
Clayton, who wrote Jumped Out, 
also gets in a fine horn chorus. But 
the trombone bits (Dickie W ells) 
are shaky, Jo Jones’ hide-handling 








Basie 


|limited technique. But the guy had 
something no one today has and) 


style zoupled with the Page bass. | cago 
ear peng Angedbeeagealie gS i The | jazz of one of its few great white 


j ¢ = 9 ss 
ords are pulling him. These show | Sandouts. A at $2.50 com 
why. : 

Ted Steele 


Almost as prolific as Basie, if| With a little combo comprising 
not quite so satisfying, is the| Hammond organ, Novachord, gui- 
Krupa band this month. Current|tar, piano and bass fiddle, Ted 
releases, all on Okeh: | Steele, one of the best of the Nova- 

Full Dress Hop and Who, 6009 jchord caressers, and only 23, pre- 
Drum Boogie and How *Bout That sents a collection of Duke Elling- 
Mess?, 6046. — ton tunes which shape up strong 
ee in album form (Decca 179) on 
He’s Gone and The Sergeant Was |10 sides. Titles are Mood Indigo, 
Shy, 5985 Lost in Meditation, Solitude, Prel- 

The band’s on a Basie kick most | ude to a Kiss, Sophisticated Lady, 
of the way, except for the Shy} Awful Sad, I Let a Song Go, Love 
side, which, being from Ellington’s in My Heart, In a Sentimental 
pen, naturally smacks of the|Mood and Azure. Steele couldn’t 
Duke’s band. But only smacks. | have chosen a better composer and 


buy 


Gene Krupa 





|best of the batch and going fur-| 


him deplored his intonation and|All Day and A Good Man Is Hard | 


this album (C-43) proves it. The| Bixian horn well. . . Rougher, dirt- 


better tunes. His unit is limited,| Williams sings the first, a knocked- 
there’s no beat, and a tendency /out thing which has him blowing 
toward repetition seeps through. | horn on the final chorus. Perfidia, 
be it’s an B paren wed Thi disc | arranged by Eddie Sauter, ends up | 
fo ection an ee 18NtY | in Benny’s old Don’t Be That Way 
or the unique treatment of some | tyl ith ft of k h | 
lreally great music. Awful Sad and |St¥’e with a rait of key-changes. 
: . - | And fine. His 12-incher of Man 
| Prelude are especially worth dig-| lee - 
| ging I Love is coupled with Superman, 
: R ss unimpressive and too complex ex- 
| Columbia Jazz Reissues cept for Williams’ horn ape 
| Its policy of reissuing old jazz|22002. . . Most uncommercial are 
lclassics on a new label a suecemn, | cemenety sere My + wolligg A Hy 
Columbia comes through with a|< rg Aaa aim wovidi 5916, 
late February output which merits | ¥'t arry Jaeger providing & 











and pianos Jivin’ the Missoux 
Waltz and Stayin’ at Home, which 
may be a big juke-box success, , , 
Down to earth, salty-sounding blueg 
by Johnny Temple, backed 

piano, clarinet, trumpet and dr 

on Corrine Corrina and Baby Don't 
You Love Me No More, on Decca’g 
race label, 7825, The man’s got it 
and his accompaniment is the nutg 


Okay Okehs 


Wayne Herdell, long boosted in 
the Beat for his Steinway style, ig 





the attention of all collectors,|heavy beat. . . The sextet shines 
Glenn Miller’s In a Little Spanish |°? Gone with What Draft and On| 
|Town (35881) and Solo Hop show | the Alamo, 35938, with Basie at 
fine Berigan horn and Ed Miller|the piano, Jo Jones on drums, and 
tenor. . . Paul Mares’ Nagasaki | George Auld contributing stellar 
|and Land of Dreams 435880) offer soc takes. Pop tunes done as 


heard on Sonny Burke’s (Okeh 
5989) Jumpin’ Salty and Minor De 
Luxe. The band, now under Sam 
Donahue’s leadership, kicks lustil 
on two Basie-apings, both of whi 

were written and arranged by Sam, 





| pyrotechnics, out-o-tune Omer Sim- 
leon clary, and really solid trom- 
bone-trumpet bits by Santo Pecora 
and Mares. . . Louis Armstrong’s 
|Mahogany Hall Stomp and Beau; 
Koo Jack (35879) are excellent} 
1929 examples of Satchmo’s genius, ; 
Teddy Wilson’s I’ll Get By and; 
|Mean to Me, made in ’37, have 
| Billie Holiday’s best vocals in his- 
tory, plus neat samples of Hodges, 
|Les Young and Buck Clayton. And 
note the wonderful, moving beat 
|Cosy Cole and company achieve in 
|the rhythm section, 35926. . . Ell- 
|ington was rough in ’28, but he 
had that spark. Hear Misty Morn- 
in’ and Blues With a Feelin’ on 
Col. 35955 and you'll have heard 
|two of the sides which started the| 
|Duke boom nearly 138 years ago.) 
|Bubber Miley’s on Feelin’ and} 
good. . . Beiderbecke and Tram, a} 
Damon-Pythias team, made Crying | 





}extraordinary Boyce Brown alto 
They Know the 














} 


to Find in 1927, They’re available | 
now on Col. 35956, and show the} 


Record Business 


; 





New York—Two of the three gentlemen shown here are in charge of 
| all activities of the Columbia Recording Corp. Left to right, Danny Kaye, 
|McKenzie-Condon sides are by far/ier trumpet by Red Allen feature | who recently signed to record for Columbia, has a leading role in the 
f ag a the best. A swell job, in all, and) Allen’s Rosetta, Chloe, Yellow Dog | Gertrude Lawrence legit show “Lady In the Dark”; Manie Sacks is the 
comes through the grooves in ang tribute to the 25-year-old Chi-| Blues and Mean Old Bedbug Blues, | high-powered Music Corp. of America exec who quit his job to become 


boy whose death in 82 robbed|and there’s a mess of fine musi-|head of artists and repertoire at Columbia; at right is Edward Waller 


cians helping him. Numbers are | stein, Columbia’s president. The three met informally during the cele 


35954 and 35882. . . 
another Louie, this time with Clar- 
ence Williams’ Blue Five, weakest 
|of the Columbia reissues and dat-| only Goodman can do ’em are: 

ing from 1924. Sidney Bechet also F 35910—These prhines You Left Me & 
is heard on Williams’ I’m a Little| Yes My Darling Daughter. 

| Blackbird (35957) and Mandy, 35944—Bewitched & This Is New. 
|Make Up Your Mind. These two| & 1 Hear a Rhapsody. 
|go back too far, but at that they| Helen Forrest sings all six. She’s | 
jare superior to most of the other|one of the more pleasant chirps| 
jazz being cut in those days. who has no affectations, baby talk 


Benny Goodman and tin ears. 


A long list of stuff by BG’s big 
band, most all of it commercial 
| with good-enough vocals by Helen 
Forrest, reveals Let the Doorknob 
Hitcha and Perfidia to be the best 
| single engraving, Col. 35962. Cootie 


| Gordon pic. 


35937—I Left My Heart in Your Hand| 


Decca Doings 


Louis Jordan plays fine alto and 
there’s a good beat on his Pine- 
top’s Boogie Woogie and T-Bone 
Blues, 8525. . . More jive by Ers- 
kine Butterfield, 8524, as he sings 
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@ When you call together three outstanding 
jazz sax exponents like Bud Freeman, Johnny 
Hodges and Chu Berry you can bet your bot- 
tom dollar they're Conn users and boosters. 
The above group was recently assembled for 
an informal jam session by Harry Lim, Batavian 
jazz authority. Freeman is now in New York, 
Hodges with Ellington, and Berry is with Cab 
Calloway. 

Have you seen the new features Conn has 
developed to make better and easier playing? 
Why not stop in at your Conn dealer and try 
a Conn today? 


C. G. CONN, £d. 
371 A CONN BUILDING, ELKHART, IND. 
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And finally, | bration of Columbia’s second birthday party at Hotel Gotham. Larry 


... Probably the last Horace Hen 
derson discs are his Ginger Bells 
and Do Re Mi (5978) and Turkey 
Special coupled with Sultan Sere 
nade (6026) both standouts from 
the point of jazz arrangement and 
individual improvisations. . . 
much to recommend on Cab Calloe 
way’s Are You All Reet (6035), 
the backer, Cupid’s Nightmare, & 
Don Redman compo, _ shaping 
stronger. . . Seger Ellis again 
clicks—but well—with Jitterbugs' 
Jump (6051) and Mellow Stuf. 
| Bilis’ piano is right there and the 
tenor and trumpet know their way 
around, 


Lux Lewis-Albert Ammons 
Dan Qualey hasn’t missed yet 





Filters Record Scratch 
Through 


Floating Point 


Fielitone 


FLOATING POINT 
Phonograph Needle 


i ou 3 to 6 months’ 
pane ol service. The pon 
life tip is made from a 
inum metals more costly 
than gold, fabricated by 
expert metallurgists. 

a FIDELITONE 
ti Point Needie— 
Hote floating construc- 
tion that filters record 
scratch, ype — 
lity and protec - 
ards—buy ‘a FIDELITONE 
Floating Point Phonograph 
Needle today, throw it 
away next September. 
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PRICE 50 CENTS 


Available at the music store where 
vow bought this copy of Down Beat 


STRUMENTS 





jon his Solo Art label of piano 
‘solos. His latest achievement is a 
|split pairing, Meade Lux Lewis 
idoing Messin’ Around and Albert 
Ammons soloing St. Louis Blues, 
both well recorded and both out 
standing 88 exhibitions. It’s a pri- 
vate label, info on which may be 
jgotten from Qualey at 407 West 
52nd street, New York City. The 
stuff’s here on these and Ammon’s 
treatment of the Handy evergreen 
is a special barrel of kicks. 


Artie Shaw 


Artie made Smoke Gets in 
Eyes with his Gramercy Five and 
Dancing in the Dark, by full band, 
with a svelte string section spar- 
kling a_ brilliant orchestration 
topped by the Shavian blackstick. 
Smoke is one of the Gramercy’s 
best yet despite the harpsichord, 
which has no place in a setup like 
Shaw’s. Dark doesn’t equal Artie’s 
recent Stardust but at that it’s top 
drawer stuff and well worth the 
four-bits asked. Vic. 27335. 


(Jump to Next Page) 
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2 So. Vv ity Micro- 
Model No. 90 Velocity finest 


orchestras and general pubilé 
address work. 

Output level Minus 52 DB.In- 
put - direct to grid. Free 
quency response 40 to 12.000 G 
P. 8. Complete with 25 tt 
cable detachable plug. 

This is but one of 


ether items. 





On his last L. A, date for Victor, | 
Your © 
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(Jumped from Page 14) 
Sidney Bechet 


Here’s one “Bash” session which 
was supervised right. Rarely has 
Sidney played better soprano than 
on Slippin’ and Slidin’ (Vie. 
97337) and better clarinet than on 
Egyptian Fantasy, Perfectly re- 
corded are Jay Higginbotham’s 
yirile sliphorn exhibitions and Red 
Allen’s trumpet. And the rhythm 
team of Heard, Braud and Toliver 


isn’t bad, 
Jimmy Yancey 


It’s a ball this time as Jimmy 
sings and plays Crying in My Sleep 
and Death Letter Blues, made in 
Chicago recently for BBird 8630. 
The old master’s piano isn’t good 
technically but he feels it; his blues 
vocals are kicks. More like this is 
welcome any time Leonard Joy can 
get around to making it. 


Erskine Hawkins 


No Use Squawkin’ and Keep 
Cool Fool are far apart. First is 
enjoyable stuff, in an easy, re- 
laxed vein. The band and the lead- 
ers horn sound rough and un- 
rehearsed on the coupling. BBird 
11049. 





In the Middle 
Of 6 Sides 





New York—This is how Vaughn 
Monroe and his chirper, Marilyn 
Duke, look during a recording date. 
Milton Drucker caught Vaughn, 
who plays trumpet, and Miss Duke 
in this pose while she was learning 
lyrics to Requestfully Yours, which 
the Monroe band made along with 
five others for Bluebird recently. 
Wm. Morris office which handles 
the band believes Monroe will be 
“the” band of 1941. Monroe is 
currently at Hotel Statler, Boston. 


Vaughn Monroe 


Take It, Jackson shows better 
than average tenor and trumpet 
riding a Johnny Watson tune and 
arrangement. Reverse, My One Ro- 
mance, is a run of the mill com- 
mercial performance. Jackson is 
more than impressive for this fast- 
moving Boston band. BBird 11045, 


Tony Pastor 


The leader strains too hard on 
Pale Moon, which is a weak Indian 
stomp anyway, but no weaker than 
Hep-Tee-Hootie, also sung by 
Tony, BBird 11040. The band is 

_&00d to be messing with ma- 
terial as weak as this, 


Charlie Barnet 


Charleston Alley, a stomp, and 
For Nothin’ Joe, a slow bal- 

lad with Lena Horne’s vocal be- 
lying the fact that she’s colored, 


make up the wild man’s contribu-| 
tion to the discs of the months. | 
And like Pastor, he’ll need more} 
and better tunes to make his con-| 
tribution valuable. BBird 11037. 


Duke Ellington 


No man can keep the par Duke 
established on his first 12 sides for 
Victor. So it isn’t surprising that 
Duke’s Flamingo and The Girl in 
My Dreams are pretty bad sam- 
ples of Ellingtonia, Herb Jeffries’ 
singing getting the blame for a 
share of it. Benny Webster is the 
only man who comes through. Vic. 
27326. 


Una Mae Carlisle 


This Ohio girl who for the past 
two weeks has been working at 
Kelly’s Stable in New York, along 
with Les Young’s band, sounds 
good on her own songs, Walkin’ 
By the River and I Met You Then, 
with trumpet by Benny Carter. Una 
Mae’s piano is in the Waller tra- 
dition; her songs are a la Holiday 
but only superficially. BBird 11033. 


Mildred Bailey 


Reissues of la Millie’s Rockin’ 
Chair, with Norvo’s 1937 band, and 
There'll Be Some Changes, with 
Mary Lou Williams and Floyd 
Smith assisting, jump from Vo- 
calion to Col. 359438. Wonderful 
Bailey, here, and preferable to her 
more recent Don’t Take Your Love 
from Me and Easy to Love, ar- 
ranged by Ed Sauter. Flutes and 
bass clarinets don’t complement 
Mildred’s voice as does the instru- 
mentation on the first two sides. 
Col. 35921. 


Raymond Scott 


By far the prettiest, most sin- 
cere piece of work Scott has yet 
turned in with his large outfit is 
When Cootie Left the Duke, a tone 


/| poem of the separation, with Jackie 


Hall playing weird Cootie-like 
growls and the saxes mourning 
low, a la Duke. Backer is Petite, 
also okay in its way, as a good 
instrumental, Col. 35940. Two more 
Scott plates pair Eagle Beak with 
Copyright 1950, on Col. 35911. A 
guy named “Flint” is listed as com- 
poser of all four tunes—obviously 
a phony. But the music’s not. 
Sprinkled throughout are guitar 
kicks by Art Ryerson, tenor by 
Stan Webb and clean, precise brass 
and reed ensembles. 


Will Bradley 


To these ears, the band has out- 
worn its welcome with the pseudo- 
boogie etchings. Only two of its 
current batch are especially note- 
worthy, one, This Little Icky Went 
to Town, showcasing Fred Slack’s 
brilliant keyboard capers with a 
rhythm — section. Coupled with 
Break It to Me Gently, which 
means nothing, Col. 35922, Also 
an egg-layer is Chicken. Gumboog 
(Col. 35989), the reverse of Star- 
dust, which is nicely done with 
a good Jim Valentine vocal. The 
band’s Bounce Me Brother (Col. 
35963) is as good but no better 
than Woody Herman’s on Decca, 
although Southpaw Serenade on 
the back again features Slack’s 
piano and McKinley’s nimble, tasty 
drumming. Bradley gets a marvel- 
ous drive on Icky, his trombone is 
superb, the beat dynamic and the 
ensembles swell. But things like 
Gently and Chicken can hardly 
help the group from any stand- 
point. 


Boogie Woogie Album 


Columbia has one of the better 
sets this month in its album of 
boogie woogie piano selections (C- 
44) selling at $2.50 and including 
eight sides. The contents: 

Boo Woo and Woo Woo, Harry James’ 
trio with Eddie Dougherty on drums, Albert 
Ammons, piano on “A” side, and Pete John- 
son, piano on Woo Woo. 





Boogie Woogie Prayer, three pianos, Am- 
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SONG 











1—The Last Time I Saw Paris 
2—I Hear a Rhapsody . 
3—Oh, Look at Me Now 
4—-Stardust etc ih a oe 
5—Bounce Me, Brother . . 
6—Yes, My Darling Daughter 
7—Frenesi ‘% 
8—So You’re the One 
9—I1 Give You My Word 
10—High On a Windy Hill . 
1l1—Along the Santa Fe Trail 
12—Perfidia 


Tune making the biggest jump 
first recorded by Tommy Dorsey. 


FIRST CHOICE 


-—— Most Popular Records in the Coin Machines 

















Dick Jurgens, Okeh 


SECOND CHOICE 











- Hildegarde, Decca 


e « Jimmy Dorsey, Decca. . . « « Charlie Barnet, BBird 
+ « Tommy Dorsey, Victor . . « » Woody Herman, Decca 
« e Artie Shaw, Victor . e e e + Bing Crosby, Decca 

- « Andrews Sisters, Decca . . »« » Woody Herman, Decca 
- « Dinah Shore, BBird . . . « « Andrews Sisters, Decca 
- « Artie Shaw, Victor. . . « « » Woody Herman, Decca 
- » Dolly Dawn, Okeh. . . « « « Hal Kemp, Victor 

e « Eddy Duchin, Col... . . . « « Al Kavelin, Okeh 

« « Jimmy Dorsey, Decca. . . . «. Gene Krupa, Col. 

« « Glenn Miller, BBird . . . . .« Bing Crosby, Decca 

- « Jimmy Dorsey, Decca. . . «. « Gene Krupa, Col. 
since March 1: Oh Look at Me Now, written by an amateur and 


Above compilations obtained from Down Beat representatives, who every week check the major 
distributors and operators selected at random in New York, Chicago, Los Angeles and three other 
metropolitan areas, latter three being changed in order to get accurate cross-section pictures of which 
records are being heard in the coin-operated phonos. 


"SLEEPERS" 


Records in this classification include unusual tunes, or unusual versions, which are proving surprises 
or “sleepers” in many locations. Any one of these may overnight break into the “favorites” class above. 
Operators and musicians are urged to hear them because of their “different” ideas and performances. 


JIMMY DORSEY: As already mentioned in this 
column, his band’s version of the Latin song Ama- 
pola is climbing fast after having been released only 
a month. Double vocal by Bob Eberly and Helen 
O’Connell helps make this a natural for machines 


on all types locations. Decca. 


WILL BRADLEY: Latest click this band has is a 
thing Bradley and Ray McKinley call Southpaw 
Serenade, with Freddy Slack’s piano sounding Beat 
Me Daddy style. Columbia. Strong for Negro and 


college or high school locations. 


WOODY HERMAN: Hurry Back to Sorrento, a 
Sid Robbin adaptation of an old Italian song, looms 
as a successor to Frenesi, which is beginning to slip 
in most locations. Herman patterns it after his 
version of Frenesi—mostly vocal—and in slow tem- 
po. Heavy radio network plugs on Sorrento are 
helping make it a big click in the machines. Decca. 


ARTIE SHAW: Operators who cleaned up on 
Artie’s Begin the Beguine and Stardust can’t miss on 
Dancing in the Dark, a lovely arrangement featuring 


strings and the 
appealing, for all 
BING CROSB 


early this mon 
Young’s ork bac 


dancing. Okeh. 


famous version 





Worth trying. 


leader’s clarinet. Commercial and 
locations. Victor. 


Y: For St. Patrick’s day, try Bing’s 


new Did Your Mother Come From Ireland, released 


th. The King’s Men and Victor 
k Bing on a tune right out of Erin. 


Sure stuff for Hibernian spots. A special for St. 
Pat’s day. Decca. ; 


TONY PASTOR: Let’s Do It, an old show tune, 
gets new treatment with a long Tony vocal which is 
cleverly done and which is really pulling nickels 
for operators in the New York area. Bluebird. 

JACK LEONARD: This young singer, formerly 
with Tommy Dorsey, has a winner in Gettin’ Senti- 
mental Over You. Nice song, nice arrangement, 
nice performance. Soft and ballady and perfect for 


MILDRED BAILEY: Columbia has reissued her 


of Rockin’ Chair, all vocal, which 


looks like a natural on all locations because of 
Bailey’s prominence through the years everywhere. 





mons, Johnson and Lux Lewis. Takes two 
sides. 


Roll ’em Pete, 
Turner, vocal. 


Boogie Woogie, Count Basie’s Blue Five, 
with Carl Smith’s trumpet, originally on 
Vocalion. 


Shout for Joy, Ammons piano solo. 
Bearcat Crawl, Meade Lux Lewis piano 


solo. 

Except for Prayer, which is 
much too cluttered and heavy, the 
sides are good examples of 8-to-a- 
bar piano. Basie’s side and the 
Johnson-Turner disc are most in- 
teresting, Nicely bound in album 
form, it’s a collection slanted at 
the thousands who have become 
boogie converts since Will Bradley 
— the style commercially pop- 
ular. 


Johnny Long Band 
Makes Four Sides 


New York—Latest recordings to 
be made by Johnny Long’s band 
are The Moon Won’t Talk, Una 
Mae Carlisle’s Walking By the 


Pete Johnson and Joe 








River, an original by arranger 
Johnny Murphy, The Boogieman, 
and the BMI ditty, Accidentally 
on Purpose. Long and band go 
back into New York’s Roseland 
Ballroom late in March after a 
theater tour. 





Decca Plans New 
Boogie Collection 


New York—Because its first al- 
bum of Boogie Woogie music, is- 
sued last November, proved one of 
the most sensationally successful it 
has ever released in the popular 
line, Decca shortly will issue a 
newer, 1941 album of boogie music 
with additional artists featured. 
Among the sides in the second edi- 
tion will be two previously un- 
issued Meade Lux Lewis piano so- 
los, a Charlie Segar boogie classic, 
and a Turner Parrish solo origi- 
nally put out on Champion. 

Dave Dexter is selecting the rec- 
ords and writing the booklet to 
accompany them. 





Pastor—Bluebird 
Set for Year 


New York—Tony Pastor, now at 
the New York Paramount Theater, 
has been signed for another year 
by RCA-Victor for records. Pas- 
tor’s biggest Bluebird disc to date 
is his version of Let’s Do It backed 
with Ready, Get Set, Jump. 





Joe Reichman 
Clicks on Discs 


New York—Joe Reichman, whose 
band left the Essex House to take 


to the road last month, will be 
boomed by Victor on records 
throughout 1941. His four recent 
test sides are selling so well that 
Leonard Joy signed him to a year’s 
binder. Reichman is being man- 
aged now by Wm. Morris agency. 








POPULAR FOX TROTS 
TWO HEARTS THAT PASS 

IN THE NIGHT (Lecuona) ‘ 
FOR WANT OF A STAR (Lecuona) 
IT WAS WONDERFUL THEN 

(And It's Wonderful Now) 
MADAM CAN YOU 

STILL REMEMBER? . 
INCERTIDUMBRE 
ILL SING FOR YOU . . 
SALUD DINERO Y AMOR 
MY ONE ROMANCE .... 
SILHOUETTE IN THE EVENING 
FINE AND MELLOW .. . 
LET'S DANCE. . . Se eae ty 
YOURS (Quiereme Mucho). . 


oe @ene 


PLAY FIDDLE PLAY (Waltz) 
CHIAPANECAS (Waltz) . 

LA CONGA (Conga) . . 
VIENE LA CONGA (Conga) 
BY HECK (Novelty) 2 





MISCELLANEOUS 


You Need These MARKS Hits | 
NOW Played on All Top Stations 


STANDARD 
AMAPOLA .. . 
ANDALUCIA (The 
(Lecuona) .. 
BLUES MY NAUG 
ME 


ARRANGER 


Jack Mason 
Jack Mason 


Paul Weirick GIVES TO cue we a ee Aan ener 
CANTO KARABALI (Jungle Drums) 
Jack Mason (Lecuama)>... . «-.0 4 « «-« Artio.Shaw 
George Cole EL RANCHO GRANDE .... Van Alexander 
Paul Weirick IDA, SWEET AS APPLE CIDER Vic Schoen 
Helmy Kresa oo eo - ree: Artie Shaw 
Lou Singer MANHATTAN (Rodgers & Hart) Lew Harris 
Leroy Holmes MARIA LA O (Maria My Own) 
Buck Ram (keeugmep . 4. ss ts ee [(Astio’ Shaw 
Vic Schoen PARA VIGO ME VOY (Say "Si Si") 
T. Camarata flecuona}) . . . .» . + « « Vie Schoen 
PEANUT VENDOR (El Manisero) . . Artie Shaw 
SENTIMENTAL ME (Rodgers & Hart) Lew Harris 
Art McKay SHIM-ME-SHA-WABBLE . . . . . Buck Ram 
George Cole SONG OF THE ISLANDS Henri Klickmann 
Graham Prince TA-RA-RA-BOOM-DER-E . . . . . Helmy Kresa 
George Cole THERE'LL BE SOME CHANGES MADE Artie Shaw 
Jimmy Dale TISHOMINGO BLUES. . .. . . Buck Ram 


975 CENTS EACH 


Edward B. Marks Music 


for these orchestrations and thousands of other Marks hit tunes available 
for radio performance to licensees of BROADCAST MUSIC, INC. (BMI) 


ORDER TODAY FROM 
Corporation, Dept. D, RCA 


HTY SWEETIE 


FOX TROTS ARRANGER 
«ie 6. 6) ato ee eee 
Breeze and |) 

“ T. Camarata 


Bidg., Radio City, New York 
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by GEORGE HOEFER, JR. 


(2 East Banks, Chicago) 


Natt Dominique came up to 
Chicago from New Orleans in 
June, 1913. His arrival pre-dated 
that of King Oliver by several 
years and his first job was with 
Artie Steur’s Brass Band at the 


old Kedzie Park, The Original Cre- 
oles at the time were at the Royal 
Gardens with Noone, Venson, Lot- 
tie Taylor (piano), Barbarin, and 
Bill Johnson on bass. This group 
and Natty constituted New Or- 
leans in Chicago at that time. 
Louis Takes 25 


Dominique soon left the Windy 


City with Bob Crucett’s band play- 
ing in Detroit and at Pete Fox’s 
Readhouse in Milwaukee. When he 
returned he joined Carroll Dicker- 


son’s Orchestra with Willie High- 
tower (trpt.), Tubby Hall (drums), 


Jim Hall (tuba), Stump Evans 
(alto, soprano & clarinet), Dave 
Brown (sax), Kid Ory (trom- 


bone), and Walter Johnson (piano 
and brother of Jimmy). This ‘com- 
bination played for a long time at 
the Entertainers Cafe. When they 
went on the road for Pantages 
Circuit, Honore Dutrey and Ear! 
Hines joined. Upon the return of 
the band to Chicago, they went in- 
to the Sunset Cafe with Louis in 
on horn replacing Hightower. Nat- 
ty remembers Louis’ taking twen- 


ty-five choruses of Poor Little 
Rich Girl. 
The next connection for Natty 
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Lightweight — Easily carried — 
Inexpensive. Ideal for novelties. 


Used by Musie Arrangers and 
orchestras everywhere. 


Send for Catalog. 


BILHORN BROS. Organ Co. 


1414 MeLean Ave Dept. DB., Chicago, Hl. 











®was with Johnny Dodds at Bert 
| Kelly’s Stables. From then on he 
was associated with the late clari- 
net ace on numerous jobs and 
records. 

One disc with Natty and Johnny 
that is of singular interest is Para- 
mount 12409 by Jasper Taylor’s 
State Street Boys. The two sides 
It Must Be The Blues (2771-2) 
and Stomp Time Blues (2770-2) 
were discovered by Jack Baker of 
Columbus, Ohio. George Beall of 
Detroit and Bob Sales of Louisville 
both identified Dodds and Domi- 
nique and now Natty himself 
states he remembers the date. 
Other men on the session were 
Tiny Parham, piano; Jasper Tay- 
lor, washboard, and probably Hon- 
ore Dutrey on trombone. 

Collector’s Catalogue: Russell 
Sanjek—708 West 192nd St., New 
York City. Henry (Red) Allen, 
Zutty, Jack Teagarden in high fa- 
vor. Russ is an editor of the HRS 
Rag and has written many articles 
on various musicians. Regularly 
employed by Broadcast Music Inc., 
New York. 

Roy Bradley—210 E. Erie St., 
Chicago. Gives the nod to Dixie- 
land Jazz. Roy is a close friend of 
Lee Collins. Works for the Lord & 
Thomas Advertising Agency. 

Frank H. Holland—2028 East} 
83rd St., Cleveland, Ohio. Louie, | 
| Bix, Trumbauer, Waller, boogie 
woogie, Tea, Wagner’s music, Te- 
trazzini, Caruso. Once played) 
trumpet in an orchestra working 
out of Painesville, Ohio but is now 


an electrical engineer with the 
Clark Controller Company in 
Cleveland. 


On Comes The Drivel: The back- | 
ing on the unlisted (in Hot Disc.) 
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Carroll Dickerson’s first Chicago band of about} trumpet; Earl Hines, piano; Dickerson, who played 
15 years ago looked like this . . y 


Hines Played Piano in This Old Combo 


Banal 


- in front of a! fiddle; M. Carr, 





Brown and 


banjo; Cecil Irwin, E, 


camera. In it were, left to right, Honore Dutrey, D. Brown on saxes. Dig George Hoefer Jr.’s accom 


Fred 


trombone: 


(Tubby) Hall, drums; A. (Natty) panying Hot Box for a little lore on this combo, 


Dominique, trumpet; J. Hall, bass; Willie Hightower,| The photo is Natty Dominique’s. 


“Jazz in Review,” 7:30 Thursday 
evenings, Does Jabbo Smith 


play the horn on Bruns. 7043, 
7045, vocals with Orch, by Ben 
Norsingle Motherless Blues and 


Black Cat Blues? 

Solo—King Oliver and Prince 
Louis in unison on the Oliver Cre- 
ole Band’s Dippermouth Blues, 


Gennett 5132. 





Record Firms 
Worry Over 
Metal Dearth 


New York—The phonograph rec- 














| G. B. Jr. of Wauchula, Fla., 
writes: 
“Dear Mr. McEachern: I saw 


e Trombone Tips e 


For Good Lip Trill 
Practice It Slow 


By Murray McEachern 
Of Paul Whiteman’'s Band 


——— 








time. Be sure that you master 
|every piece of music in slow time, 
|before you try to get it up to 
tempo. Perhaps, too, you do not 


ord and electrical transcription in-| Your column in Down Beat giving have a natural feeling for swin 
dustry suffered a hard jolt last | advice to trombone players. Know-| Time and practice will tell. Don 


week when aluminum was placed 
in the “vitally needed” category 
by the office of Production Manage- 


ment of the National Defense Bu-|!em. I am a boy 16 years old, and| 


reau, Washington. 
Taking over the majority of alu- 
minum production for the national 


ing that you also play an alto sax- 
ophone, I would appreciate it if 
you would help me on a sax prob- 


jam keenly interested in popular 
|music, an interest of which my 
father does not wholly approve. 


Cookie Gingersnaps Okeh 40675| defense program would seriously |! can play my sax fairly well, but 
(See Neff’s Noone Discography) | handicap the recording companies, |I don’t seem to ever get hold of a 


is Arthur Sims Creole Roof Orch. 


All master records and the “in- 


;good reed. I don’t know whether 


playing As Long As I Have You.|stant” acetate discs used by radio|] pay too little for them, or the 


Band included Cassino Simpson, 
Pres Jackson, “Snags” Jones and 
Bernie Young. Paul Mares 


| worry too much about it. Just get 
|your slow work down cold, and 
you'll find the fast stuff will come 
| naturally. 

| In answer to your other ques 
ition, playing long tones will help 
| develop your tone, Also breath con. 
{trol and muscular control are all- 
|important. Practice to perfect 
| these. 


| ‘How Can I Lip Trill?’ 
| Another Chicago reader, 





Bob 


stations contain aluminum back-|kind I buy are inferior, or what.| White, says: “Dear Murray—] 
ings. No substitute has been found |] would appreciate it if you will|have for a long time admired your 


which can be used in its place. 


lsend me the name of a good but 


(N.O.R.K.) cooked up a kettle of | Experiments are being made but| not too expensive reed.” 


red beans and rice, taking it to 
the Coach Lounge for Jimmy} 
Noone and Baby Dodds, where the 


none has proved consistently satis- 
factory. 


At press time, Down Beat 


Check Down Beat Ads 
| Thanks for your interesting let- 


|work on the trombone and _ the 
| various instruments on which you 
double. Since reading the ‘Tussle 
trombonists’ article in Down Beat, 
I was overjoyed to find that I can 


New Orleanians had a real Cres-|learned, it was said that repre-|ter, G. B., and if the trombonists| Write you regarding a problem that 
cent City session before the spot sentatives of waxworks would go|and Norm Bates don’t mind, I’!]| has annoyed me for years and that 


turned into The Hurricane. 
BMI is plugging such hot classics 
as Moten Swing, Jazz Me Blues,| 
Astoria Strut, Mule Face Blues, | 
Shim-me-sha-wabble and Didn’t He | 
Ramble. . . . The 


the government’s taking over avail- 
able aluminum supplies. 

Motion picture studios also use 
much aluminum in sound track 


‘trouble is by no means confined to 
| yourself. Some of the best men in 


the game spend much of their free 
time looking for reeds that suit 


.|to Washington in an effort to curb|take time out to answer it. Reed|I’m sure you can help me solve~ 


| how to play a lip trill. How canI 
|obtain a smooth lip trill, what 
|should I practice, etc? I have 
played around town and around the 


Hot Box now| production. If the government ac-|them, Most of the well advertised | country for 11 years, have a g 


comes on WCFL Chicago with|quires the metal it will mean—at| manufacturers have dependable|Strong lip, have no trouble with 





Now! 


EASY — INEXPENSIVE — BETTER 
with WEBSTER-CHICAGO’'S 


With Webster-Chicago's Port- 
able Recorder your auditions 
can be made right in your own 
home town. No longer is it 
necessary to gamble on those 
expensive auditioning trips. 
Simply audition the modern 
way—the inexpensive way—in 
fact, the better way—“Send 
Your Own Recordings.’ 
Leading booking offices place 
bands on steady jobs by this 
new method cf presenting their 
talent. Write today for com- 
plete information on these 
great new portable recorders. 


Address Section 40-M for Free Catalog 


WEBSTER-CHICAGO CORPORATION 


5622 Bloomingdale 





Avenue 


yy Mai | 


PORTABLE 
RECORDER 


‘x a. — 











Chicago, Illinois 


——|least until a good substitute is|quality reeds, G. B 


discovered — inferior records and 


transcriptions. 





Les Hite on 
Bluebird Discs 


New York—Les Hite’s band is 
making four records for Bluebird 
which are to be released sometime 
in April. Hite, who came East 
from California a year ago, has 
been doing one-nighters in this 
vicinity recently. His old contract 
with Eli Oberstein’s Varsity com- 
pany has been torn up. 





Teach Yourself to Play Popu- 
lar Sheet Music as Professional 
Jive Pianists do. 

Send today for complete information on 
Moreau's New and Sensational Self 
Instruction Piano Method Book 


Moreau's Studio, Dept. D, Conrad Bldg. 
Providence, R. 1. 


It’s more a 
jproblem of finding just the one 
that suits your own requirements. 
|I suggest you check the reed ads 
|in Down Beat. They don’t misrep- 
resent, 

A reader from Chicago, Jimmy 
Maloney, writes: “Hello, Murray— 
I wonder if you would give me ad- 
vice on my timing. I seem to lose 
count when I play fast or try to 
swing it. By playing long tones, 
will that help me to have a round 
and beautiful tone on the trom- 
bone?” 


Plenty of Slow Practice 


Jimmy, of course you know that 
keeping the right time is ‘a vital 
point in playing dance music. If 
you lose the beat playing fast, 
perhaps you’re trying to go beyond 
what you can do as yet. Before 
you can play a thing fast correctly, 
you have to be able to execute it 
perfectly in slow tempo. My advice 
would be plenty of slow practice— 
and beat your foot to help you keep 








PRESCOTT'S 


20th Century Reeds for 20th Century Artists 





Precision made and weight tested for strength. 


Sold only by legitimate authorized 


Prescott's Reed “a 


Manufacturing Co. 
America's Oldest Reed Builders 
1442 W. Belmont, Chicago, Ill, 


retail dealers. 


(LD itis 





|}anything written for the horn, but 
|}don’t even know how to start a 
| trill. Thank you very much for 
| whatever information you can give 
| me,” 

| It would be easier to answer 
}your question by diagram, but 
|here’s a try in words anyway. For 
| example, say you wish to make 4 
trill between G and A above the 
staff. Use the second position 6 
and A, progress with your lip back 
and forth from one note to the 


slowly, and gradually increase the 
speed, until it becomes a genuine 
trill. Use the same procedure in 
the 8rd, 4th, 5th, and 6th posi 
tions, After practicing these trills 
in every position, trills between 
any two closely related notes should 
be comparatively easy. The slide 
remains stationary in a lip trill. 
(Wish I could do it myself!) 
Letters to Murray MeEachern should be 
addressed ¢/o Down Beut 608 S. Dearbors 
St., Chicago. If a personal reply is desired, 


a stamped self-addressed envelope sh 
be included. 





The thousands of fellows in 
cocktail and entertaining co 
will get their kicks out of E 
Charles’ new column, “Small B 
Banter,” which starts in this iss 
Follow it regularly for news of 
little bands. 





other without tongueing. Start | 





















MANUSCRIPT PAPER 


100 $1 35 Post 
sheets paid 
Two 12-stave pages, 12” x 19” 

Send stamp for sample 
THE OLD COLONY PRESS 
Norwood, Massachusetts 
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Frank Levine, 
Ziggy Talent, »: 
Digeano, Al Kir 
Joe Connie, Ar 
trombones; Hy 
Skersky, piano; 
Athens, bass; 3} 
Turnbull, vocals 
fronting. E 

| 


Kenneth Garr 
Clemmens, saxes 
Jr, trumpets; F 
Anthony, piano 
Roy Winters, d 
Jimmy Wenle, 


Ac 


Marty Weitzel, 
reeds; Karl Aldr 
Jazzy Wilson, 
drums; Benny 
Love, base; Al I 
Buddy Curran, 


Law 


Pee-Wee Lou 
Worrell, saxes; | 
Freddy Keller, 
trombone; Parn: 
Hammond orgs 
Tommy Sherida 
vocals, and Well 
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grine, saxes; Jac 
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drums; Phil Aj 
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Joe Gaigal, 
Hacker, reeds; | 
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fiddies; Jack ! 
piano; Cliff Pat 
drams; Eddie § 
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fronts and sings 
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d still they come; so we’re 

o to have to dispense with the 
formalities again. ; 

Jim McCarthy, the public rela- 
tions man of VAUGH? MONROE 
has officially sanctioned a flock of 
clubs for Vaughn. Here they are: 
Trene Bayard, 1806 48th St., Brook- 
lyn, N. Y.; Hilda Weissman, 23 
Hinsdale St., Brooklyn, N. Y.; 
George Santos, 396 Main St., New 
Rochelle, N. Y.; Joseph L, Piasecki, 
51 Kruger Place, Passaic, N. k 
Adrian Pascale, 503 Jefferson St., 
Hoboken, N. J.; Warren C. Law- 
rence, 111 Mountford St., Hart- 
ford, Conn.; Leo Creditor, 1470 
60th St., Brooklyn, N. Y., and 


Jeanne Greiff, 92 Cook St., Brook- | 


lyn, N. Y. 

pIcK TODD CLUB, Kay Browning, Cam- 
den, Miss. 

CHARLIE SPIVAK CLUB, Joan O'Conner, 
177 Drake Ave., New Rochelle, N. Y. 

BOBBY BYRNE CLUB, Carl Beltz, 
4117 Turner Ave., St. Louis, Mo. 

ISH KABIBLE CLUB, Fern Carleton, 510 
Wellington Ave., Chicago, Hl. 

Johnny Mendez, W. O. W. Hos- 
pital, San Antonio, Texas is des- 
perately looking for a Duke EI- 
lington Club. Ditto Edward Lister, 
Heston House, Finchamstead, 
Berkshire, England. 


Jr., 





| 


e The Band Box e 


Ellington, Monroe 
Todd Clubs Listed 


By Dick Jacobs 


BOB CHESTER CLUB has a 
new address. Scott and Pilus, Box 
522, Newburg, N. Y. 

And now a word of explanation: 
The deadline for the Band Box is 
one month preceding the issue of 
Down Beat, This column was writ- 
ten Feb. 17th. So if you don’t see 
your listing in an issue, it’ll be 
along in the next month. We’re try- 
ing to give everyone an equal 
break. 

Club of the Month—The Charlie 
Baum outfit, run by Betty O. Gar- 
diner, 309 E. Locust St., Bloom- 
ington, Ill. Club boasts vehement 
criticism of Eddie Duchin’s piano 
playing and downright admiration 
of Charlie. 

FLASH! DUKE ELLINGTON 


|}and BUDDY RICH fan clubs have 





just come in, The first can be 
reached by writing to Johnny 
Cobb, 7 Aztec Place, Far Rocka- 


way, N. Y., and the second in care | 


of Irwin Alexander, 2215 Collier 
Ave., Far Rockaway, N. Y. Which 
brings us to the 30 mark for the 
month. So long. 

Letters to Dick Jacobs should be ad- 
dressed c/o Down Beat, 608 So. Dearborn 
St., Chicago. If personal answers are de- 
sired, a stamped, self-addressed envelope 
should be enclosed. 














Vaughn Monroe 


Frank Levine, Andy Bagni, Don Falco, | 
Ziggy Talent, saxes; Bobby Nichols, Dino | 


| Burges, 
| Bell fronts on trumpet. 


piano; Rome Landry, drums, and 


Jimmie McGary 


Digea < y s.. ts5 2 , , mo 
Ses eS 7 og et gg to J Michaud. } Otis White, Mike Wilson, Eli Cottrell, Jr., 
trombones; Hy Levenson, drums; Saul | reeds; Johnny Hampton, James Johnson, 


Skersky, piano; Guy Scafati, guitar; Jimmy 


Athens, bass; Marilyn Duke and Johnny | 
Turnbull, vocals, and Vaughn also sings 
fronting. 


Emil Flindt 


Kenneth Garrett, Tom Wolverton, Glenn 


trumpets; Heywood Walker, trombone; An- 
drew Chaplin, drums; Bobby Brow, piano, 
and McGary fronts on guitar. 


Fletcher Butler 


Nat Jones, Frank Owens, R. Crowder, 


| saxes; Henderson Smith, trumpet; Al Wynn, 


Clemmens, saxes; Jack Haren, Emil Flindt, | trombone; Wilbert Smith, drums; Dolphu« 
Jr, trumpets; Francis Lear, trombone; Bill | Dean, bass, and Butler fronts at the piano. 


Bandfield, 
Pat Strochle, 
and Flindt 


guitar; | 
bass; | 
fronts. | 
| 


Anthony, 
Roy Winters, 
Jimmy Wenle, 


Ace Brigode 


Marty Weitzel, Doc Hess, Mac MacMillan, | 
reeds; Karl Aldrich, Bugs Wilson, trumpets; 
Jaszy Wilson, trombone; Peeko Seigrist, 
drums; Benny Bruno, guitars; Tommy | 
Love, bass; Al Page, piano; Betty Day and | 
Buddy Curran, vocals, and “Pappy” fronts. 


Lawrence Welk 


Pee-Wee Louis, Everett Olson, Freddy 
Worrell, saxes; Leo Fortin, Don McDougall, 
Freddy Keller, trumpets; S. K. Grundy, 
trombone; Parnell Grina, bass; Jerry Burke, 
Hammond organ; John Reese, drums; 
Tommy Sheridan, piano; Jayne Walton, 
vocals, and Welk fronts on accordion. 


Bill Carlsen 


Harry Iversen, Eddie Bahr, Paul Pere- 
gine, saxes; Jack Bonnett, Roy Peters, Ole 


piano; Ray 
drums; 
vocals, 


| lee, 


| rell, 


Herb Cook's Swinghearts 


Billie Bauer, Shirley Latham, Dopey Con- 
Zelma Smuleson, saxes; Dorothy 
Flaugher, Vernell Wells, Emily Simmons, 
trumpets; Fylous Hesser, trombone; Anna 
Timms, Hilda Halbrook, Carolyn Beyers. 
rhythm. 


Johnny Messner 


Johnny Messner Willard Cot- 
George Ward, Donald Lipsy, 
Pete Schipper, Jack Diamant, trumpets; 
Huff Aller, trombone; Paul Kuhlthan, 
cars Dick Connell, drums; Bernie Miller, 
ase. 


(front), 
saxes; 


Bill Stonecipher 


Carl Wert, 
Heise, trumpet; Ralph Wert, 
Wert, drums, and Stonecipher 
guitar and vocals, 


Lads of Rhythm 


Meeler, Lowell Strickland, 


Wes Troutt, reeds; Jerry 
piano; Fred 


fronts on 


Hob 





Turner, trumpets; Jimmy Burtch, tr b ; 
lee Simmons, piano; Harold Kussius, 
drums; Phil Agnew, bass; Mickey Down, 
vocals, and Bill fronts. 


Bob Patern 


Joe Gaigal, Frank DeStefano, Larry 
» reeds; Pete Kestler, trumpet; Har- 
old Lieberman, Joe Gyore, Murray Pollock, 
fiddies; Jack Milton, bass; Les Banan, 
piano; Cliff Patern, guitar; Jesse Shapiro, 
drums; Eddie Sutton, Gene Hammad, ar- 
fangers; Phyllis Arnold, vocals, and Patern 
fronts and sings. 


Charlie Fisk 


Calvin Weiss, Bill Nackenhorst, Burris | 
Carter, Bill Cockrill, reeds; Sam Michael, | 
racy Lancaster, trumpets; Kenneth Early, | 
Davidson, trombones; John Whaley, 
piano; Charlie Pitney, drums; Ray Bor- | 
@an, bass; Virginia Coon, vocals, and Fisk | 
mis on trumpet, | 


Benny Bell 


Spears Berg, Tiny Ripps, reeds; Ken | 
Russ, trombone; Bob Senay, guitar; Gus 











“Mump” Green, reeds; Frank Wilborn, Vic 
Shepherd, trumpets; “Butch” Snead, trom- 
bone; Eddie Green, drums; Bill Lovelace, 
guitar; Billy Nichols, piano; Montine Pul- 
liam, vocals, and Hugh Vaughan fronts at 
the piano. 


Tom Alexander 


Dick Helt, Bob Bachford, F. D. Broad- 
water, Floyd LePorin, reeds; Dick Shelley, 
Mark Boyer, trumpets; Thurlow Crane and 
Gordon’ Steinhoff, trombones; Madison 
Rhodes, bass; Russell Mayer, piano; Her- 


|}man Garst, drums; Harold Zerkle, guitar, 
= Alexander fronts on tenor and elary. 








Latest Stock Arrangements 


by 
ARCHIE BLEYER 


Railroad Rag Well Well 
Jumpin’ Jupiter Wedding Bells 
Here Comes an American 
Melody of the Plains 
Love Can Do the Darndest Things 

















Write for FREE 
information. 


Something NE 
“DOBIE AIRCHAMP” 


The only mouthpiece with 


EXPANSION CHAMBER 


THE ¢ DOBIE ¢ AIRCHAMP 
Box 149 * Grove City, Pa. 


The 


The mouthpiece with 
COMFORT RIM 


Scientifically Balanced for 
superior performance. 
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Factors Influencing 
Sox Tone Defined 


By Norman Bates 


This is a sort of continuation of@ics, staccato, expression and good 
where we left off last month—you | taste with which you audibly ap- 


remember—on the physics of a sax 
tone. Now to take up embouchure, 


diction, tone (in another sense),| 


vibrato, dynamics, technique and 
study material, and what they 
should mean to you. 

Embouchure: Do you know that 
outside of vibrato the embouchure 
should act as a bypass between 
your air compression and reed? 
Can you fellows who shift the em- 
bouchure for every register prove 
what you do is correct? Did you 
ever try to sing two and a half 
octaves in tune? Did you ever try 
to project a strong, small, steady 
and compressed stream of air at 
your hand and note the natural em- 
bouchure you get? Did you ever try 
this embouchure on the sax. Did 
you ever think of the embouchure 
as a nozzle for compressed air that 
conducts it to the reed without 
adding or detracting from it in any 
way? 

Dicton: Do you know that the 
reed speed amplifies the tongue ac- 
tion? Did you ever speak your dic- 
tion orally and slip the mouthpiece 
in while you do so to note the 
effect the reed and mouthpiece have 
over your tongue? Do you know 
that compressed air takes the place 
of the oral sound in good tongue 
action on the sax. Do you know 
ninety per cent of the time the 
tongue works in perpendicular ac- 
tion as you speak? Did you ever try 
this action on the sax? Did you 
ever stop to think that the letters 
“ce” and “t” are the only ones in 
the alphabet that you can speak 
fast with a recoil to the tongue 
and no jaw movement? 

Tone: Did you ever stop to think 
that tone is the refinement of the 
reed’s vibrations through air con- 
trol, embouchure vibrato, dynam- 








Corn Oil for his valves is 
poured on Kenny Fitschen’s 
horn by boss Don Pablo, the 
band leader at the Palm Beach 
club in Detroit. Fitschen boasts 
being the first imitator of Clyde 
McCoy’s Sugar Blues. The Pablo 
band gives solid with the Latin 
stuff. Monie Drake, Miss Amer- 
ica of 1940, is chirp with the 














STUDY ARRANGING 


With 


OTTO CESANA 


EVERY Musician Should Be Able 
to Arrange 
Complete Course One Year 


CORRESPONDENCE 
OR 
AT STUDIO 


They studied with Otto Cesana: 





(Arr. For) 

Van Alexander......... Van Alexander 
MO MIUEEE ecu tocccoeseces Rudy Vallee 
seats Own Band 


Charles Garble (age 16) 
Matty Matlock .. 
Andy Phillips . 


Bob Crosby 

eT Gene Krupa 

Herb Quigley.... Andre Kostelanetz 

Jack Schwartzer........ Willie Farmer 

John Philip Sousa, 3rd.... (Conductor) 

Al Wagner. ...i..ccs-; Eddie Le Baron 
And many others. 


AVAILABLE! 
Course in Modern Harmony 
(Complete material) 
Course in Modern Dance Ar- 
ranging (Complete material) . $2.00 
Course in Modern Counterpoint 













(Complete material) ....... $3.00 
Reminiscing (Score) ......... 1.00 
American Symphony No. 2 

CET picadvececantaceées $4.00 














29 W. 57 St., N.Y.C. 


peal to people’s emotions? 

Vibrato: Do you know that vi- 
brato is an artificial pulsation add- 
|ed to the tone by a moving of the 
jlower jaw in a perpendicular di- 
|rection to the reed at six pulsa- 
{tions per second? 

Dynamics: Did you know that 
|dynamics are controlled by in- 
creased and decreased air compres- 
sion without change of the reed’s 
pitch? Have you ever tested dy- 
namics from “pp” to “ff” to “pp” 
on the mouthpiece alone? Can you 
control your dynamics the same 
both legato and staccato? Can you 
avoid gripping the sax too hard 
;when you play forte? Can you 
keep the embouchure pressure the 
same as you play “pp” to “ff” to 
“pp”? 

Technique: Do you realize that 


| the rhythm of the fingers must 

follow the tongues rhythm? Do you 
| keep the fingers near the keys? Do 
| you work the fingers from the third 
}joint? Do you keep only the tips 
jon the buttons? Do you keep the 

fingers curved? Do you keep the 
\fingers relaxed? Do you put the 
{notes to a free flowing tone or do 
jyou force the tone to the notes, 
| which is wrong? Do you keep the 
| Vibrato relaxed? Do you sight sing 
| the hard passages to get their me- 
| lodic flow mentally or do you jam 
| your way through it? 

Study Material: Do you choose 
books to supplement your mental 
and physical practice or do you 
baffle yourself with blind practice 
of notes? Do you think you could 
find things in your practice li- 
brary that would help you mentally 
and physically analyze any of these 
questions? Do you know that repe- 
tition and hard practice is not 
worth a hoot unless you are sure 
you have the right mental slant? 
Do you know that to prelude or 
noodle on your favorite lick to 
warm up is the worst thing you can 
do? Can you think out scales in 
different keys also intervals, chords 
or rhythms to avoid noodling? Can 
you truthfully study your weakest 
elements with a clear well formed 
idea mentally and physically of 
what you want to do, and do it 
slowly enough to get some good 
from it? 
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Guitar with a high fidel- 
ity pick-up and so sensitive 


produced? 


superb VEGA Electric. 


on the market. 





VE 


165-E Columbus Avenue, Boston, Mass, 











OTTO CeSANA 


Tel.: Plaza. 5-1250 














that the audience “out front” is 
searcely aware the sound is electrically 


Probably not, if you’ve never played on the 


It’s the Electric that guitarists dream about. You get volume 
without distortion, a total absence of “fuzz” in your tone, 
a greatly increased range of vibrations and a super- 
abundance of those all important “highs” that you don’t 
get with ordinary guitars. It’s the sweetest Electric Guitar 


e Electric Hawaiian e 


2 
e Electric Spanish e 


@ De Luxe Blonde. 
Amplifiers e 


Write for FREE de- 
seriptive literature and 
we'll arrange for a trial 
offer through your lo- 
eal dealer. 


GA 
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| Ram bling Along 
TEIN PAN ALLEY 
—=BY MICHAEL MELODY== 


| 

A clarinet book that any gob-| 
stick man will take to his heart, 
whether he be rank beginner or 
advanced legit man, is the new 
Benny Goodman Clarinet Method 
put over by Regent Music. For two 
bucks it gives you a dozen clary 
duets, ten of Benny’s choruses 
taken off records, studies in scales, 
thirds, fourths, fifths, octaves, ex- 
pression, mechanism, staccato and 
lots of other things that’ll make 








of the new Kay and Sue Werner 
tune which tonight will debut as 
the theme on Paul Brenner’s new 
three hour “live” show over 
WAAT, New York. 


Two More Lecuonas 


Forster has put out an “Actual 
Pitch Method” for steel guitar. 
Written by Pasco Roberts, it 
teaches how to read steel guitar 
music at actual pitch instead of an 
octave lower than written, which is 
the customary way of reading 
Hawaiian git music. 

Ernesto (The Breeze and I) Le- 


cuona, Cuba’s contribution to the 
|writers of American tunes as 
well as Latin things, has just 


}turned his Two Hearts that Pass 
‘ ‘ jin the Night and For Want of a 
New Keenan en Route | Star over to Marks. Albert Gamse 

It looks like big things—rather | did the lyrics on “Star,” and For- 
more big things—for Bobby Worth | man Brown those on “Two Hearts.” 
and Stan Cowan’s ditty, Do I| Clarence Charters and Tex Coch- 
Worry. The Ink Spots’ Decca on| rane’s Song of the Monkman Trail 
the tune started it off; Bing Crosby|is drawing lots of comment up in 
did it on the air, and Abe Frankl’s | Canada. 
Melody Lane, Inc., handling the| Six years ago Hal Kemp intro- 
tune, having agreed with BMI,|/duced Eddie and Case Kusby’s 
should have a real biggie on its| Love Is Everywhere. Nothing more 
hands any minute. — done with the tune until the 

Eddie Keenan, the Bridgeport,| Kusbys started their own publish- 
Conn. pianist - composer -publisher,|ing house just recently. Now the 
confides that a small Keenan is en| tune, and three others by the boys, 
route via the stork. | are beginning to climb. 

Former WMCA program direc- | Five More Siegels 


studying a pleasure. 





Them’s Wires in them those hands—the hands 
Lane, if you please, who sells the wordage to pop tunes with Woody 
Herman’s band at the New Yorker Hotel in Manhattan. The batch of 
telegrams Muriel is holding is being admired by Saxey Mansfield, Hy 
White, Cappy Lewis and Neal Reid, who rarely get telegrams for their 
work. When Herman’s band leaves the New Yorker next month Bobby 


of pretty Muriel 





small band leader: getting jg 
handling publicity, writing 
rangements, conducting rehea 
watching deportment, prevent 
petty jealousies, (not only am 
the men, but look out! if the 
loving wives start getting hackes) 
But the worst bum kick of alfq¥ 
having to replace a man. 
leaders of small bands will take, 
lot of abuse before changing, 
man, Those extra hours of rehe 
als re-hashing already stale 
memorizing the library will 
the gates no end, or both « 
Incidentally, it has been my @& 
perience that nothing will kif 
small band quicker than bored 
Keep adding new material at g 
times so nobody gets that b 
“you-bring-me-down” look. 

This column welcomes any ¢ 
tributions from the members 
the pee-wee bands. Suggestig 
for meeting our problems, 
news, changes of personnel, pn 
jobs opening, humorous _ incidey 
happening on the job, odd ins 
mental combinations, (a Freng 
horn, two bowls of chili and foy 
toilets flushing in unison is oy 
we’ve heard that one). 

News on hand: Vic Abbs and th 
Californians relieved Joe Vera 
the Glass Hat, Congress Hotel jy 
Chi the other day for an 8-wed 
stay, to return to the Book-Cadi. 

























Chicago. | 


tor Nalda Nardi and Homer Sipe 
have formed U. S. Music, Inc. A 
long list of composers has _ been} 
signed by the two, including Elmo 
Russ, Vincent Sorey, Claudia} 
Wells, Joseph De Voe, Bob Martin | 
and Patti O’Hara. 

Requestfully Yours is the title 





D'A MANUFACTURING CO. 
204-8 E. 27th St., * N. Y. City, N. Y. 


Ry — 


PRODUCTS 
Picks—in celluloid 
and genuine Tor- 
toise Shell. 
Bags— 
Case Covers 
Veneer Cases 
Presto and 
Dandy Cases 
Drum Slings 
Music Stands 
Music 
Carrying Bags 
""Clo-Cove"™' Cases—Case wit 

Built on cover. 

Ask YOUR DEALER : 














After 22 years, Clarence Wil- 
liams’ Sugar Blues is still one of 
the biggest draws in the trade. 
Clyde McCoy’s record on it has sold 
over 500,000 copies. 

Five Irving Siegel tunes have 
been added to the ASCAP books: 
Montana Moon, It seems Like I’ve 
Known You Forever, Florida My 
Sunny Florida, I’m That Way 
About You, andIdaho Moon. 
They’re all Denton and Haskins- 
handled. 

The Ink Spots’ recording of Java 
Jive is now well beyond the 140,000 
mark in copies sold. It’s an Ad- 
vanced Music tune. 

Lysle Tomerlin’s three publish- 
ing firms, affiliated with BMI, are 
pushing Surely, Lonely Senorita, 
Tears Within My Heart, In Maui 
with You, Maple Trees at Twilight, 
Something to Worry About, and 
The Moon Shines Through My 
Window. 

Chart Music is publishing Griff 
Williams and Joe Rigdon’s Pardon 
Me for_Falling in Love. 





Byrne’s will follow. 





Small Band 
Banter 


by EDDIE CHARLES 


Here’s a column for the hitherto un- 
heralded “little combinations,” the 
cocktail units and other versatile enter- 
taining units whose number is greatly 
increasing day by day. 4 
is a 














“Eddie Charles” 
pseudonym for its author, who 
actually is a co-leader of one of the 
most successful combos in the 
mation. “Charles” knows this type of 
work inside out, and this column will 
be featured Down Beat 
from now on, 


small 
regularly in 


There is getting to be more and 
more demand for the little versa- 
tile combination. A good three to 
seven piece unit can just about ask 





its own price, what with the uphol- 

stered loons, theater-bars, .cock- 

tail lounges and hotel dining rooms 

jumping on the small-band wagon. 
‘New Type Musician?’ 

The better small bands of today 

not only give out with good dance 


music, sing cleverly arranged vo-| 


lac in Detroit in April for th 
summer. Joe Vera goes back inty 
the Congress. 
Howard McCreary goes ty 
‘Diplomats With Memories’ — Bg Rent + agg tiny ‘a 
Because of being in the spotlight |starting March 28th, King’s Jeg, 
all night long these gates must be|ers closed at the LaSalle Hot¢ 
extra-careful about presenting an|Blue Fountain Room, which dark. 
immaculate appearance, Most spots|ens due to poor business. Also jn 
not only allow but encourage mix-| Chicago, The Modulators are stil) 
ing and drinking with the cus-|at the Capitol Bar on State Streq 
tomers, so the lads and lassies}and the Three Niblicks at th 
must be diplomatic conversational-| Brass Rail on Randolph _ Stree 
ists and use good taste in drinking.|Sid Fisher joins the Niblicks 
If the lads do any strolling, they|the 16th of March. Plays terrify 
have to develop sharp memories in guitar. 
order to remember some of the| Dick Rock is in the Balines 
enaetiy requests made by visiting} Room, Blackstone Hotel afters 
remen. lo in the Book-Cadillac. 
i. small band musician must Gea coer an the Book. -< 
9e willing to rehearse many many : 7 . 
hours to memorize the entire li- suilie aa ie healt 
brary, as very few little bands use by Eddie Fritz, accordionist ani 
[music racks. Good personality and|¢rumpet player, with, Ding. Ba 
hour aoa. ability to a along | ¢larinetist, as M.C. of the sha; 
| with the other onins is “essential | GeOr8e Ramsby, bass Player, * 
|There is hardly any chance for|*¢#tured vocalist, and Kenny Car 
Be ale ge od tr : || bonel, guitar and vocals, closed the 
| Clq nd; persona!) Bismarck Hotel Ranch Room 
March 6th, after 31 weeks. Th 
band goes on the road and wil 
return to the Ranch Room. Daw 


|prejudices, jealousies or any ani- 
|mosity must be forgotten in order 
Pritchard follows with five men. 
The Crusaders are still at th 


ist, (sometimes doubling on two or 
three instruments) but must have 
a voice as well. 








|to present an aura of complete 
|harmony. It’s’ surprising how 
| quickly a customer can spot coffee- 





































Kansas C 
is probably 
that much I 
second fron 
Richard, at | 
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Published by | 

Here’s on 
Stacy piano 
full band by 
the origina 
Haggart wr 
crew. Have 
about a wee 
you put it 
band. There 
the piano p. 
over. Ain’t 
sionistic ty 
dotted 8th ; 
There is eve 
so the 2nd 
change to 21 
through the 
five saxes : 
piece of wo 
cial.” 


Keep an | 
Published by 
Here’s a | 


cals, light opera, comedy, play for/nerve guys in a small band. All 
floor shows, are used as an act in|these attributes and many more 
the show, in fact run the gamut of | are required of the new small band 


Woodruff hotel in Joliet. The Sen 
ators are at the Leland Hote 


ting quite a 
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XQ AL GEORGE 


Trombonist with Jan Savitt’s Top-Hatters 


It’s Rudy Muck exclusively for Al George, newest member of the 
Jan Savitt trombone trio. Fine section man with a tasteful solo style, 
George has been featured with many great swing bands including 


those of Red Norvo, Larry Clinton 


and Bunny Berigan. 


Al George chooses the Rudy Muck “155” trombone because of its 
“solid” timbre, Magic-Motion slide and the matchless flexibility 
made possible by the Interchangeable Tone Mouthpipe. This sensa- 
tional feature, available only on the Rudy Muck “155” trombone, 


A new kind of musician has 
evolved from the demand for these 
entertaining small bands. He or| 
she is not only expected to be a| 
better-than-average instrumental-| 





every type of entertainment. | maneinan. Some of the side men in 


Aurora, 

More news next month. Dont 
forget to write. 

Small entertaining combinations are & 
vited to send news of their units to Eddk 
Charles, c/o Down Beat, 608 S. Dearbon 
St., Chicago. Suggestions and criticiom m 
welcome, says Eddie. 


the big bands of today would find 
it a very tough job to meet all 
these requirements. 

‘Look Out for Boredom’ 


Some of the headaches of the 





FOR CLARINET AND SAXOPHONE — 


or LOSE the Greatest Performance Thrill of Your Life! 
RICO PRODUCTS. LTD. Los Angeles, Cal. 








Basie Booked Solid 


New York—Count Basie and the 
band are booked solid on one 
nighters through the south afi 
middle west until April 18, whe 
|they play the Savoy ballroom in 
| Chicago. 
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There's a reason why name 
drummers prefer . . . 


SLINGERLAND 


if 4 K; 9? 
adie =. ings 
GRAHAM GARDINER says it’s because they're 


versatile. It makes no difference whether he’s play- 
ing the soft stuff for a select society crowd, & 
tough show or swinging out a la “Barrelhouse,” 
Slingerlands fill the bill. Gardiner ought to know 
He opened the Waldorf-Astoria in New York with 
Meyer Davis, and has played with George Olsen, 








JOHN 





permits the changing of bores to medium, medium-large or large in y 

just 25 pees <p & . penal Be Paul Specht, and Arnold Johnson, host hi, 

; Try a Rudy Muck trombone, trumpet or cornet before you buy Try a “Radio King” at your dealers today and learn and that i 
: your next instrument. Write for name of your nearest dealer and why they are the choice of the stars. Slingerland is Phil Ohm: 
literature describing the “155” and “Series 97” models. Address the originator of the Tunable Tom-Tom. Get the Hollywood. 

Dept. 3341 genuine; and try those sturdy, snappy, “Radio Your deal 

SORKIN MUSIC COMPANY till And ask t 

Exclusive Wholesale Distributors Send for the 1941 Swing Drum Catalog. It's FREE! on your s 

251 Fourth Avenue, New York City Se 
‘SLINGERLAND DRUM CO. SLI 

| 1327 Belden Avenue Chicago, Illinois 1327 Belde 
¢ a 
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Draft Busts Up Brothers’ Section 


Kansas City—These four fellas, the Dix brothers, comprising what 
is probably the only four brothers sax section in the country, won't be 
that much longer. Uncle Sam steps in the first of April, when Sherman. 
second from left, goes off to training camp. The other brothers are 
Richard, at left, and Robert and Al at right. They’ve been working with 
Rudy Rudisill’s ork at the Pla-Mor ballroom here. Gordon Conner pi 


courtesy Bob Locke. 


Orchestration Reviews 


* BY TOM 


HERRICK ~— 


Haggart’s Job on Stacy’s Tune 


Ain't Goin' Nowhere 

Published by B.V.C., arr. by Bob Haggart 

Here’s one of those fine Jess 
Stacy piano solos orchestrated for 
full band by Bob Haggart. This is 
the original arrangement wh 
Haggart wrote for the Bob Crosby 
crew. Have your pianist spend 
about a week learning this before 
you put it up in front of the 
band. There are five full pages in 
the piano part, and it’s no push- 
over. Ain’t Goin’ is an impres- 
sionistic type of solo in that 
dotted 8th and 16th Stacy style. 
There is even a 5th tenor sax part, 
so the 2nd tenor has an optional 
change to 2nd alto about half way 
through the arrangement in case 
five saxes are available. A neat 
piece of work—and a real “spe- 
cial.” 

Keep an Eye on Your Heart 
Published by BMI, arr. by Paul Weirick 
Here’s a bright tune that’s get- 
ting quite a plug on the air waves, 





There’s a reason why 
| prefer a. £. = 


After a solid intro which smack 
a little of the Woody Herma: 
style, Weirick proceeds through the 
brace choruses splitting the bras: 

}and saxes, with brass in straigh 


. |mute on the second chorus. There’: 


}an interesting special—tenor sa» 
|takes the first four bars of eacl 
eight-bar phrase backed up by en 
semble organ. The second four o 
each phrase is taken by lead trum 
pet over the reed section with th« 
first alto on clarinet. The last i 
fairly straight, but pushes nicely 
| 

| Yes, My Darling Daughter 

Published by Feist, arr. by Vie Schoen 

| This is the kind of tune that Mr 
Schoen can really take charge of 
It’s a 24-bar affair in a mino 
vein, just a little bit like the lat 
Bei Mir Bist Du Schoen. Secon 
trumpet has a tricky little solo i 
the intro in front of a full orga: 
background. After the two repeat 
choruses the lead goes to a tri 
composed of first trumpet, clarinet 


name drummers 


SLINGERLAND 


Radio 


Kin qs , 


JOHN SNIDER, with PHIL OHMAN’S BAND, says it’s be- 


} cause they’re “solid.” Because they have all the essential elements which 
Joseph Musician sums up in that expressive word—responsiveness, tone, 
and that indefinable something built into only the finest drums—LIFT! 
Phil Ohman’s Band is now playing at the swank Macambo Cafe in 


1 Hollywood. 


} Your dealer will be glad to show you the world-famous “Radio Kings.” 
} And ask to try the sturdiest, most responsive drumhead you ever clamped 


} % your snare—Slingerland “Radio 


King” tucked ready-for-use heads. 


Send for the 1941 Swing Drum Catalog. It’s FREE! 


\SLINGERLAND DRUM CO. 


1327 Belden Ave. 


Chicago, III. 


Orchestration Reviews 


; | 
and second tenor in a well-phrased, 
broken-up special. Schoen’s last 
{chorus at D sounds as if it might 
have been lifted from Bob Crosby’s 
library. An excellent arrangement, 
and you'll probably be needing it. | 


Java Jive 

Published by Advanced, arr. by Vie Schoen 

An original swing tune built on| 
that familiar black keys banality 
which all amateur pianists like 
to sit down and pick out when they 
are about three sheets to the wind. 
But it makes for some pretty 
rugged jazz. A bass figure a la 
Little Brown Jug prevails in the 
first of the repeat choruses where | 
saxes take the first four bars of 
each 8-bar phrase in unison, fol- 
lowed by the addition of the brass. 
The second repeat chorus, of 
course, is orchestrated for four 
saxes—an optional vocal. Second 
trumpet takes the solo at C in 
either a ride or straight chorus, 
whichever is preferred, The last 
chorus swings out nicely with some | 
tricky brass work. Good stuff. | 


| 
| 


Blue Echoes 

Published by Southern, arr. by Jack Mason 
These Spanish tunes, with a 
‘ouch of American jazz, plus some 
English lyrics, are really doing all 
‘ight these days. Echo Blues is 


TON 


| GREAT 
SWING © 
TENOR SAX 


i 


, 44 ; 


Ky’ ® 
. 


VaTye4 & @) 1 
TENOR SAXOPHONE 


Post Card Picture of Tony Pastor sent Free. Write C. G. Conn, Ltd, 74 Conn Bidg., Elkhart, Ind, 


another, 
Perfidia. Mason, following his new 
formula, puts the repeat choruses 
in the middle of the arrangement. 
She rhumbas up until the last 
chorus at E, when the jump de- 
partment takes over, but effective- 


|ly. The last 12 bars go back to the 


rhumba rhythm. A lovely tune. 


Missouri Scrambler 
Published by Leeds, arr. by Jerry Bittick 


Here’s a good instrumental nov- 
elty swing tune—Will 
original Varsity 
ment, It’s styled like some of 
Larry Clinton’s old originals— 
Dipsy Doodle, ete. Piano takes the 
lead in an 8-bar intro followed 
by eight of low ‘inet, after 
which the brass takes over with 
claries an octave above. Arranger 
Bittick lets the reeds look at a few 
16th notes at H and there’s a good 
deal of interesting reed work 
throughout. 


Alexander the Swoose 
Published by A-1, arr. by Frank Furlett 
Alexander is probably the corn- 

iest little beast that ever roamed 
the air waves—but lookout for this 
hybrid! With a half dozen band 
leaders starting to plug him, to 

nothing of the juke box show- 


DOWN BEAT 


Osborne’s | 
record arrange- | 


1¢ 


similar to Frenesi and|ing he’s making, it looks like you'll 


be needing it. Furlett can’t find 
room for much more than two of 
the lengthy 56-bar choruses, but 
the arrangement is pretty hep. 
There are some very nice sax fig- 
ures throughout. You can do a 


| nice novelty on this one. 


When That Man Is Dead 
and Gone 

Published by Berlin, arr. by Helmy Kresa 

Irving Berlin’s new No. 1 plug. 
When That Man is one of those 
minor key jobs, a throw-back to 
that period a few years ago when 
Pll Be Glad When Yow’re Dead 
You Rascal You and a few similar 
tunes gained popularity. Inciden- 
tally, the lyrics give Mr. Hitler 
quite a going over. This is Kresa’s 
first swing tune and he does nobly, 
His unison intro is unusual, and 
the first and second’ choruses of 
this 36-bar tune are brightened up 
considerably by use of excellent 


}reed and brass figures. Tenor gets 


the lion’s share of the special cho- 
rus, with a short go by second 
trumpet. Plunger brass figures, 
supplemented by first and third 
altos in the absence of the neces- 
sary brass, back up the tenor. The 
last rocks nicely. 
(Modulate to Page 20) 
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Piano-Accordion 


Instruction 
Webster 2826 
Suite 723, Kimbal! Hall, Chicago 




















SwInG PIANO! 


Learn to play real Swing Piano! 
Send for free “home-study” folder. 


TEACHERS: Write for business offer. 


AXEL CHRISTENSEN Studios 


2! Kimball Hall, Chicago, Ill. 


= New York City m= 


‘Stocks Reviewed... | Victor Hugo Bankrupt After 


(Jumped from Page 19) 


Love at Last 

Published by Robbins, arr. by Jack Mason 

With that Durbin lass on top 
of this slow ballad in her new 
pictures, it'll undoubtedly’ get 
somewhere, It’s a pretty tune. Af- 
ter letting the first alto man take 
a look at a flock of sixteenth in 
the intro, Mason goes into a 16- 
bar cut chorus, followed by the 
braces. The last chorus is solidly 
phrased. 


I, Yi, Yi, Yi, Yi 

Published by Miller, arr. by Vie Schoen 

One of those Spanish deals— 
only this romps like mad. Most of 
the arrangement is taken up with 
the two long repeat choruses. The 
choicest bit comes at C where Vic 
has written some smear phrasings 
that are really hep. An interesting 
arrangement. 





Hines on the Road 


New York—Earl] Hines and his 
new band, which created a furor in 
New York a few weeks ago, is 
now on the road in the southeast 
and will return to New York to 
play an Apollo theater date the 
middle of next month. 





AL GALLODORO 


Teacher of 
Clarinet & Saxophone 


Principal Reed Instrumentalist, 
Paul Whiteman Orchestra 
Coaching—Double & 
Triple Tonguing 
Residence: 


45-34 43rd St., Long Island City, N. Y. 
Telephone IRonsides 6-8946 


New York Studio: 
1117 W. 48th St., (éth floor) 








PAUL YARTIN 
Classical and Commercial Courses in 
Harmony + Counterpoint 
Composition + Orchestration 


Teacher of 
Richard Himber Peter Van Steeden 


Ted Dale Gene von Hallberg 
Milton Weinstein George Dessinger 
Joe Biviano Russell Wragg 


and many others 
45 WEST 94th 
NEW YORK CITY 
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Peter A. Luisetti 
Teacher of 
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The Symbol 


«SIMPSON CLOTHES 
aL iS 


America’s 





Most Popular 
Apparel for 
Professional Wear! 


From coast to coast, leading 
‘name’ bands wear and 
boost Simpson Clothes, 
noted for distinguished style 
and faultless fit. 


Tailored to individual 
measure by skilled needle- 
workers, Simpson Clothes 
help the successful musician 
look the part! 


Write Dept. D-2 for illus- 
trated brochure listing many 
nationally known orchestras 
who prefer Simpson 
Clothes! 


J. B. Simpson, Inc. 
Simpson Bldg., Chicago 


Display Rooms in 
Principal Cities 














‘Ben Bernie Mess; Manager Complains: 


“Over-Selling 


Will Ruin Cafe Business’ 


Los Angeles—Mr. W. Guzzardi, manager of the Victor 





New Discography 
Has 416 Pages | 
Of Personnels 


Hot Discography, by Charles De 
| launay, 416 pp., published by Co 
modore Music Shop, 46 West 5. 
street, New York. 


| The latest edition of the college. 
tor’s Bible, Discography, written 


Hugo restaurant, swank Beverly Hills nitery which went) by a young Frenchman, Charley 


‘into bankruptcy recently 
“nay off’ Ben Bernie, issued a 
good hot statement to this reporter 
following the publication of the 
“NO PAY OFF” story on Page 1 
of the Feb. 1 issue of the “Beat.” 
‘Everybody Smearing Us’ 

Said Mr. Guzzardi: “Everyone 
has been smearing us with this ‘no 
pay off’ talk. Now I want to say 
a couple of things. In the first 
place Bernie wasn’t worth $2750 a 
week to us at this time and we 
knew it. But we bought the band 
on the promise of the agency’s 
representative that Bernie’s com- 
mercial airshow would be broad- 
cast from the Victor Hugo weekly 
during his stay (he was signed for 
10 weeks) on an assurance that 
the extra business the show would 
bring us on that night would com- 
pensate us for the heavy band 
overhead. It’s quite possible Ben 
didn’t even know about this broad- 
cast arrangement. Anyway, he re- 
fused; and by the time we did get 
nim to do one show from the Vic- 


tor Hugo it was too late.” 
(Larry Barnett, local MCA exec, 


| gave a different picture of the Vic- 


tor Hugo situation. He said: 
“Bernie not only agreed to do 
his commercial broadcasts from 
the Victor Hugo but actually did 
make one broadcast just as soon 
as arrangements could be com- 
pleted. The truth is that Guzzardi, 
after this one broadcast, demanded 





Dempsey Swings Ag@in, put this time he 
a gourd to help Don Ferrara’s rhumba band get into an Argentine | ¢y,—Robert M. McBride & Co.—$2 
groove. The band, which once worked at Jack’s New York nitery, is now | 


following asserted failure to 


Ythat the radio show be moved 
| back to the NBC studios. He didn’t 
|\like the “class of people” who at- 
| tended the broadcast. Naturally a 
|lot of tickets had to be passed out 
|in order to produce an audience. 
|That’s all there is to it, except 
that I'd like to point out that it 
|wasn’t Bernie who threw the Vic- 
tor Hugo into bankruptcy when his 
pay checks failed to appear, It 
was their other creditors.” ) 

“The over-selling of these name 
bands is going to be the ruination 
of the cafe business if it’s not 
stopped. Especially since we fre- 
quently have to compete with hotel 
supper rooms which do not even 
have to show a profit in themselves 
to keep going. 


Compliments Union Officials 


“Right now we are doing fine| 
with a local band under Tex Har- | 


ris. We’re doing consistent busi- 
ness at reasonable prices and keep- 
ing out of the red—something we 
didn’t do with Ben Bernie.” 

Guzzardi also complimented Lo- 
cal 47 officials on their handling 
of the case, especially John te 
Groen, union contact on the case, 
saying: “Mr. te Groen made every 
effort to cooperate with us in find- 
ing a solution to our music prob- 
lem, at the same time doing his 
best to look out for the interests 
of the musicians he represented.” 

Under an arrangement okayed 
\by the union, $25 per night is col- 
lected on the amount: due_ Bernie. 
|Guzzardi denied reports that Tex 
| Harris had acquired a financial in- 
' terest in the Victor Hugo. 
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swings a scraper over 


at the Biscayne Hi-Li Fronton, Miami, Fla. Besides Dempsey and Fer- 
rara tooting his horn at right front, others in the band, left to right, 
are Albero Fraga, maracas; Larry Triguero, bongos; Angelo Guido, ac- 
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There’s a reason why name 
drummers prefer... 


SLINGERLAND 
‘Kadio Kings : 
ROBBY DAVIDSON, wiv, nuDDY FISHER, 


“You read a 
Slingerland Drums—about their response, tone, ver- 
satility, etc. But there’s one thing that no one seems 


you can build such fine equipment to sell for no 
more than ordinary drums is beyond me.” 


Bobby said a mouthful! You can buy the same 
drums that the big stars play—imen like Gene 
Krupa, Ray McKinley, and Buddy Rich—for 
the price of ordinary drums, Try a “Radio King” 
at your dealers today. And investigate the Slingerland 
Tom-Tom, 


Send for the 1941 Swing Drum Catalog. It’s FREE! 


SLINGERLAND DRUM CO. 


1327 Belden Ave. 


lot about the fine points of 


about, and that’s ECONOMY. How 


the original and the best. 


Chicago, IIl. 

















cordion; Frankie Martinez, trumpet, and Jose Toledo .Martin, bass. 
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TEACHERS 


Need some more pupils? A 
Down Beat ad will bring you 
results. Ad rates are attrac- 
tively economical. Fill out and 
mail us the attached coupon 
for full details . . . today! 


(Coupon can be pasted on back of penny 
postcard for convenience) 


DOWN BEAT Pub. Co. 
608 S. Dearborn St., Chicago, Ill. 


Gentlemen: 


} Please send me full information about 
| advertising in your Teachers’ Directory. 
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Address 
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Delaunay, now is available. No 
|radically different from the 1933 
edition, which was published jy 
Paris, the new volume is publisheg 
in New York by the Commodor 
Music Shop, headed by Miltoy 
Gabler, who is more noted for hig 
special hot records. 

Discography comprises some 40) 
/pages of listings of jazz recordg 
‘complete with personnels of each, 
|master numbers, date of recordin 
and other info invaluable to af 
| who collect discs. Biggest change 
is the Jelly Roll Morton sectio 
which is completely revised a 
corrected. Issues of records og 
| private labels, Solo Art, Commo 
| dore, HRS, Blue Note, and the like, 
also are listed. Delaunay’s work jg 
not perfect but it’s by far the begt 
|yet. Everyone. interested in reg 
jords should have Discography 


handy. 
D. E. D, 





‘Record Book’ 
Should Find 
Big Market 


The Record Book, by David Hall; 
771 pp., published by Smith & 
| Durrell, 4220 Madison avenue, New 
York. 


Unlike Discography, this new 
volume stresses classical record 
ings, and while it does not list per 
sonnels, the author offers many 
excellent suggestions to those who 
buy records. 

About five pages are devoted to 
| jazz. The remainder is all classical, 
|Hall criticizes the records now 
available; suggests which version 
are the best buys. An excellent} 
|writer, Hall’s achievement should 
find a ready market among musi 
|cians who are interested in what 
goes on in the field of recorded 
| Classical music. 
| Beautifully bound, with legible, 
smart-appearing typefaces making 
reading easy, The Record Book ig 
a work which has long been needed; 
j D.E.D. 








New Whiteman- 
Lieber Book 
Worth While 


HOW TO BE A BAND LEADER 
| by Paul Whiteman and Leslie Lieb 





It’s funny no one ever thought 
|of writing this book before. Edited 
}and probably written in the main 
| by P.W.’s former right hand man 
| and ex-reed and hot toy fife player, 
| Les Lieber, it’s excellent reading’ 
| for the hopeful 14 year old saxist 
jas well as Joe Musician himself, 
|Human interest stories about the 
| fair-haired maestros, an abundance 
|of candid photos between chapters, 
\the authentic story of your dance 
|band from that first basement re 
|hearsal, a straight from the shouk 
|der analysis of the average guy's 
| chances of playing le jazz really 
hot and some pretty hep recom 
mendations as to worthwhile record 
solos are just a few of the items 
| that make this a good addition for 
your collection of jazz literature. 
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Musicians’ 
SLIDE 
RULE 


|| The Lightning Fast Musie Calculator. 
|} Covers all Chords, Scales, Keys, Sign® 
tures, Transposition and Instruments 
tion. Excellent for Arranging, Home 
Study and Improving Knowledge of 
Harmony and Counterpoint. Complete 
All Phases of Music Covered. 

VEST POCKET SIZE 134” x 6%” 
SOLID LUMARITH CONSTRUCTION 
ONLY $ | -00 Complete with instructions 

and leatherette case 
Guaranteed as Advertised 
or Money Refunded 
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eorge Clark's 
enor, Band 
Buffalo Faves 


by JOE FREDERICK 


Buffalo, N. Y.—George Clark’s 
d, at Leo Hill’s Onyx Club 
ince Christmas, is the focal point 
of current musical activity here. 
lark’s tenor, which will be re- 
membered as part of Stuff Smith’s 
hand of several months back, is 
strictly top drawer and has all 
other local horn men talking to 
emselves. The Basie band was 
—_ town and the boys spent 
much time digging Clark’s bunch. 
We had opportunity to compare 
Clark with highly touted Don Byas 
with Basie. We still point with 
pardonable pride to Georgie. 
Ex-Red Norvo trumpeter Willy 
Bryans has left for Fort Edwards, 
Falmouth, Mass., to serve in the 
army. So you see it is more than 
hogwash, this jive about Norvo’s 
band being given the beckon by 
Sammy. . . Frank Vastola has re- 
placed Dick Catan on bass at the 
Hotel Webster, North Tonawanda. 
_,. Slim Davis, powerhouse horn 
man, has left his job at the Ray 
Ott Club, Niagara Falls, and has 
come to Buffalo, much to the de- 
light of the local jazz populace. 
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Too Much George 
by SIG HELLER 

Milwaukee — George Peterson 
tried to get a trumpet man to 
work a job with him. He called 
George Cayton, who wasn’t in. 
Leaving a message for him, 
Peterson then called Art George 
and gave him the job. A little 
while later Cayton called, saying, 

is is rge; sorry but 

won’t be able to take that job.” 
Thinking it was Art George talk- 
ing, Peterson proceeded to hire 
Bill Ehlert for the date. Art 
George appeared on the night 
of the job to find there was no 
job for him. He took it up 
with the union, where they paid 
him for the date out of their 
standby fund, admonishing all 
concerned against the indiscrim- 
inate use of the name “George.” 














Una Mae Carlisle 
Working Again on 
West 52nd Street 


New York—Una Mae Carlisle 
amazed everyone by returning to 
town last week after three months’ 
disappearance. She’s been rumored 
dead, blind and hospitalized, but 
said she’s feeling fine now. Kelly’s 
Stable, where she worked as inter- 
mission pianist last fall, is now 
using her as a headline act, re- 
placing Billie Holiday. 

_Una recorded again for Blue- 
bird the other day, cutting Blitz- 
krieg Baby, There'll Be Some 
Changes Made, Beautiful Eyes and 
Its Sad But True with six men 
from Les Hite’s band backing her. 

Hite’s full band was also set for 
a Bluebird date, making new ver- 
sions of The Lick, Board Meeting 
and World Is Waiting for the Sun- 
nse, which he waxed previously 
for U. S. Records. Fourth side was 
to be a new Hite original, 1941. 
They are his first records for 
Bluebird. 


Herman Herd Cuts 
Five New Sides 


New York—Latest record sides 

by Woody Herman’s herd 

are Eve Let That Apple Be, 

Everything Happens to Me, Chloe, 

Let's Get Away From It All and 

Serenade, all of which will 

be released by Decca in April. 

eres ads sot 

U pri 4 en sta 
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Miller Looks 
Over His Awards 








New York—Night before he left 


the Paramount Theater to head 
west on one-nighters, Glenn Miller 
was presented two trophies, with 
which he is shown above. At left is 
Down Beat’s trophy, given Miller 
after readers voted him to have the 
greatest “sweet band” in the land. 
At right is a scroll presented Miller 
by Martin Block of WNEW, who 
conducted a poll which also _re- 
vealed Miller to be tops. Joel Allen 
snapped this for Down Beat. Mil 
ler’s next venture is motion pic- 
tures, working with Sonja Henie in 
“Sun Valley” late this month. He'll 
record for Bluebird in Los Angeles 
between scenes. 





Laurence Keyes 
Back in Saddle 


by BOB LOCKE 


Kansas City—Back in the band 
limelight here with a new crew 
which appears at last like an “up- 
and-coming” outfit is Laurence 
Keyes, sepia pianist, whose last 
attempt at local fame was side- 
tracked by a hospital visit. 

Keyes’ first ofay location is the 
Casa Fiesta, South Side swing 
den, where he is attracting plenty 
of favorable attention from hep- 
cats and j-bugs. Crew plays softer 
swing than most colored bands but 


|“jumps” on occasions as witnessed 


by versions of such numbers as 
Roll’em, Blow Top and Keyes’ own 
original, Broadcast It. 

Personnel follows: 


Laurence Keyes, conductor and pianist; 
Lloyd Johnson, drummer; Lloyd Loewe, 
guitar; Bob Matthews, bass; Ike Donnelly, 


| Lorenzo Tevis, Granville Harris, and Elmer 


Bowman, saxes; Hugh Jones, Fleming Hunt, 
and Walter Roberts, trumpets; Ernie Hen- 
derson, vocalist, and Frank Vaugh, arranger. 


Keyes’ former crew, the Deans 
of Swing, have re-organized and 
are playing neat jive in sepia spots 
under guidance of John Tumino. 





Kirby, Maxine 
Sullivan Part 
‘For Good’ 


New York—The professional and 
domestic separation of John Kirby 
and wife Maxine Sullivan is finally 
the real thing. Kirby, now at up- 
town Cafe Society, and songstress 
Maxine parted permanently at the 
close of their recent engagement 
together at Dance Paradise in 
Detroit. 

According to close friends, John 
and Maxine ended their matrimo- 
nial adventure by throwing glasses 
at each other. No divorce action 
taken at press time, however. 
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RICKENBACKER ‘ELECTRO’? GUITARS 
PUT PUNCH AND PRESTIGE IN PERFORMANCE 


—MANUFACTURED BY— 
ELECTRO STRING INSTRUMENT CORPORATION 
407) S. WESTERN AVENUE + LOS ANGELES, CALIFORNIA + Write for Catalog 


| Will Expel 
‘Tea Heads’ 
From Union 


by LOU SCHURRER 


Detroit—In a move to cooperate | 
with narcotics bureau officials in | 
stamping out use of stupefying| 
and harmful drugs, the board of 
Local 5 has passed a resolution | 
meaning automatic expulsion to 
any member found guilty of smok- 
ing marihuana. 

The resolution reads: 

“Any member found guilty of | 
the use of marihuana, or on proof 


that a member uses same, such | 
member shall immediately be ex- | 


pelled from membership.” 
In a front page editorial, the| 


Local’s house organ, the Keynote, | 
deplored the use of the drug and | 
the unfavorable impression of the} 
music profession created in the} 
mind of the public by a few iso- 
lated addicts. The editorial was/| 
signed by Jack Ferentz, Local 5| 


president. 





Jazz Bashes at 
Village Nitery | 


New York—First of a series of 
jazz bashes to be held Sunday 
afternoons at downtown Cafe So- 
ciety will be held March 16 with 
Muggsy Spanier, Woody Herman, 


Hy White, plus others, taking 
part. Joe Thompson, producer of 
the Chamber Music Society NBC 
show, will emsee the opener. Dif- 
ferent musicians are to be used 
every Sunday. Screwy twist is that 
the sessions are held at the same 
time Milt Gabler holds his uptown. 
Which means there’ll be a fight to 





WHERE IS? 











Roney Plaza Hotel, Miami, Fla. 


| New York City. | 


George Brunies, Nick Caiazza and | 





get musicians. 


Peter Dean Goes 
To Army Camp; 


BOB JONES, tenor saxist, formerly with Pete Terry, Too 


Red Nichols? 
JESS HAWKINS, orchestra leader? 


New York—Peter Dean, vocal- 


KENNETH GIBSON, sax, formerly with) jst and manager of Teddy Powell’s 


Wally Stoeffler? 

CHARLES MOORE, drummer, 
with Doc Lawson? 

W. F. CAVANNAUGH, drummer? 

LUKE STEWART, 
guitarist? 


formerly 


former Stuff Smith/| 


man? 
BILLY WILSON, vocalist, formerly with) 
Ben Bernie? 
ABE LAFFERTY? | 
JULIAN FINNEGAN, 
of St. Paul, Mina.? 
KING HARVEY, 
Kay? 
AL ELDRIDGE, pianist 
formerly with Isham Jones? 
SAMMY STEWART, promineat 
band leader of a decade ago? 


JOE MOONEY may be reached at 598 
Fairlawn Parkway, Warren Point, N. J. He 
is arranging for Frank Dailey again. 


RAY BARR is with Emery Deutsch at the 


pianist, formesly 
formerly with Herbie 
and arranger, 


Negro 














BEE PALMER is at the Hotel Wellington, 
} 





Zimmerman, Spud 
Murphy with Barnet 


New York—Charlie Zimmerman, 
former Will Osborne trumpet, re-| 
placed Bob Burnet in the Charlie | 
Barnet band when Bob left a few| 
weeks ago to front a Negro band| 
at uptown Cafe Society. Spud Mur- | 
phy has also been with the Barnet | 
band on its current road tour| 
through the south. They go into| 
the Paramount in New York for| 
two weeks starting the 26th of 





orchestra, goes into military train- 
ing as a draftee March 16, Dean’s 
|seat-singing had attracted much 
comment with Powell’s band in re- 
JOHN BROWN, fermer Stuff Smith bass| cent months. He expects to serve 


his l-year stretch and return to 
the band field. Powell and band 
now are at Bordewick’s, Tucka- 
hoe, N. Y. 

Pete Terry, Powell’s tenor man, 
left for an army camp March 4. 
Les Merken took his chair. No one 
will replace Dean for the time 
being. 





Clyde Lucas 
Under Knife 


Philadelphia — Clyde Lucas, the 
band leader, is at Jefferson Hospi- 
tal here recovering from an opera- 
tion for gall stones. 

Lucas’ condition is said to be 
“very good.” 





Here's How To 
==ADVERTISE YOUR BAN 
Modern printing and publicity service for 
orchestras who want to WORK. Stationery, 
Cards, and other advertising ideas. Our Form 
Letters when sent to Clubs, Ballrooms, Etc., 
will keep your band busy. 200 Modernistic 
cuts used without extra cost. Samples FREE. 

SAX-CLARINET REEDS 
Imported & Domestic Hand-Made Reeds. 
Alto, 6 for $1; Tenor, 5 for $1; Clarinet, 

10 for $1. 
You Can’t Buy Finer Reeds at Any Price. 
DANCE ORCHESTRATIONS 
Back numbers of popular hit tunes, slight! 
used. Our prices 8-$1, 17-$2, 27-$3, 50-$5. 
Complete and include Standards. Novelty 
and Hit tunes. Hurry while supplies last. 
You'll be back for more. Stamps Accepted. 
Jack Silverman Orchestra Service 
3303 Lawrence 
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Where the Bands are Playing 








Bandleaders may list their bookings free of charge, merely 


by writing Down Beat by the Ist and 15th of each month. 
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Abbott, Dick (Kennel Club) Hiwd., Fla.,n Curbelo, Herbert (La Mostinieen! NYC.ne 
Adkins, Gil . Florida) Miami-Havana Cutler, Ben (Rainbow Room YC, 
Adkins, Max (Stanley) Pittsburgh, t 
Adier, Oscar (WKAT) MB, Fila. D 
Ainscough, Jimmy (Silver Slipper) Louis- 
ville, ne D'Amico, Nicholas (Versailles) NYC, r 
Akins, Watie (Chateau) Bangor. Me., b Danders, Bobby (Gay Nineties) Chyo., ne 
Albany, Guy (Black Cat Casino) Wilming- Daniels, Billy (Kellys Stables) NYC, ne 
ton, Del., b Dannenberg, Phil (Boheme Club) Hiwd., 
Alexander, Tom (Canyon Club) Wichita,nc Fla., 
Allen, Milt (Palm Gardens) Columbus, O.| D'Arcy Sisters (Shoremede) MB, aaa h 
Allen, Ralph (New Penn) Pitts., ne ° 
Allen, Red (Cafe Society) NYC, ne Wavis, tddie (LaKue) NYC, r 
Almerico, Tony (Casino) New Orleans, ne Davis, pene (Swanee) Miami, h 
Alpert, Mickey (Cocoanut Gr.) Boston, ne Davis, Milt (Hamilton) Wash., U.C., bh 
Alphonso, Don (Lord Tarleton) MB, Fla., h| Davis, Phil (WLW) Cincinnati 


Alston, Turk (Mineral Springs) Butler, Pa. 


Altmeyer, Rollie (Minnesota) Mpls., t 


Amlung, Jack (Baker) Mineral Wells, Tex. 





Ammons, Albert (Cafe Society East) NYC 
Andaloro, Russ (Seven Gables) Milford, Delaney, ‘tan (Floridian) MB, Fia., 

Conn., ne e La Rosa, Oscar (Royal Awd ‘iti, h 
Anderson, Andy (Bar of Music) MB., Fla., p44 Bob (634 Club) M.B., c 
Anderson, Bob (Rathskeller) Fond du Lac,| Delmar, Jerry (Jeff's) Miam 

Wis., ne Delta Rhythm Boys (Ruban. " Bleu) NYC 
Andre, Fabian (NBC) NYC DeMarco, Isobel (L’Aiglon) Chgo., r 
Andrews Sisters (Paramourt)) NYC, t,| Deutsch, Emery (Roney Plaza) M.B., Fla. 

3/26 Diamond, Lew (Palmer House) Chgo., h 
Apollon, Al (Biltmore) Atlanta, h Dickler, Sid (WWSW) Pittsburgh ‘ 
Arias, Don Ramon = Conga) Cleveland, | DiPardo, Tony (Jefferson) St. Louis, h 
Armstrong, Benny <DKA) Pittsburgh Diplomettes, The (Clifton) Marquette, 
Arnaz, Desi (Statler) Detroit, h } Mich., 


Arnheim, Gus (MCA) NYC, on teur 

Arntz, Pete (Turf) Minneapolis, ne 

Arrienda, Tony (Pig & Sax) Miami, r 

Arter, Al (Heidelberg) Akron, O., ne 

Ateher WIND Trio (Steel City Tap Rm.) | 
Gary, Ind., ne 

Atkins; Boyd (Dave's Cafe) Chgo. 


Austin, Harold (Esquire) Buffalo, NY, ne Duffield. Ernie (College dates—Ohio) 
Awalt, Bill (Reno Club) Houston, Tex., ne | Duffy, George (Biltmore) Dayton, O., h 
Ayres, Mitchell (Theater ee NYC “oo & Duchess (Buttery- Ambassador 
(Windsor) Bronx, NY, t, 3/13 wk. est) £O., 
| Dai. Jimmy (Columbia) Col. Center, O. 
| Dunham, Sonny (Roseland) ree b 
B | Dunst Jack (Zenda) Hiwd., 
Bailey, Layton (Monaco’s) Cleveland, + Dunstedter, Eddie (KNX) ‘ Cal. 
Baker, Buddy (WFIL) Phila. 


Baker, Don (Mother Kelly's) M.B., Fla.,nc 
Banket, Joe (Woods Inn) Detroit. ne 
Bayuet, George (Wilson's Cafe) Phila., ne 


Bardo, Bill (GAC) Chgo Shr - ervest Jordan) Bloom- 

Bars: Roy (CBS) NYG ee 

Barker, Art (Warwic VYC, | 4 

Sree eiece nay Wied SM, te jae Doug (Wilmont Inn) Bloomfield, 

Barnet, Charlie (Paramount) NYC. 3/26) euington, Duke (Wm. Morris) Hlwd. 

Barnett, Arne (Harry's New te wag} Chi Ellington. Judy (Chase Club) Balto., ne 

Barnett, Jimmy nee L.A al., Elliott, Baron (Wm. Penn) Pitts., h 

Barnstormers, The (WMT) Cedar _ avis Emerson. Mel (Carter) Cleveland. h 

Baron, Paul (Essex House) NYC Erickson, Al (Rialto Gardens) Kankakee, 

Barrier, Shep (Showboat) Orange, Be Il., ne 

Barron, Blue (CRA) NYC , | Ernie, Val (El Patio) M.B., Fla., 

Bartlett, Ralph (Norwood) Waverly, N.| Esquires, The (Cave) Omaha, ne } 
Y., . | Evans, Roland, Five Dons (El Nido Club) | 

Barton, oo Hosa oa “ Fla., h Vallejo, Cal. ne 

Bary, Jules (Everglades) Miami, r > | 

Basie, Count (Palace) Ft. Wayne, Ind., t, Everette, sack (Ritz) Springfield, Mo., ne | 
3/18-20 F 

Batkin, Alex (Delmar) MB., Fla. 

Baum, Charles (Baker) Dallas, h Farber, Bert (WLW) Cinti 

Baum, Rudy (St. Moritz) MB., Fla., h Fassett, Sam (Colonial) Pitts., h 

Beck, Buddy (Deming) Terre Haute, Ind. Feld, Ben (KMOX) St. Louis, Mo. 

Beda, Ellen (Strath Haven) ~ Fla., h | Ferrara, Don (Hi-Li Fronton) Miami, ne 


Beers, James (Pancoast) MB, h 
Bergere, Maximilian 
Bernie, Ben (Strand) NYC, 

Berry, Byron (on tour) 

Betourne, Earl (Dreamland) Kankakee, Iil., 


(Biltmore) * Miami, b | Fidler, 


. 


Cummins, Bernie (Edge Beach) Chgo., h, 
3/28 


D'Artega (La Martinique) } 


Daye, Henry (Top Hat) Union City, NJ 
Dee, Johnny (St. Mary's) Passaic, NJ, b 
DeFeo, ogy (Silver Grill) Bloomingburge, 


| Dorsey, Jimmy (Pennsylvania) NYC, hb 


| Dorsey, Tommy eee 50 Sixth ig NYC 

| Douglas, Lew ( ter) Cleveland, 

| Drayer Roland (Sweets) Oakland, *cal., b 
Drucker, Dave (Nut Club) MB, Fila., ne 

| Duchin, Alex (Club Moderne) SF, Cal.,ne 

| Duchin, Eddy (Palmer House) Chgo., h 


Hep 


| Herbert, 


| Hicks, 





Heidt, 
Henry, John (Carol 
Cats (Sandy's 


(R 


erson, N.J., nC 
Arthur 


Herman, Woody 
Hernandez, Frank 


yn) 


oer 





Smith) 


Herth, Milt (Old Vienna) Cint 


Billy 


kee, h 
Hills, Worthy (Esquire) Miami, 


Hite, Wood, 


(Schenley ) 


Horace (Biltmore) NYC 
Columbus, 
Hiwd. Cabaret) 


— 


ne 


O., ne 


i b 
. Hee (Deerhead Inn) Lansing, 
n 


(New Yorker) NYC, h 
( Esquire) 


asi a Cal., 


Pitts. 


tts. 


ne 


(Palm Garden- Blatz). Milwau- 


h 


oody rcbown) Portland, Ore., b 
ne 


Hodes, Art (Kellys Stables) NYC, 
Hodge, get (Iroquois Gardens) Louis- 
ville, y 


Hoffman, Earl (Sky Club) ee a yg ne 


Hoffman, Rena (Evans) 


MB. 


Holden, Lou (Hickory House) NYC, a 
(Harry's New York- 


apne agg hoa 


er) Chgo., 
Holmes, Herbie (Log Cabin Inn) Armonk, 
N.Y., 
Holst, ‘Ernie (Beachcomber) Miami, ne 
Hook, Mel, (Charmaine) 


Waukegan, II. 


Lamplighters 
ec 


Howard, Slim (Irene’s Cafe) oe ne 
Hoyt, Elliott (Trianon) Toledo, 
Hu 


bel, Walter 
Hudson, Dean (MCA) 
Hudson, Frank (on te 


(Benkert’s Pic) 
Cc 


‘Balto., 


Hugo, Victor (Little Rathskeller) Phila. 


Hummel Bros. 


b 


(Edgewood Club) Tallahas- 


see, + ne 
Hunt, Brad (Merry-Go-Round) Pitts., ne 
Hurtado Bros. (La Marimba Club) F. 
Cal., ne 
Hutsell, Robert (WHAS) Lovisville 
Hutton, Ina Ray (State) Hartford, Conn., 
t, 3/28-30 
1 
Idols of on (Torch Club) Union City, 
Ink nda (Wisconsin) Milwaukee, t, 3/21- 
34 Andy (Cl. Waikiki) NYC ne 
Irving, Johnny, Trio (Flanagan) Malone, 


Isidro, Don 


i 


(Mexican Inn) Amarillo, 


Tex. 


Jackson, Jimmy (Casino Moderne) Chgo. 





E 


Jack (Plymouth) MB, Fla., h 


Eby, 
Hal (Atlantis) MB, Fla., h 


Edwards, 


Pat- 
Holyoke, 


| Mckeon, Kay (WLuirt) Lowell, 





| 
| 


j 


E 


M 


MacDonald, Billy (MCA) Hlwd. 
McCune, Bill (Statler) Buffalo, h 


. ay Roy (oman Gardens) Potsdam, 
McGrane. Don (Stan Zucker) NYC | 
McHale, Jimmy 


(Westminster) Boston, h 
ty i NYC, . 
McKay, Teddy (Figueroa) LA, Cal., 
Maso. 
LA, Cal. 
Minne- 


| McLean, Jack (Casino Gardens) 
McNabb, Loren 
ne 


(Anglessy Cafe) 
anolis, 


McPartland, Jimmy (Nicks) NYC, ne 
Machita (Gay White Way) NYC, ne 
Bs yee Pete (Lounge Riviera) Washington, 


ne 
a. Jimmy (Butterfly) Springfield, Mass. 
guera, Enric (Netherland-Plaza) 


Cin ti, h 

Maineck, Matty (Muehlebach) KC, Mo., h 
ann, rry (American Amusements) 
Richmond, Va. 

Manning, Piper (Sky Dance) Miami, ne 

Manning, Sammy (Boat Bar) Key West, 





ne 
Manzanares, Jose (LaConga) Chicago, ne 
Manzore, Joe (Belvidere) Auburn, wea r 
Maples, Nelson (Yacht Club) Pitts. 
Marks, Ray (Astor Grill) Montreal, = r 
Marlowe, Tone (Keating's) Ne rage a ¥. 
Marsala, Joe (Famous Door) NYC, 
aes eee (Florentine Gardens) Ad 


al., 

Maraae, “al (Nixon) item r 
Martel, Gus (St. Reg NYC, h 
Martin, Bobby (Martin® * NYC, ne 
Martin, Dave (St. George) Brooklyn, h 
an (Ci 


‘oc. Grove-Ambassador) 
Martin, Lou (Leon & Eddie's) NYC, ne 
Martin, Mac (Club Esquire) Wash., D.C. 
Martone, Johnny (Continental Grove) 
Akron, O., ne 
Martucci, Simone (Braznell) MB, Fla., h 
Marvin, Mickey (Civic Center) Miami, b 


Martin, 


Massengale, Burt (Tootie’s) KC, Mo., ne 

Masters, Frankie (Taft) NYC, 

Matzer, Lenny (Shards) Wilkes-Barre,Pa. 

Mauthe, Chick (WKRC) Cinti. 

oo Harry (Harmony Hut) Flint, 
ic 

Maya (Havana-Madrid) NYC, ne 


Mayerson, Bernie (Whitman) MB, 
Mayno, Artie (Swiss Village) imines, 





Conn., 
Meerte, Armand (Club Esquire) Montreal 
Menchoni, Al (Plaza) NYC, h 
Mendez, Gene (WKBH) LaCrosse, Wis. 
sg te eee (Biltmore Rendezvous) | 
L.A., Cal 
Messner, Pahoa (McAlpin) NYC, h 


Meyers, Al ( Engleside) Beach Haven, N.J. 
Mickey, Harold (King Cotton) Greensboro, 
N.C., h 


Middleman, Herman (Yacht Club) Pitts. 
Jack (Ball & Chain) Miami, ne 











r 
Monchita (Colony Club) Chgo., ne 


Middleton. | 
Miles, Lefty Al (Montello Gardens) Brock- | 
ton, Mass., ne 
Millar, Bob (Mayflower) Akron, O., h | 
Miller, Allen, ate (Jitterbug Hole) Ama- | 
rio, Tex | 
os Chuck. * (Paradise Club) Kilgore, 
x., ne 
| a. ee (Elms) Excelsior Springs, | 
Mille: Glenn (Fox) St. Louis, Mo., t, 
14 ~. 
Mille Stephen (Cotton Club) London, 
Eng. 14 
Mills, Jack (Century Rm.) Tulsa, Okla 
Modulators, The (Capitol Lounge) Chgo. 
Moffett, Deke (Shubert) Cinti, t 
Mohr, Bob (Royal Palms) LA, Cal., h 
Mojica, Leon (On tour) | 
Monaco, Hugo (Arabian Supper Club) | 
Columbus. 2. | 
| 


Jagger, Kenny (Loraine) Madison, Wis., h 
James, Harry (MCA) NYC 

James, Jimmy (WLW) Cinti, 

Jelesnick, Eugene (Deshler: Wallick) Co- 

lumbus, O., 

Jewell, Del (Gables) Mattoon, IH., 

Johnson, O. (Lucky Club) aueiei: 
Joh .son, Palmer (Dutchman) Seattle, r 
Johnson, Pete (Cafe Society East) NYC. 
Jones, Dick (Idlewood) Greensboro, N. C., 
Jones, Kaye (Eastman) Hot Springs, h 
| Jones, Lowell (Rio Del Mar) Aptos, Cal..cc 
Joy, Violet (Hoffman) S. Bend, o d., h 
Jurgens, Dick (Aragon) Chgo. 

Justin, Larry (Piccadilly Club) M. B., Fia., 

K 
Karson, Maria, Musicales (Genes Cafe) 
Fargo, N.D., ne 

Kassel, Art (Bismarck) Chgo., h 

Kates, Russ (WMBG) Richmond, Va 
| Kaufman, Sam Jack (Capitol) Wash., DC,t 
| Kay, Larry (On ce 

Kaye, Sammy (MCA) NYC 
| Kearns, Joey (WCAU) Phila. 
|} <eith, Van (Shumway’s Marine Room) | 

Detroit, 





Larry (Casa Mana) Teaneck, NJ/ 
Lew (Tampa Terrace) Tampa, Fis. 
| Fiers, Clark (WIOD) Miami 

| Fio Rito, Ted (Blackhawk) Chgo., 
| Fisher, Art (Club Minuet) Chgo., 


"esta, 





ne 
ne 


b, 3/16; (Ballroom) Clifton, Ill., b, 3 17| Fisk, Leo (Floridian) MB., Fia., » | 
Biltmore Boys (Washington) Indpis., h/| Fitzgerald, Billy (Dellwood) Buffalo., b 
Bird, Sammy (Samoa Club) Key West, Fla. | Fitzgerald, Ella (Hippodrome) Balto., t, 
Bissett, Billy (Adams) meg ih Ariz., h 3/14- 


Black, Ted i Balto. 

Blair, Lloyd ( R) Phoenix, Aris. 

Blake, Kay (Kubats) Chgo., 

Blake, Ted (Roosevelt) Fits. h 

e a Orch. (Charlie's Blue Rm.) 
Omaha, 

Bonano, Sharkey (Moulin Rouge) N.O., La 

Bonshu, Neil (Sir Francis Drake) SF, Cal. 


Fitzgerald, Jack (19th Hole) Union, NJ, ne | 

| Five Men of Fate (Club Woodland) 
Huntington, W.Va., ne | 

Fitzsimmons, Dale (Crescent) sea b | 


| Fontaine, Neil (Jack Lynch's) Phila., ne 


| Flindt, Emil (Paradise) Chgo. | 
| Flynn, Tommy (Chez Ami) Buffalo, ne | 
| Fomeen, Basil (Ciro’s) Hollywood, Cal., r | 

| 


Borr, Mischa (Waldorf-Astoria) NYC, h| Fontana, Jerry (Wagner) Bath, NY. h 
Bowers, gd (Club Nomad) Atl. City, | Forester, Davy (Plaza-It Cafe) Hlwd., h 
N.J., Foster, Len (Masonic Temple) Lorain, O. 
Taheconsding “Sebmmy (WCKY) Covington, Ky.| Four Bars of Rhythm (Tims Grill) Og- 
Bragaie, Vincent (Dempsey- Vanderbilt) densburg. NY, ne 
Miami, Fla., | Four Californians (Congress) Chgo., 3/25 
Brandwynne, Nat (Copacabana) NYC, nec/| Four Octaves (Open Door) Phila., ne 


Breese, Lou (Chez Paree) Chgo., nce 
Brigode, Ace (Melody Mill )Chgo., b 
Brower, Jay (Golden Gate) S.F., Cal., t 
Brown, Les (Michael Todd's) Chgo., ne 
Brown, Toby (Marine Club) Duluth, Minn. 
Brownagle, Chet (Shelbourne) M.B., Fla., b 
vo Ted (Towne Talk) Harrisburg. 
Pa., 


Bruce, Roger (Club Gloria) Ciena, O..ne 
Brunies, Abbie ( Vanity ) La., ne 


Bryant, Willie (Downtown bate pede 
rC, ne 
Burns, Bernie (Club Buffalo) Buffalo, nc 


Burns, Bobby (Southern Supper Club) 
Pampas, Tex., ne 

Burns, Cliff (Mariemont Inn) Cinti, 

Burns, Tommy (Circle Inn) Albany, 

Burton, Benny (WJAS) Pittsburgh 

Burton, Grady, Jr. (Simmons) Wauchula, 
Fla 


ne 
NY 


ne 


Burton, Henry (Oaks) Winona, Minn., 
Bi Ind., 


(Palace) Ft. Wayne, 
Columbus, ne 


Byrd, ct (Little Italy) 


c 


Cabin Boys (Oxford Club) LaCrosse, Wis. | 
Caceres, Emilio (WOAI) San Antonio 
— (West View Roller Rink) 


Candula, ne (Latin Quarter) MB., Fla.,nc 
Carlisle, Una Mae (Kelly's Stables) 
Carlyle, Lyle (DeWitt Clinton) Albany, h 


Carnivo, Vito (Delicate Franks) MB, Fla. 
Carr, Tommy (Levaggi’s) N. Reading. | 
Mass., r 


Carrasco, Ramon Sadie’s) | 


Hiwd., . ne 
Carroll, Irv (Jack Dempsey’s) NYC, ne 
Carter, Benny (On tour) 
Cartwright, Charlie (Pere Marquette) 
By pos se 
ma (Columbia Studios) aan 
oo Allyn (Century Rm.) Tulsa, 


(Singapore 


sa gr Don Jose (Cuban Village) 
zO., 

Catalano, Tony (S.S. ee v.0., La. 

Catan, Larry (On tour) 


Chard, Al (Renna) ER NY, h 
Charles, Sonny (San Carlos) Pensacola, 


Cheskin, Dave (WKBW-WGR) Buffalo, NY 
Chester, Bob (Roseland) NYC, b 

Chiesta, Don (Ye Olde Cellar) Chgo., ne 
Childs, Reggie (Fred. Bros.) NYC 
Chiquito (Plaza Persian Rm.) NYC, h 


Cincione, Henry (Neil House) Columbus 
Clancy. sae Harbor Casino) Hot | 
Springs, Ark. 


Claridge Gay (Edgewater Beach) Chgo., h 
Clark, Gene (WKNY) Kingston, NY 
Clark, Lowry (Bath Club) Miami, ne 


Cogan, Kiev (Pa k Club) MB, Fla., ne 
Coleman, Emil (Ciro's) Hiwd., Cal., r 
Collegians, The ( Sag agg Auditorium) 
Wilburton, Okla., b 
Rochester. N. | 


Collins, Bernie (Sagamore) 
te = 


Ty (600 Club) Miami, r 
Collins, Sen "{Ringside) NYC. ne 
Colon, Emil (5:00 Club) MB.. Fia., nc 
Commodores, (Orange Lantern) 
Palmer, Mass., ne 
(WKPA) 


Como, Frank, Fouresme 

Kensington, Pa. 
Conrad, Judy (Mary's) K.C., Mo., ne 
Continentals, The (Crown) aecbhanen, RI 
Contreres. Manuel iy ag Chgo., ne 
Cook. Ted (Oriental) Chgo., 

Lolita (Club Bali) Miami. 

Coronis, <~¥ (Ritz) 
“ee lernede ) Nashville, Ten 

ec, 3/28; (Castle Farms) Cinti, - 3/29 
Covati, Etzi (Villa Madrid) Pitts.. 
Craig. Carvel (Clift) S.F., Cal., 
Craig. Francis (Hermitage) Nashville. h 
Crosby, Bob (Sherman Panther Rm.) Chgo 





a 





New 


Four of Us (Royal Palms) Palm Springs, } 
h | 
} 


Cal., 
Four Red Jackets (Miami) Dayton, O., h 





| Frasetto, Joe (WIP) Philadelphia 

Fredrich, Earl (On tour) | 

Fridkin, Bob (Wit’s End Club) MB, Fila. | 
riedman, Al (Blackstone) MB, Fia., bs | 
Frisco, Sammy (Paddock Club) Cheo., 

Fuhrman, Clarence (KYW) Philadelphia 


Fulcher, Charles (Forrest Hills) Augusta, 


| 
3a., ly 
Funk, Larry (Fred. Bros.) Chgo. | 


Cc 
Gadwell, Wally (On tour) NYC | 
Saffield, Tyle (Kin Wah Low) Toledo, r | 
Gaines, Charles (Coralles) Phila.. ne | 
Garber, Jan (Casa Manana) Culver City, | 
Cal., ne | 
| Garcia, Henry (Hoovers) Columbus, 0O., r) 
Garr, Glenn (Oh Henry) Willow Spr., Il.| 


Garson, Dave (Casa Marina) Key West, 

| Fla., ne 

| Gasparre, Dick (Maza) NYC, h 

| Gates, me (W. Flagler Kennel Club) 
Miami, ne 

} Guannian. Dan (North Castle Lodge) 

| Banksville, NY, h 

| Gensch, Gordy (Club Madrid) ae ae ne 

| Gerhart, Art (Million Dollar) L.A., Cal., 

Gerlach, Ed (Sam Houston College) 
Huntsville, Tex | 

| Gilboe, Ross (Sands) MB. Fia.. 

Gitlin, Israel (Nautilus) MB., ‘y | 





Golden. Al (Jonathan Club) L.A., Cal.. ne 
=. Neil (Belmar) MB., 
Gonzales, Aaron 


(Roosevelt ) 
psd Benny (MCA) NYC 
Gordon, Gray (CRA) NYC 
Gorodetsky, Tevia (Tides) MB., Fla., h 
Graffolier, Frenchy (Club 100) Des 
| oines, + me 
Graham, Sammy 
| son, Miss., ne 
Grant, Bob (Savoy Plaza) NYC, h 
Greene, Tommy (Rustic Lodge) Toledo | 
Gregory, Dan (Merry Garden) Lynchburg, 


Va., ne 
Griffin, Lyle (Hiwd. Cafe) Hlwd., Cal., ne 
Jimmy (KFDA-KGNC) Amarillo, 


Griggs, 
Tex. 
Gray (KOIL) 
Stan (Overflow) 


LA, Cal., ‘| 
| 





(Rotisserie Club) Jack- | 


Omaha 
Wichita, 


Gross, 
Guber 


ne 


Hackett, Bobby (Versailles) Boston, r 
Haenschen, Gus (CBS) NYC 

—. Gene (Station KSL) SLC. Utah 
Hames, Ethel (Hiwd. Beach) Hlwd., Fla..h | 


Hamilton, Bob (Majestic) Long Beach, Cal. | Le 


| Hamilton, George (Peabody) Memphis, h | 

Hamp, Johnny el Rancho) Chester, Pa. 

Hampton, Lionel (Grand Terrace) Chgo. 

| Hanley. Don (Club 35) Dayton, O., n 

|Hannan, Russ (Cedar Inn) Wilmington, 
Del 


1, ne 

|Marpa, Daryl (Plaza) L.A., Cal., h 
Harrington, Clem (Indiana Cafe) S. Bend. 
Harrington, Tommy (Aldenville Quoit Club) 

Holyoke, Mass. 
Harris, Jack (LaConga) NYC. 
Harris, Ken (Ye Olde Tavern) Wy. 
field, Mass., ne 
Harris, Phil (Wilshire Bowl) L.A.. Cal., ne 
Harvey, Ned (Queens Terrace) NYC, ne 
Hauser, Harold (Patio Moresque) MB, \ 
| on Frank (Elks Club) Burbank, 


(Grace Hayes Lodge) 





Brook- 


Cal., 
| Hayes, Peter Lind 
| LA, Cal., 


Haynes. Orville (Snvders) I~ rig Ky., 


| Heatherton, Ray (Stevens) Che 





| Krug, 


1 —. 


ne 
Kellen, Earl (WAVE) Louisville, 


‘elley, Peck (South. 


Dinner 


Kendis, Sonny (Stork Club) NY 
Kern, Al (Club Cathay) Bakersfield, Cal. 


Keys, Van 


mond. 


a. 
King, Henry (Mark Hopkins) SF, Cal., 
Savannah, Ga., 


King, Ted (Tavern) 


n 
King, Wayne (Edgewater Beach) Chgo., 
h 


King's Jesters (LaSalle) 


Kinney, 
Kirby, 


Kirk, Andy (Joe Glaser) NYC 


Kish, 


Joe (Vine Gardens) Chgo. 


ne 


Knick, Walter (WBNS) Columbus, O. 


Knight, Bob (Drake) 
Kobosic, a 


(WTAQ) 


Chgo. 


h 
ive side, 


(American Amusements) Rich- 


; 
h 
<0. 
Ray (Lyric) Indpls. Ind., t.3/14 wk 
John (Uptown Cafe Society) NYC 


Ky. 
cl. } Houston, ne | Morgan, 


| Nakash, Michael aia Casino) | Sanches 


Green | 


Bay 
Kolker Brothers (Piccadilly Club) a “ne 


Kollat, 
Kraft, Joe (McLe 


Krell, Blanche (Man 
Kretchmer, Billy ( 


nings) 


Union, 
bin) 


a 


Al (Club Lido) S. Bend, Ind., 
Korn Kobbdlers (Flagship) 


. Elmer (WISN) Milwaukee 


Miami, 


Kristal, Cecil (Beach gg — 
Bradenton Beach, Fla 


Kroker, Leo ( 
burn 


| Kuhn, Dick (Astor) 
| Kula, Paul (Pan American Dacia) Miami 
(Leighton on the 


Kurtze, Jack, oe 
| Parkway) NYC, 
Kyser, Kay 


Lads of Rhythm 
Laing, Jimmy 
Can 


(Chez 


Bill (Station W — 


NYC 


L 


Empire “State Orch.) 


Miami 


(Riverview) 
Maurice) 


. ne 
Lake, Sol (606 Club) Chicago. 


Lakey. 
La Marr Club Orch. 


Cal., ne 
Lamb, Drexel 
Mich., ne 


Monaca, Caesar 


Halifax, 
Montreal, 


ne 
Red (Wilson) Champaign, Ill., 


(Wheel Cafe) 


(Roseland 


Inn) 


(RKO Studios) Hollywood, 


b 


NJ. ne 


Jam Session) Phila.. ne 
) 


Cal, 


L.A., | 


Jackson 


(Tropical Pk) Miami,ne 


La 
LaMonte, Charles (HaHa Club) re Fla. 
Lampkin, Phil Nae weg lg L0., 


Lande. Jules (St. Ree 


Landis, Marty (Benny The Bum’s) Phila. 





Fia., 


Lapn. Horace (Royal Yc 
Lardon, Ted (H«¢ oth nei 
La “Roy, Denis (Palace) Shrev 


Laurence 
Jean 
Fla.. r 
. Lee (Gray 
ae, Erwin (/ 
ae. Glenn (KSL) S$ 
| Leers, Bob 
Lefman, Roy 
Lehmus, Al Sg pry 
a ee Joe 
h 





Leonard, Harlan 


(Royal “wa 
(Jungle Club) 


Ibion va ge! ) 


’ Chgo. 


ne 
LaPorte, wae (Old aan) NYC 


oronto 
Kew Gardens 


Wolf Tavern) 


eport, 
Sert (Celebrity Club) Chgo 
(Tarpon Grill) 


St. 


ey 


La. 
ne 


Lane, Bagg sp Seville) Franklin 
Squa NY 
ne, Eddie ‘Bossert) Brooklyn, N.Y.. h 

Lane, Hal (Pony Club) Ft. “pase Ae se Fla. 
ng. George Al (Log Cabin Inn) Lewis- 
town. Pa., ne 

Tanz. Lou (Belvedere) NYC, h 

| ame Sid (Club Alibi) Chgo., ne 

Lansberry. Hal (Beachcomber & Copaca- 
bana) NYC, ne 

LaPlante, Lyle (Tuna Bar) Ft. Lauderdale, 


ne 


Peters- 


samme Mich 


MB, Fla., 


h 


= arrensburg, 


John Marshail 7 


Inn) 


Richmond, 


Va 
| seal Hal (Rainbow) Denver. b 
(College 


K.C.. 


M 


oO. 


| Leppman, Ernest (Old Heidelberg) Miami 
Lauderdale 


Earl (Coral Cl 








ub) Ft. 


Johnny (Island Queen) Cinti, ss 

Lew Marie (Don Lannings) Miami, ne 

Lewis, Meade Lux (Downtown Cafe So- 
ciety) NYC 


Lewis, Russell (Seashell Cl.) 


Lewis. Sid (Et 
Lewis, Ted ( 

Orpheum) L.A., Cal. 
Lewkowitz, Ben (Vic 
Lincolnairs (Lincoln) 


hico 





Bal a 


Galveston, ne 


Club) M.R a., ne 
S.F., Cal., ne, 
3/26 wk. 
sors + Fla., h 
NYC, 


| Little. Pierre (Surfside) “MB 
MLocksley. Roy (Station crit pporento 
N h 


Lombardo, Guy (Roo~ 


. Vincent (Hur 
po Al (Lucky) Hou 


Lucas, Joe (WRNL 
Lucas, Sasha (Troika 


orvwlt > 


rieane) 


) Wash.. 


. Tony (Slapsy Maxie’s) ‘Miami 


NYC 


. Art (Palm Grove) Chico, 
“Louie (Athletic = Indpls, 
ex., 


’ Richmond. a 


ne 


Gal 


Aaa 


h 
Ind. 


Luchtel, Jim, Trio a ot Miitord, Ta. 


lager. Joseph (WLW 
Lumley, 


Art (Billine:' Billings. Mont. 


ec 
Heckert, Fritz (Conewago Chub) ‘York, Pa. | Semesters. Jimmy (Flatbush) Brooklyn, t, 
wk 


Heckscher, Ernie (Lindys) S.F., 


Cal., ne | 
El) Boston 


ector, Charles (WE 


Hedges, Ray (Jimmys) Hornell, NY. ne 
Heen, Bob (Palm Garaen-Blatz) Milwav- 
kee, h 


3/27 


Lyman, Abe (Royal Paims) M.B., Fia.. 
L.A... 


Lynch, Reuel 
Lynn, Sammy 
Lyon, Deb (KC Club) 


(Friar’s Cafe) 
(Romb ig 3h Dallas. 


KC, Mo. 





ne 


ne 
ne 


Au-}| 


Va. | 


| 
| 
.| 


| Owens, 


| 


Masury,O. | 


| Moore. 


Monroe, Vaughn (Statler) Boston, h 
Carl “Deacon” (WLW) Cinti 
Eddy (Ritz-Carlton) Atl. City, h 
Jack (WMPS) Memphis, Tenn. 
Morgan, Russ (Palladium) Hiwd., 
Moshay, Joe (Pirate’s Den) L.A., Cal., ne 
Moten. Bus (White Horse) K.C., Mo.. ne 
Moyer, Earl (Cathay Tea Gardens) Phila..ne | 
Mulford, Don (Athens Athl. Club) Oakland, | 


Morgan, 


Cal., ne | 
Murphy, Francis (Ten Eyck) Albany, h 
Murphy. Rose (Lindsay’s) Cleveland, r | 
Murray, Charles (Versailles) MB, h | 


| Sacasas 


N | 


Paterson, } 
Nance, Bill (Silver Moon) Pueblo, Colo., ne | 
Natale, Frank (Union Grill) Pittsburgh | 

Nelson, Harold (WADC) Akron, O. | 
Nelson, Ozzie (Columbia Studios) Hiwd. | 
Nielson, ie (Sasser's Club) Clearwater, | 


Niosi, "Bert (Palais Royale) Toronto, b 
a ‘sci (Cavern) Saskatoon, Sask., | 
Ca 

Nohle, “Leighton (Waldorf-Astoria) NYc.h | 
Noble, Ray (Beverly Hills) Newport, Ky. | 
Nolan, Bob (Kennell Club) MB, Fla., ne | 
Noone, Jimmie (Hurricane) Chgo., ne 
Norris, Bobby (Rogers Corner) NYC, ne 





Norton, Jack (Samovar) Montreal, ne | 
Norvo, Red (Cafe Society) NYC | 
Norwood, Jack (Crossroad Tavern) 
Galveston. Tex.. ne 
pe gy Gary (Bal Tabarin) SF, Cal. | 
k, — (Paddock Club) Pompano, | 
Fla. 
Novy, "Mischa (Woffczd) MB, | 
Nunez, Tommy (Club Bali) Miami, ne 
o | 
O'Brien & Evans (Loraine) Madison. Wis. | 
szle, Red (Airport) Mobile, - | 
Ohman, Phil (Macambo) iiwa, Cal., ne 
Oliver, Eddy (Hollywood) Hiwd., Fla., h 
Oliver, Sandy (Knickerbocker) L.A.. Cal., n | 


Oliver, Tubby (WRNL) Richmond, Va. } 
Olman, Val (Athletic Club} Detroit, ne 
Olsen. George (Rice) Houston, Tex., h 

| Olshein, Sid (Stuart's) Albany, ne 


< 
at = 
3 


Vlson. Glenn (Silhouette Inn; Chippewa } 
Falls n> 
Olson, Harry (Coral Club) Ft. Lauderdale 


Olson, Hem (Country Cl.) Coral Gables, 
Orland», Don (Chez Paree) a ne 
Ovanda. Manuel (Iceland) NYC. 

Overend, Jimmy (Nelson) Rockford, Til. h 
Owen, Tom (Station WMT) Cedar Rapids 
Cliff (Hollywood) Alexandria, La. 
Freddie (Flamingo Club) | 
Chattanooga, Tenn., 


Fla. 


Owens, 


P | 

| 

Pablo, Don (Palm Beach Cafe) Detroit, ne | 

Page, Jimmie (LCmpire State Orch) | 
ae NY 


(Henry Grady) Atlanta, Ga., h/ 
» (San Juan) Miami, 





(Tantilla Gardens) 
NYC 





| Ruhl, 


n 
| Owens Sisters (Lorraine) Madison, Wis., h | Show. 


Richmond | 
. 





Powell, Paul (Hoffman) S. Sone, ws h 

Powell, Teddy (Bordewick’s) NYC 

Powell, Walter (Roger's oes NYC, ne 

Prado, Fred (Club Bali) Miami, 
{ 


Prager, Col. Manny jm. Morris) NYC) 
Price, Pat (Oakes) Phila., b 

Priesman, Ernie (KOIL) Omaha, Neb. 

| Prima, Leon (Paddock) MB, Fla., ne 
Pringle, Gene (Southern Grill) Macon, Ga. | 


Provazek, Leon (On tour-Imperial Valley) 
Provost, Leo (Crazy Hiwd. Review) o.t. 
Prussin, Sid (Mounds Club) Cleveland, ne 
Pryor. Roger. — ser atec 

Purcell, Don & Pappy's) Houston 
Pyne, Jess (W WR) Fredericksbure, Va. 


Q 


Quartel, Frankie (Colosimos) Chicago, ne 
Quintana, Don (Colonial Inn) Miami 


Raffell, Rod (Nightingale) Wash., DC, ne 
Rainier, (Marine Terrace) MB, 
Ramos, Bobby (Colony Club) Chgo., ne 
tandall, Gordie (Station WGY ) Schenectady 
Mpcee. mny (Del Monte) Del Monte, 
Rapp, Barney (Sign of the Drum) Cinti, ne 
Ravazza, Carl (New Kenmore) Albany, h 
Ravel, Arthur (Belmont Plaza) NYC, 
Ray, Floyd (Reg. D. Marshall) Holly wood 
Read, ae (Stone Bridge Inn) Tiverton, 


elheg 

Reagon, mike (Casa Del) Tulsa, 
Redley, Barry (New Central) Beare: Ind.,b 
Redman, Don (Colonial) Detroit, 
Regis, Virgil (Stevadora Club) Detroit, 
Reichman, Joe (Wm. Morris) NYC 
Reisman, Leo (Palace) S.F., Cal., h 
Remaley, Ray (Moose) Easton, Pa., b 
ge George (Greenwich Village Casino) 

NYC 
Renard, Jacques (Roseland-State) 
Kepine. Bert (WRVA) Richmond. Va 
Resh, Benny (Bowery) Detroit, ne 
Restivo, Enzo (Torch Club) Youngstown 
Reter, Boyd (Modernistic) Clinton, La., h 
Rey, Alvino (MCA) NYC 
Reynolds, Howard (Palumbo's) Phila.. ne 
Reynolds, Jack (Mother Kelly's) M. B., 


Reynolds, Tommy ene Mtside, NJ 
Rhodes, Dusty (Texas) Ft. oe h 
Rhodes, Sylvia (WLW) Cin 
Rhythm Maniacs (Kellys Stables) 
Ricardo, Don (Palladium) 
Rich, Bobby (Marty Burke's) 'N.O., 
Richards, +s a (Deabler Walltcky Ge: 
lumbus, O., 
Richter, Al nie den) Spokane, Wash., h 
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Lucy's) Newark, NJ,b 
Vinn, Al (Glass Hat) Shreveport, La., ne 


Wedemeyer. “Wede” (Bacinos) NO, Lam 
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land, Ore., b 
Wright, Chairtes BS car Club) MB, ne 
Wyatt, Bob ingham Gardens) 

field, TIL, n 
Wyatt, aeeome (Station KFDA) Ai 









Y 
Yallum, Elmore (One-niters) ; 
Yoneey., _ antes (Harlequin Club) Gras J 


Juni Colo., ne 
Yariett. “Bert (Hollywood) Torente, 8 


a 



















Yates, we (Sea se) Hag 
Young, Ben (Cart iton) ‘ash., * De. 
Young, Eddie 


Zz 
Zuckert. Leon (CBC) Toronto 
Zurke, Bob (Wm. Morris) Chgo. 
Zutty (Village Vanguard) NYC, ne 


berg) Jacksor, Mie. 
Young, oly Vieliye Stables) NYC, # 





































































h 15, 1gchicago. March 15, 1941 News DOWN BEAT 23 
= te 

ngston, NY, + by 5 

0 investigation Hot Box’ Hoefer’s ss 

ore Per ’ 

“lof the AFM ‘Jazz in Review CLASSIFIED 

er Ba ned by U.S ini 

Ror anke Ope » 2. On WCFL Chi Ten Cents per Word—Minimum 10 Words 

h. Serv.) (Jumped from Page 1) 9 I (Count Name, Address, City and State) sna 

neinnati Down Beut last week, “in an effort | Chicago — George (Hot Box) 

») MB. ne protect themselves in the pro- meee, — requried , Freeza, 

W's) Hig f negotiating contracts with “Jazz in Review,” whic ad its 

ub) a pat ing agencies and radio net- first few airings over WCFL on} AT LIBERTY ARRANGEMENTS, 









ens) Wash, 5 works 


) Minneape 
Eagles) 


Both AFL Unions 

The spokesman for the Depart- 
ment of Justice said that Petrillo, 
who in addition to being head man 
of the AFM also is president of 
powerful Chicago AFM Local 10, 
a had “attempted to destroy the 

AGMA and to force the artists 
either to join his own union or to 
lose the benefits of union protec- 






iti, h 





Toronto, 5 
») Milwa 
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boi tion.” It was pointed out that the 
AGMA, like the AFM, is an affili- 

») Chgo., ne Mate of the American Federation 

e Inn) Unj of Labor. 

les) NYC The department declared that 

Whar Sthe AFM constitution and bylaws | 


provides that the union receives 













MB, Fla, 10 per cent of the proceeds of 
AB. ne Bevery engagement and that “they 
MB, Fa, mprovide further for a Federation 
cx >” Btax of 50 per cent of all the pro- 
antation) Meeeds collected in radio engage- 
nd) New ements by a guest conductor enter- | 
na Chub) ging the jurisdiction of a Local.” 
S That ruling, however, is old stuff | 
dweiser Gilt) traveling dance band leaders | 
ami and sidemen, who must obey dif- 
t Garde) @ferent union laws every time they 
® enter a new jurisdiction. 
es Moines, 






Believe Petrillo Wrong 


A fast and incomplete checkup 
of leaders in New York indicated 
Sthat the investigation of Petrillo 
was favorably received. No leader 





\) West All 





nneapolis, ne 
Balto., h 





nn) Opele 






hawaka ad wanted to be quoted, naturally, 
fivd. ye but 14 of them here agreed that 






as much as they had studied the 
situation, it seemed unfair to de- 
mand that concert violinists, pia- 
nists and vocalists—who do not 
compete with the rank and file 
AFM membership—either join the 
AFM or be boycotted by its huge 
organization. Most leaders and 
musicians declared they appreci- 
ated Petrillo’s fighting tactics to 
get employment for the jobless, 
but that he had, on several occa- 
sions, “overstepped the bounds.” 
 Wash,, Dey 


tl. City, NJb Ted Black Files 


ere icy Pl | 
Bankruptcy Plea 


New York—Ted Black, the band 
leader who hit his peak about 1931, 
is bankrupt. He filed a petition of 
bankruptey in Brooklyn recently 
listing his liabilities at $8,785. | 
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joca Raton, Phone: Ken. 2056—Write: 5242 S. Federal St., 
ind Rapids, Chicago, Ill., or contact your local agent. 
Cat) Wichita Previous Outstanding Engagements: 


Saddle and Cycle Club, Ambassador East 
Hotel, Sherman Hotel, Savoy Ballroom, 

ago. University Club, Milwaukee 
Country Club, Milwaukee, Wisconsin. 
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Margie Harris, one of the 
most enthusiastic jazzophiles in 
the trade, has been singing with 
Wingy Mannone’s barrelhouse 
group at the Brass Rail in the 
Chicago Loop. Just 21, Margie 
sings fine blues and will do the 
vocals with the unheralded but 
sensational Paul Jordan band 
when they do their concert of 
original Jordania in the Skyline 
Club in Chicago on March 31. 
Maurice Seymour pic. 


Fight to Play in Jobless Band 


(Jumped from Page 9) 


'That’s a hell of an instrument.” 


Jordan has been composing for 
about five years. He’s had oppor- 
tunities to go on steady jobs and 
with any number of bands on the 
road, but he’s chosen, as he puts 
it, to job around just enough to 
get by, so that he has most of his 
time to write music. 

He has a couple dozen odd origi- 
nal compositions, single works and 
suites. One of the latter, called 
No. 8, was originally written for 
string quartet. Paul has altered it 
to suit the four saxes he now uses. 

Plan a Concert 

Paul’s Jewel Suite includes in- 
terpretive poems called Amethyst, 
Emerald, Sapphire in Two Set- 


| tings, and Opal. Then there are 


his Bacillus Ballet, Sleeveless Er- 
rand, Carnival, Private Dining 


Room Suite (The Solitary, The 
Wild Party, and Tete a tete), 
Sleeper Jump, The Chant and 


countless others. 

Jordan and the band will give a 
concert of his original music at 
the Skyline Club in Chicago on 
Monday night, March 31, begin- 
ning at 5:30. Tickets are six bits 
a copy and can be_ purchased 
through Down Beat (which has 
nothing to do with the show), 
Lyon & Healy, the Chelsea hotel 
or at the door. 

Paul’s is unquestionably the 
most original music in the dance 
idiom on the horizon today. It’s a 
distinct step forward in the quali- 
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In Detroit it’s the 


WOLVERINE 
HOTEL 


Overlooking Grand Circus Park, 
on Elizabeth, a half block off 
Woodward 


icago, ne 
tor) NYC, 














Catering to and offering Special Rates to the Profession 





O, Chicago 


ne Moths 


In Chicago it’s the 
CHICAGOAN 
HOTEL 


In the heart of the loop, 
67 West Madison Street 















Bobby Burne Says: 


“For tops in hotel service 
try the Wellington in N. Y.” 


© One minute from Times Square 
© Excellent transportation nearby 
¢ All rooms with private baths 
© Professional rates available 


A Knott Hotel 


HOTEL 
WELLINGTON 


7th AVE. and 55th ST. ¢ N.Y. C. 


Tuesday nights, has been switched 
to Thursdays at 7:30 p.m. 
Using Armstrong’s West End | 


musicians and enthusiasts who dig 
the recorded programs regularly. | 
WCFL has an ASCAP contract, 
allowing Hoefer to play virtually 
anything. He often does. Maurice | 





Granger writes the script and 
| Make - Believe - Ballroom maestro 
| Bob Purcell stooges Hoefer with 
questions. 


Hodes, Lee Wiley | 
Go Into Stable | 


New York—Art Hodes, the pia-| 
|nist-band leader, and Lee Wiley, | 
| vocalist, are set to go into Kelly’s 





Blues as the theme, the show is;mate reader, expert style-arranger. 
attracting wide attention among |?! ¢/o Down Beat, Chicago. 











PIANIST ARRANGER—Five years’ 
ence. 


ARRAN experi- | 
Distinctive solo style, good legiti- | 
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GIRL SINGER—Good voice and _ personality | 
necessary. Give references. Salary $25 per | 


ORCHESTRATIONS, ETC. 











Box | SANTEX ARRANGEMENT SERVICE — Expo- 


nents of moderne arranging; Symphony 


| and Swing. Help given to amateur song- 
| writers. 295 Huntington Ave., Room 204, 
| Boston, Mass. 

| 





| CERTIFIED A. F. of M. Arranger. Finest 


Specials. Hank Cuqua, 11423 Clifton, 


Cleveland, Ohio. 





week. Steady for right party. Rod, 114 Ist, KNOW the complete CORRECT CHORDS 


S. E., Cedar Rapids, Iowa. 





to 100 standard jam tunes—$1.00. Post- 
paid. Warren Black, 2215 S. E. 5lst Ave., 


HAMMOND ORGANIST WANTED — Have | Portland, Oregon. 


-Model D—with Model Dx} 


own organ 


expected. Rod, 114,| 


and salary 
E., Cedar Rapids, Iowa. } 


Ss. 
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|Stable March 18. They’ll replace | START YOUR OWN BAND. Booklet contain- 


| Lester Young’s new band. 


Chicago. 





ty of dance music and should be} 
supported and encouraged as a 


material should get on records. It) 


stuff—the best. Representatives of | 
all the booking offices 


It’ll pin their ears back. 


Son Born to 
Harry James, 
Louise Tobin 


New York—Harry James learned 
by long distance phone here the 





They have been married about two 
years. Miss Tobin is the singer 


Goodman and others. 





Press Agent Sues 
Sammy Kaye 


New York—Sammy Kaye, now 
touring theaters with his swingers 
and swayers, is having trouble. 
Norman E, Rech filed suit late last 
month against Sammy for $4,355 
in New York Supreme Court 
charging that Kaye owed him that 
sum for back pay, overtime and 
attorney fees. Rech claims he is 
Kaye’s former press agent. Dave 
Alber now handles Sammy’s press 
problems. Rech’s suit was to be 
heard in mid-March. 





to his wife, Louise Tobin, in Texas. | 
The boy is the Jameses first child. | 


should get down to that concert. | ra 


| ranging Method 50c. 


first of this month that a seven) Bar 
and a half pound son was born| 


who formerly worked with Benny | 





by SIDNEY REPPLIER 


Harrisburg, Pa.—Aiding cafe 
managers Bob Fohl and Firp Rob- 
erts in their praiseworthy attempts 
to inject a little life into this town, 
Ted Brownagle, dean of local band 


leaders, recently opened with a 4- 
piece combo, plus organ, at the 
Towne Talk. Another welcome 
sight was the appearance of Ken 
Shaffer and his neat little 3-man 
jump group, playing at the recent- 
ly redecorated New Plaza Hotel. 
Stay with us, boys. It'll be a long 
hard pull, but with the help of a 
steady beat and a fast outfield, we 
may get there. 





PROFESSIOR RATES 


ROOMS -SUITES 
APARTMENTS 











ing complete details, combination, ete. | ACCORDION — $845 


Send 25c. Noerson, 5522 No. Bernard, | 


FREE HOT CHORUSES. State instrument. 

Enclose 10¢ for each chorus to cover cost 
of handling. Brokel, 
eago, Ill. 








significant development. Jordan’s| LEARN COMPOSING, Arranging, at home. 


Big profits. Information free. Major, 202 


would sell, and it would be good | ©8st Park, Lakeland, Fla. 


64 E. Jackson, Chi- 


| 





| Speaker and Solovox. Give complete ref-| pjANO.VOCALS from melody, $2.50; with 
| erences, » $2.50; 
| 1st Str., 


guitar, $3.00. Satisfaction guaranteed. 


| Malcolm Lee, 344 Primrose, Syracuse, N. Y. 





FOR SALE 
INSTRUMENTS, ETC. 











EXCELSIOR, Like 

new. Sacrifice on time payment plan. 
Frank Balber, 431 So. Scoville, Oak Park, 
Ill. 





“THE TOM TOM OF TOMORROW''—Deluxe 
Pearl Tom Tom, Streamlined in Chrome. 
Complete with stand, 16x16. Special in- 
troductory offer, $30 prepaid. Tucked drum 
heads for 14-inch drum, $2 prepaid. Open 
Sundays and evenings. Chicago Music Co- 
operative, 1836 S. Halsted, Chicago. 





in town | LEARN MODERN ARRANGING—Class, pri- 


vate, or correspondence with special ar- 
nger for Teagarden and Berigan. Write: 
Coliaco, 1104 Carnegie Hall, N.Y.C., Col. 
5-9739. 





| CARL'S LIGHTNING HARMONY COURSE. 


Book $1.00. Carl’s Lightning Band Ar- 
Carl Publications, 62 


New York Avenue, Brooklyn, New York. 





PHONOGRAPH RECORDS 











PHONOGRAPH RECORDS [0c. Catalogue. 
Paramount, LU-358 East Market, Wilkes- 
re, Pennsylvania. 





| 
| 
| 
| 
| 
| 
| 
| 


MISCELLANEOUS 











SONGWRITERS! The Tunesmith is your 

magazine. 12 -issues, $1.00. Dime brings 
sample copy. The Tunesmith, 211 Main St., 
Buffalo, N. Y. 


CHORD DICTIONARY—Advantageous for all 
musicians, students, arrangers. Send 50c. 
Noerson, 5522 No. Bernard, Chicago. 


FREE—MUSIC WRITING PEN with each 

order MANUSCRIPT PAPER — Fine 
quality Ruled 12 staves to page. Orches- 
tration size—100 double pages $1.00. Con- 
cert (91%4x12)—75 double pages $1.00. 
HAWKEYE SHOW PRINTING COM- 
PANY, Webster City, Iowa. 














History Always... 


Chicago — A few years ago 
Mickey Rockford, manager of 
the Wayne King band, induced 
Peggy Hagen, the receptionist in 
the MCA office, to become his 
wife. The receptionist job was 
filled by Margie Anderson. Bill 
Black, manager of the Ted 
Weems band, recently convinced 
Margie that he was the man for 
her, and five days ago they were 
married in Memphis on the way 
to New Orleans with the band. 
MCA execs are looking for a 
receptionist who is immune to 
band managers. 

















A classified ad in the Beat will 
bring results. Send-yours in today. 





oa e Wistoun Maestro ° 
DON PABLO 


and his orchestra 


x KW 


je /} ‘toil Year 
Palm Beach—Detroit 
—Wwj— 








wy 4 College Sie 


presents 


BOB CROSBY'S ORCHESTRA 


and the 
KING COLE TRIO 
in the 


PANTHER AND MALAYA ROOMS 
Hotel Sherman, Chicago 





FOR: 


NAME 





C1 Year (24 issues) $3 [2 Years (48 is.) $5.00 
[]4 Mon. ( 8issues) $1 []6Mon. (12is.) $1.50 
Canada: 4 Mon., $1.50; 1 Yr., $4.50; 2 Yrs., $7.50 





ADDRESS. 





CITY & STATE 























608 South Dearborn, Chicago 
[] Cash Enclosed [] Send Me a Bill 


3 B41 
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